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The pandemic has imposed many restrictions, increasing
the need for us to nimbly handle our guiding principles.
The New Vision Arts Festival firmly believes in the power
of the arts to not only foster the innovative spirit within
the theatre but also extend our focus on the details of
everyday life, encouraging us to be more adaptable,
break through limitations, and reject deep-rooted and
outdated conventions!

Last year, we launched our “ReNew Vision” online
platform, transporting artworks and performances into
the virtual realm, thus opening new horizons for “New
Vision”. On the occasion of this year’s tenth edition of the
NVAF, we have commissioned a new set of gifs and
logos: the arrows moving in opposite directions
symbolise our steadfast mission to uncover new things
and explore change in light of the “new normal”.

\Ie still adhere to the NVVAF’s four principal programming
objectives — crossover collaborations, nurturing new
talents, commissioning new works, overseas outreach.
Since most international troupes cannot enter Hong
Kong this year because of pandemic travel restrictions,
we have postponed their appearances. Nonetheless,
the NIVAF still strives to advance in the face of hardship,
working diligently to realise our current plans: a two-
pronged approach commissioning local and overseas
artists to create new works for live performance, and
actively devising online programmes for streaming.
Crossover collaborations include lvanhoe Lam and Dutch
contemporary dance maker Janosch Horn’s Report ii: the
illegal-i, Thomas Tsang and Japanese American
composer Ken Ueno’s Daedalus Drones as well as
\Wayson Poon and Norwegian/Danish artist Jon R.
Skulberg’s Moving a memory. Some of this year’s online
offerings are but preambles of larger-scale in-person
productions that will enliven future N\VVAFs. For instance,
The Once and Future (fusing music, film and Al) will
appear before live audiences next year.

This year, we unveil a teaser: an interactive online

game entitled Project Labyrinth. Another example

is the film NOWHERE (Director’s Cut) by Dimitris
Papaioannou as lead-in to his 2022 stage performance,
Transverse Orientation.\\le have also commissioned
Japan’s new media master Daito Manabe to create
TONE, a new online dance work, as prelude to the
opening of the East Kowloon Cultural Centre and

the Nlew Vision Arts Festival 2023.

In addition to Hung Keung, who continues with /t All
Begins with a \/lford — part of last year’s “ReNew V/ision” —
we are engaging many young creative artists to make
their NVVAF debut, among them Matthew Lau and Karen
Yu in Mend del dia; Alan Kwan and \Wong Chun in
Between Now and Never; Kyle Chung, Enoch Cheng

and Lau \Wai (who draw inspiration from the construction
of the new East Kowloon Cultural Centre) in 2°or Not 2%
East Kowloon is on Minecraft; and Rooftop Productions,
combining an innovative mobile app and street search

in /e Still Dance. In addition, Dylan Kwok leads young
designers in building a collection of ArtSeats for NVVAF
audiences. Do watch out for related stage and community
events and remember to grab your ArtSeat.

It is my fervent wish that the Nlew V/ision Arts Festival
proffers truth, goodness and beauty. No matter whether
you are riding the waves or struggling with adversity, do
seize these opportunities to expand your horizons and
embrace life and its totality.

Alex Cheung

Senior Manager, Festivals Office
Leisure and Cultural Services Department
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TONE

HIAKE | ELEVENPLAY
Daito Manabe | ELEVENPLAY

BE19705ER - REFPKEL RN REREEE (Merce
Cunningham) EfARIEEHIREAEIEE-
B MEERA LBHEN  FENESR -

& Art Tech BAFIR <] BAFFREEMRERAE
BAEESRAT - FI212013F » A TEREEIR L AEEE -
B T —EBERH AL WRREFTIZATHMET
BEHE BERNBtAEENS-

BRI HIE K Rhizomatiks {F4&ERE A 1ER
2016 F RESHRINE R IC4RSE  HAE ARG
REMARRIEEIRNRGRE RS —KEH: BEEX
ARLFHERR Perfume RYRIEEITE S AR SER
Bl F 5@ ELEVENPLAY RETRE SRR - BG4
HEFRIE EIRE RTINS - EMERMA 1S
EEMEHR-

RABEEN BREEARE - Sl ELEVENPLAY
IR EIRRZ AT - FAESREEFE B 1A - BH Rhizomatiks
B

&) B TE NG ERAERF—.-

f.

Ever the boundary pusher, legendary choreographer
Merce Cunningham, by the 1970s, had started creating
dance work specifically to be filmed. The camera was
thus no mere witness to the action but a choreographer
in its own right.

And long before art tech became a trend, Japanese
new media auteur Daito Manabe was already miles
ahead of his time. In 2013, for instance, when Al

was still relatively unknown, he masterfully developed
an automated trading system and transformed real-
time transaction data from the Tokyo Stock Exchange
into an interactive art piece.

Rhizomatiks, co-founded by Manabe and his creative
partner, has a lot to be proud of: their direction of

the 2016 Olympic Games closing ceremony, where
choreography, dancers’ movements and perfectly-
synced hardware melded into AR and projected visuals,
won worldwide acclaim; they have also tailored concert
effects for Japanese pop group Perfume, while working
closely with the all-female dance troupe ELEVENPLAY
to try out their new ideas. From hardware to software,
the pair do it all — and Manabe is even learning how to
dance too to be a true master of his art.

\When it comes to dance work, the choreographer/
dancer naturally know best. This time, ELEVENPLAY
doubles as the cameraman to film their latest act with
smartphones, before Rhizomatiks adds the final touch.

The viewer and the viewed — a paradox that never
ceases to inspire.

19

R/ SRIBE JEERT ARG

Planning / Music Composition Lidar Filming System

HARE 2bit ~ FHHAEK

Daito Manabe 2bit & Yuta Asai

KB/ 4R5E / BHSEE BEESE

Planning / Choreography / Project Management

Video Direction FIRERE ~ NON ~ B23EF ~
MIKIKO (ELEVENPLAY) H e

R Naoki Ishizuka, NON,

Performer

ELEVENPLAY

Yoko Shiraiwa & Takao Inoue
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AR EETE

Project Labyrinth
FIALT - EED | RIS | RER

Xavier Reyé | Yeo Siew Hua | Eugene Birman

Bk tWEE TR - A& E A EMTEE TR - FED
HHFRANRE (XZt8) ETIRG  RFEUIA
BIEEEFREF20222RMINET R EAER

{The Once and Future) - (= 51&I) 1FLEEEHAFE
ROEREE 5 AL » AR A SRAN{EIAB B 22 A - 7AT » FTRERAM
AR REAEFTE  (EHEA TRE ) EREE-
FTEIEEE E& MM A9BFE - RORB TERIEH -

ATEREEE TEFNE—EE - EXNEMR ARG
f#FE EREREEERMALL - LBERE
FERG IR A TS TR S ZAHEE (TSR EAR
R IRV IR EN R EIERRBHBENRE -

FRO.IECT

\/ideo-meets-video game, Project Labyrinth is French
art director Xavier Reyé’s reflection on a world that faces
obliteration. Premised on Yeo Siew Hua’s forthcoming
film and performance work, The Once and Future for
NVAF 2022, Project Labyrinth, like Noah’s Ark but in our

digital age, imagines the survival of mankind’s extinction.

Except ours is not a ship, but an interconnected network
we call the Labyrinth and the project is to simulate the
process of uploading ourselves for the sake of posterity.

The only chance of survival lies in the creation of an
Artificial Intelligence that becomes not only a repository
but also a personification of the experiences of

ordinary lives. The process emerges through maze-like
plot lines inspired by mythologies of old such as the
Minotaur, a fabulous beast that combines man and
animal in a metaphor that refers to the past but also to
the hybrid future.

With insight from the HKBU Arts Faculty Niche Research Area:
Robert Neather & Catherine Hardie (Department of Translation,
Interpreting and Intercultural Studies, Hong Kong Baptist
University); Eugene Alexander Birman & Christopher Keyes
(Department of Music, Hong Kong Baptist University);

Maialen Marin-Lacarta (Faculty of Arts and Humanities,
Universitat Oberta de Catalunya)

BIE4RE:
Creative Director
FRAERR - EREB
Xavier Reyé
B8 / XK
Director / \\riter
g

Yeo Siew Hua
[REIZ %

Original Music
B3
Eugene Alexander Birman
Borin:

HHoXa
Sound Designer

HriEsE
Christopher Keyes

MITEEH
Executive Producers

=aK - =58
Roger Garcia & Topi Lehtipuu

ATHEE
The “Al”

g - BIEEED
Anandi Bhattacharya
M LR E N SER
with members of the
Berliner Philharmoniker

518

Conductor
SERHA - AL
Stanley Dodds

21

RRAiTAREE
Technical Director
=8 - ARk
Serj Tubash

IREHMITESR

Project Executive Producer
FEE

Lauryn Vania Kurniawan
AT eSS / BB

Al Modelling & Rendering
ERREE

Brandon Tay

GIEisE 2

Drone Cinematography
R (FEEE)
MRS - (BT (FIRE)
Kris Yee Koon-sing
(Hong Kong, China)
Luciano Gonzalez Perlender
(Argentina)

PREEER

Recording Producer
REEZ4E - AR
Christoph Franke
FE B BNIE

Assistant Recording Producer
IEEHE - BE

Sebastian Fischer

20214 6 H 16 BERENS
TAMBRE L E40E
Recorded at the
Berliner Philharmonie
Kammermusiksaal,

16 June 2021
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EERELT)5R Z [

Between Now
and Never

ARG | =&
Alan Kwan | \Wong Chun

BERET > HBEBITEN playlist AEHRBER
FHFERSBUF LR A TER XAGEER—]

Edith Piafe°

AEEINENE T > A FHREAR G R R\
(BRI 3% HIFIHTR TFEEFT) - %
MAEERTRTF 2REVEERE  EABETHN
TFHE > BEIARE SR XABBE - (—SEH)
SEEEFEBEAMBHEERTRNE TG UENE
SERNNER  ERERES RN ERHNER

= by
[=R=Fy¥}

BER BREERE—HEIIE TNE) > MR BREI—

ME M BIBEER

(@R Z )

Between Now and Never

(BErRRE)

Destinesia

B2/ 3RE / {Edh / 4Reh
Concept / Curation / Composition /
Music Arrangement

RAZR G
Alan Kwan

Producer

PR ZRE
Kiwi Chan
B / {Fdh / 825 (32E)

Musicians / Composition/
Recording (USA)

2N B ER B
Matt Young & Jordan Gheen

DEEY

Animation Producer

=E

\Wong Chun

Animation Directors

SRR~ B

Tommy Ng & \Wong Man-sze

Every city has its own playlist. IWhile jazz is the musical
currency in New Orleans, Edith Piaf’s mellifluous voice
comes to mind in Paris.

During these days of limited travel, Alan Kwan, inspired
by Italo Calvino’s Invisible Cities, joins forces with two
American jazz musicians to open the magical “Anywhere
Door” (a la Doraemon) , inviting us to ponder real and
imaginary cities and look inside ourselves.
Award-winning film director \Wong Chun (Mad /l/orld)
collaborates with animators Tommy Ng and \Wong Man-
sze in creating a visual counterpoint to the imaginative
world of sound. \When music and image combine,

they do not merely “add” but “multiply”, taking us into

an expansive new universe.

APk
\\We Still Dance
KEBUE

Rooftop Productions

WHAEERERE BMSRFLIER L EF—E
X—{E Bttt - (RE SIRBEMMPRFES
ME—E—R - (EES WS EE AR ?

i art tech [EF FRERME BBBTHERNFH
BRAER SIRREEE—aEEEEETE —RER
— IR ZE R A ik - R B EM SRR 32k »
MARAEFENANSE ; A EEM - BEFEUEIS
BRARINAEE - IS
FRIRIELITRRZ AR E - ZSIBREARR T

ARég - R BHRORIEIIE  ERRBIAE THF
HEERAYRE -

o WHREHE - FETEGEE % - BEHESRmEN LEREN
EREF TP - WMZATESCHS App Store/Google Play T EiiEE FHEMTE
- BXEFE12H31H

* This is a free programme. Please bring your own smartphone
(with sufficient charge and data service) along with headphones,
and download the mobile app via App Store/Google Play before
you embark on your journey

¢ The app runs until 31 Dec

23

City life is hectic. Every day, we rush from point A to
point B without even pausing to look up. \When did you
last enjoy a slow walk, relishing every step and looking
at every brick, noticing what lies beneath the city’s
glitzy exterior?

Local art tech pioneers, Rooftop Productions, take you on
a journey through Tsuen \Wan with their app specifically
devised for the district — Hong Kong's first satellite town —
traversing both time and space. Audio guides dig into
fascinating details about urban development, retelling
stories of the past. Dancers appear in the app as virtual
guides, leading you to unexpected corners.

Discover a renewed relationship with the city as

we uncover the hidden networks beneath the familiar
surface, revealing the changing face of the
neighbourhood through the decades.

85 / BRRARRES ZiEHHREE
Director / App Design & Dance Rehearsal Master
Programming =
ER Jennifer Mok
Ivor Houlker
BIfESEE

g/ XFRIEREE
Director / \riter

Collaborating Dancers

WREEGE « SRIEE - BEA -
>hisR BRE « B

Michelle Li Chan Xiyong, Cheung Tsz-kwan,
BERAERERE New Y-Kid, Lokin So, Fiona Zhou
Sound Arts & Design

B SEIE F B R B E
§J =L Dance Video Production
Lawrence Lau Hiu-kong Polygon Lab
FZIEAERGTE SEEe

Main Dance Collaborator Promotion Photographer

TRISGE Ivy Tsui R
@KALOSProductionsHK Ivor Houlker

211319 F4E

AIHTE

1 downloadable
'|/ \_ from v onwards
- '- i - -
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2° or Not 2>

East Kowloon is
on Minecraft

M | BEE | 2E
Kyle Chung | Enoch Cheng | Lau Wai

(DT8R RFEDIDRBEEL Minecraft fEE 5
AERBLVEZPIRAIERL < REABMHEGE
W SRR EMREFE  DEHEEZRTRMESE
— BB ERIRIEPRYER L BE - IS SRR IR R MBS
JRIEE > —i#E T&RAR%M |

MIEATZRAY Minecraft tH5R AR rAN11BEH !

#HFNER LA M

#DiscoverEastKowloonForYourself

2%or Not 2% East Kowloon is on Minecraft will launch in
the sandbox! Let your imagination run free in the virtual
world of the East Kowloon Cultural Centre. Curator Kyle
Chung invites multimedia artists Enoch Cheng and Lau
\\ai to unearth mini-histories of the locale, constructing
East Kowloon block by block in the Minecraft universe.
All are welcome to join in the fun as East Kowloon
digital natives, participating in this “ultimate make-
believe” community!

Two multimedia artists’ AR Minecraft worlds
will launch in November!

REIA SZIRBS TR
Curator Multimedia Artists
EE2]|\83:H #3152 Enoch Cheng
Kyle Chung 2 Lau Wai
STUDIO I
BRAIEREET A K AR HrZ<EIE Minecraft 5 > M Minecraft Hi

RIRTEEEAR SRR > BERES - FISESRE LA

Viewers can browse the Minecraft worlds through the AR version

and guided video tours, while Minecraft players can land on the worlds
directly and experience more. Details will be released on NVVAF website

NOT OFFICIAL MINECRAFT PRODUCT
NOT APPROVED BY OR ASSOCIATED WITH MOJANG

aLtR - @R
RREL R —Et HEEL BT AMENMRRIL -
ERIFNEIRR  BiFE RN EHCHBE -

FR IR ERE 2 > R r B E O] B)15  BAatsiSRlE
E#R L AL > BERAIRAVRRE

AR S AR IRERS ©
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See you on stage —
And we meet again online

Setting off to a performance venue, you often quicken
your pace with anticipation and excitement. Yet
sometimes the world’s best theatres can’t compare
with the comforts of home.

New Vision takes great care of you this time: in addition
to presenting in-person performances, we're determined
to push our own boundaries, extending creativity online
and catering to your needs.

Mark your calendars! Catch them when you can!

AR BRI —PI T 2
Y] EA S 4% mix & match ?
HEARRE

\What is the art of mixology?
How do we mix & match music
and drinks? Experts will share
their wisdom

TEXBZA / 25N EEH

Dancing with language: Inside/Out

[=]5y =]
7 2
[=]

EXFREER
360° = 5hE
Bated breath before the sun:

a 360° view of
Daedalus Drones




= 1L /Axl
OTHER
ACTIVITIES

#NVAF2021

Bk

Cityof O

RPEE | EHEE | BB | BIEW

GayBird | Ata Wong | VVanissa Law | Fung \Wing-lam
ST

ArtSeat

MEM | REE | RBT | =8B

Dylan Kwok | Eva Leung | Ivan Lai | Brian Lee

BIEE | TEth | BB

Talk | Workshop | Exhibition

28

29

30

#NVAF2021

EL{th ;& E]

NATLLICD

ELfih ;& 2D
OTHER
ACTIVITIES

LAt ;& ED
OTHER
ACTIVITIES

www.nvaf.gov.hk
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Hi
Cityof O

RER | HEE | B3R | BFEM
GayBird | Ata\Wong | Vanissa Law | Fung \Wing-lam

=p2

mAEK —RREEIMTAREES
IREExREx BT xREXRBE

Human + Machine NOW —

Hybrid Art Research Project

Media x Body x Sound x Device x Performance

EERIE

Key Creatives

RER (RREMR ) FEE (BF /5 /BEIZ6 )
A (1EHAZ / RESETREAT )  BAEM ( RIS EMR )
GayBird (media artist), Ata \IWong (director / choreographer /

drama instructor), Vanissa Law (composer / media art lecturer),

Fung Wing-lam (media artist)

HERIE

Co-creators

FEEE) - [REE BB BB REM - BERHESE
Chet Pong, Josh Chan, Felix Chau, Crystal Yip,

Joyce Chan, Vincent Luk et al

{ERH / %45

Composers / Musicians
RER BioS - BHER

GayBird, hirsk, VVanissa Law

e aud

REF GayBird 2% Ata Wong

", ;.:_I,ji?_ A ARE

i o5

ZB5E4 \anissa Law S5a Fung Wing-lam

3

—EE BB - Feim B AR A I5ER : XSRS
BiEGE REZIEWE  BELFES  FBEEAE
ERER HEIRE-

#LB = (EREERAVRR R TR R B BB RER
ERE BRMLOBEMTRES BRI+ —RIERE
BREELEDN  ASEREFRERNREE > B—(E
HEEMIS R — BT RERZEE  BRES  HEM
22 & LS ARBEBNERSEUER
BFNENEERER EEERFREETETLY
RE > BERRAZNEARE / RBEMERARE

A seemingly fictional city with story plots we all know:

its structure built by bodies, its outline carved by devices,
and its sound turning into language — just like a machine
running non-stop until its demise.

After lectures, workshops and technical experiments in
three stages, GayBird, Ata \Wong, VVanissa Law and
Fung Wing-lam, aided by their fellow creators, lead
project participants in forging a performance uniquely
its own: a multifaceted exhibition, with installations
covering drama, movements, devices, sound, image,
computer programmes and more, resembles a flea
market as well as a city; separate units, once streamed
on a mega-sized screen, meld into an organic whole.
Plus interactive performances by actors the experience
ignites your senses in ways unimagined before!

INEL x RE

Live Performance x Exhibition

6-7/11 pan=lVak =Vl
Sat (75) - Sun (RH) PMQ QUBE

- REEH
2 :me Free Activity
BB

Exhibition

4-6pm

RE x BEEH
Exhibition x

Interactive Performance
6pm

BB

Finale Performance

EEFFIE
Programme details

) SUE bk

Presented by Produced by \/enue Partner

Machine & Art NOW NEEHEES TRl
Renaissance Foundation Ltd. PMQ

LR RS
ArtSeat

;ER | RER | BELT | FHE
Dylan Kwok | Eva Leung | Ivan Lai | Brian Lee

METRE) SRR EARREE—
EIERREBT - ERIR SRR B AR
NEA ERBE—A BEHBRTREE—IE

M#tREF) ArtSeat > #RRESRIRAVS IRE E W5

FRERETAMERZE M AKX - $2R = ARRIHAIERATED
(R=E RMET FHE) BFITE—RY ArtSeat

AmiiEH6S  BELNER ERBAKRNELE

RIS EFETARAR -

Eifi > BIE -

One of the central tenets of “Nlew Vision” is that art is

omnipresent and formalities are optional — including the

chair you sit on. Anything goes: you can be tall or short,
anti-social or gregarious...

You'll feel at home in a “Nlew Vision” ArtSeat.

Local designer Dylan Kwok enlists three other creators —
Eva Leung, lvan Lai, Brian Lee — to produce this special
collection of ArtSeats. \IWhether you’re waiting for a show
to begin or attending a talk, comfort awaits you.

Get yourself an ArtSeat.

HEEHFE
Details of community pop-up performances

BEEL x B

Experimental Performance x Talk

Take a Seat

—ERBESMMAERNSE - £7E ArtSeat> BB:R1E
& live art> Tf# ArtSeat BB -
A set of chairs are specially made for arts appreciation.

Grab an ArtSeat and learn about its genesis from
Cantonese narrative songs and live art.

&/ BE
Concept / Production

KALOS Productions HK

St

Moderator

FRAEMS (5RETRT)

Dylan Kwok (Designer)

B

Speakers

REE (EmRsThD)
RIEZ (FXETED)

PSS (EmaRathAm)

Eva Leung (Product Designer)
Ivan Lai (Designer)

Brian Lee (Product Designer)

9/11

Tue (2)

8pm
FEXEPRLOEIS

g

\/ocal & Narration

RS I@—7 HREs
Kong Chan

@The Gong Strikes One
FE

Choreographer

RISEE

vy Tsui

ESH

Performer

ol =5

Carrol Ho

=t

Music

BRIES ~ FLSE ~ NES
@BERR

Felix, Travis, VVictor
®@Coelacanth

Studio Theatre, Hong Kong Cultural Centre

$150

» BIBERA1/0E > FRFBIE
o FBIRAIENS - DMERHEEE(L

¢ Approx 1 hr with no interval

¢ Please arrive earlier for seating arrangement
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EN3EET)

Fringe Activities

SRR : JEATEE

Report ii: the illegal-i: Pre-performance Talk

XF -~ ENfFsEsE - WEE S
HELATE

From Text to Mlovement VVocabulary
to Choreographic Language

WEFERBEERLS  KPTESMERRUNM
1S FE(CREERE —ERATHREBEEEEN
B2 - ER Y DRI RIS AR A TI5E 20 -
The choreographer explores with participants how
text is transformed into movement vocabulary and
eventually the very language for a dance piece.
Anyone with or without body movement training

is welcome.

BE NER
Speaker Demonstration
& Janosch Horn

lvanhoe Lam

7/10
Thu (PT)
7:30-9:30pm

FEXEPOMTRAIETESTEE
Podium \Workshop, Administration Building,
Hong Kong Cultural Centre

BEES REAS

In Cantonese; free admission

BEBIR > Eu04g LR
Quota limited; please reserve online

HKACT! Act 10 (U ZRITZBA : IS
HKACT! Act 10 Daedalus Drones: Symposium

BERZEIRILER AT
Flying Against
the Colonising Universal

L EF R (RERTZEBAK) ZNREEEBRL
PEZE 2UEREE—2  REEARRAXILERE
QN{a] 88 2B o i 4l o

On the occasion of Ken Ueno’s installation performances
of Daedalus Drones at the Asia Society Hong Kong
Center, a panel of experts is assembled to reflect on how
contemporary developments in technology and culture
are reshaping the context for art in Asia.

jowewieH nweuep @

DB EeERPLERERIS
Miller Theater, Asia Society Hong Kong Center

HEEHE > RBAS
In English; free admission

B4THIBRAM > EREHTRIFAL
Date to be announced. Please visit N\VVAF website for latest updates

See FEA : BT IS
It All Begins with a \Word: Parent-child \Workshop

E—E > Gi—5 > HEPXFE
Let’s Play with Inverted
Chinese Characters

AFAOMERIEE T - FTRISEAMTR UM AZATEIE -
3 S 1R 2 R G R AR R P S P AV R RR AT BE
iR — R AR ITF - A X BRI EATE
AIREM R ERR -

How do new media artists respond to a poet’s fancy
about inversion and reflection? Dr Hung Keung
discusses the infinite possibilities of disassembling and
reassembling Chinese characters, inviting the family

to join in the fun. Together we explore the intrinsic
experimental and artistic possibilities of literature.

BED
Instructor

PEaLs
Hung Keung

24/10
Sun (H)
10:30am-12nn

BEPRESESREHE
Activity Room 1, Hong Kong Central Library

$150

BETE
In Cantonese

BA 6 UL BRRERE

Suitable for children above six and their parents
MZE= A—HEHET

Conducted in groups of two or three

31

m i

See FEA : D EIREN
It All Begins with a \Word: Sharing Session

—REBFERKRA
1 Set of Characters,
100 Personalities

wes| annealp p Buney BunH ©

N

g%

XF> AlEps—£—&) BOIURZE - #hE 218
E#)-1788 > UE/\SHEIEARE (SeeFEA)
miasE RlfE-

\Words are not limited to pen strokes in writing.
There are many more possible transformations,

as animation, film, interactive installation and 3-D
production emerge from the many collaborations
under the auspices of It All Begins with a \/l/ord.

B
Speaker

Hog
Hung Keung

30/10
Sat (7%)
3:45-4:45pm

BEPREZSEREE
Exhibition Gallery, Hong Kong Central Library

EEis o REANS
In Cantonese; free admission

BEBR > 5eRI%S
Limited seats, first come first served



32

RE

Exhibition

SR E L)
Artis Change

FEEFORE  FE—IBLL - BIREEHNE /
8 / 1T / %38 > AIRBRBAINTE B2
e -

SRETEMEREBTE X bR EHArtSeat - FTERERT -
B TEM) KEZIIRAR  ETHEENE&ET
SHTER > REEZSGHNERE -

EE > REAMEER - BIRSERRETEMED
HKEF TRIE)

\When you walk into the magic tunnel, everything
initially seems still. But wherever you look, images
constantly transform.

Designer Dylan Kwok reassembles his ArtSeat in the
Hong Kong Cultural Centre, installing a tunnel as
metaphor for limitless stimulation in the creative process,
searching for a balance among thousands of thoughts
and inspirations as everything comes together in the end.

As you amble along, you’ll also discover details about
the exciting programmes of this year’s New Vision Arts
Festival...

22/10-6/11

Fri () - Sat (75)

9am-11pm

FEXLROKRE

Foyer, Hong Kong Cultural Centre

REAS

Free Admission

FRAFIR (B4EIRISEE B - TIFIH R ERRR)
= EERTERR AREE-
All tickets (including onsite programmes, talk,

workshop and film screening) are available at
URBTIX from onwards.

www.urbtix.hk

21115999

(B R LF+5ERE/\B)
(10am-8pm daily)

My URBTIX

(Android % iPhone iz7s)
(Android & iPhone versions)

23701044

(BHA—ZF : EF/\EO+ADETF—8 > TFEERE;
EHi7S - BRARBHRR)

(Monday-Friday: 8:45am-1pm, 2-6pm;

closed on Saturdays, Sundays & public holidays)

37616661

(B R LF+5Em E/\BF)
(10am-8pm daily)

2314 4228

(BB LF1+FER L/ \B)
(10am-8pm daily)

www.nvaf.gov.hk

ZHHIBE S tmE EER AL - BEALTREEA
AN SRERNSEALIEXERR  GESEALER
ZHEFR FKELR - BEEFEAASR  BALR
RILAGE R B0 Bl SR I B REE 1 -

Half-price tickets are available for Full-time Students,
Senior Citizens, People with Disabilities and a Minder
and Comprehensive Social Security Assistance (CSSA)
Recipients. Tickets for CSSA recipients are available on
a first-come-first-served basis. Concessionary ticket
holders must produce evidence of their identity or age
upon admission.

R EEMSAEEENEEMS I ENITEE;
BRBE=I5ARMBENEEBFE AT E/\RAHER;
BREENSAEMBENEER  rTE/\TEBE-

10% discount on full-price tickets for each purchase
of 2 different programmes;

15% discount on full-price tickets for each purchase
of 3 different programmes;

20% discount on full-price tickets for each purchase
of 4 different programmes.

BRBENENGRIEEMR  AIENRER;
BREETEHNRIEEMER Al E/\RTEE;
BRBE TR FIEEPE . o]/ \IREE -
10% discount for each purchase of 4—9
full-price tickets;

15% discount for each purchase of 10—19
full-price tickets;

20% discount for each purchase of 20
or more full-price tickets.

FRERRSEE (EE) (BIERR) © (E1fi 54L) R (See F#A) BT LI
2=
Not applicable to tickets for NOWHERE (Director’s Cut), Take a Seat
and It All Begins with a W/ord parent-child workshop
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o FTEEIEEUI N EALT AL (SRR &k (RE) (EER) R
(ERATERY BE T MU EAL 5 (BE) (BE&EiR) +7 B TRREE)
ZANBFATENRS - (FREE) (BIERR) MAKER  RTIRYSERINBERS
HIRME R WD FEAE=RE » KmT/\FIFEAREEE -

s BERR—A#G-

HEE AR =/ ARXAEH/\SRHIMU 2 TR E SR RERR

BEMNR EMESARMALER ZEE—MBIVE - FESAEAEE

www.nvaf.gov.hk 3, www.lcsd.gov.hk TREIE R TIHALIT - ERSERZHE

RITHE TSI AR AZRE 2370 1044 &3

WEBEFRRIER . ERHEE R B EIREE RTRE ET -

HEABTIARMELR XL EHENER

BRIBEERAL  BAEAGTEERENPIHREH TS -

(a1 MERIEAERHEES . $EBE -

BROABHEOE FASIEEERKHESEF W BAFEFH TRO0ET)

MRS > B RO B4R SRR R EISHAY B HAFI RS RS -

AEEBURELE  URREAR  AISEREETHNEE  FiREFEMENZ

EBRERAEAEE - KEEMISHATE ERIEHEBAFSR (COVID-19)

ZEEREMEASREI R EMZHHEH AR - GRS R IEMZHE

#% E www.lcsd.gov.hk/tc/facilities/facilitieslist/pvenue.html 2RI &5t 4HE -

BESRME, RA=AN tEA—BEER FAEENENEBASEEEE-

BEESEEREEATESRMNE, AUREMEREEBEERFHZFEEA

SRMAZIINENEEEAEZ B ARBE—TIME—TiE -

Audiences aged six or above are welcome to attend all shows,

except Report ii: the illegal-i (suitable for ages above 12) and NOWHERE
(Director’s Cut) (audiences below 16 will not be admitted). At the time this
booklet goes to print, NOWHERE (Director's cut) has not been submitted
to the Office for Film, Newspaper and Article Administration. In the event
that the film is subsequently classified as Category lll, refunds will be
made to ticket holders under 18 years old.

Each ticket admits one person only.

Programmes will normally be cancelled when Tropical Cyclone \Warning
Signal No. 8 or above, or the Black Rainstorm \Warning is issued or
remains in effect three hours before the event starts. Ticket holders

are advised to visit www.nvaf.gov.hk or www.lcsd.gov.hk for details of
programme schedule changes, and to call 2370 1044 after resumption of
normal office hours for refund arrangements.

The presenter reserves the right to substitute artists and change the
programme should unavoidable circumstances make it necessary.

The content of the programmes does not represent the views of the
Leisure and Cultural Services Department.

Audiences are strongly advised to arrive punctually. Latecomers will
only be admitted during interval or at a suitable break. Please note that
latecomers to Moving a memory will not be admitted.

All audiences are required to put on their own masks at all times.
Audiences are also required to conduct body temperature screening,
clean hands with sanitiser and scan the “LeaveHomeSafe” QR code or
register their names, contact number and the date/time of the visit before
entering the theatre.

In line with the latest government regulations and in the interests of
community health, the seating capacity is currently operating at reduced
levels which may affect the admission and seating arrangement. For the
latest venue COVID-19 precautionary measures, please access
www.lesd.gov.hk/en/facilities/facilitieslist/pvenue.html to view the
websites of venues.

» Patrons can enjoy only one of the above discount schemes for each ticket
purchased. Please inform the box office staff of the eligible discount type
at the time of purchase.

¢ For each concessionary ticket for people with disabilities, the customer
can purchase one ticket with the same concession for a minder.

* The price of each discounted ticket will be rounded up to the nearest dollar.

BUSYDRARFSZEN
Printed by the Government Logistics Department



1UYCUuIch VWS dliu UUl di Liolo SsUiIuc dilicau
in various directions — even forging

new paths — venturing into an unknown
vet brave new world.

BIRER > FAETRETEMIE -
BEEE > SIFRSHEIA FIMES
LrENETEFERE - KRAWERZIRAS
FraBRy T4E¥t) > TEfn —Frles
EZEZ o

Tao R IR AR - HFIEBEMRR
WHERRE > BEEM / &/ E/F—
HEFRRE - BIEFMARAE
1REFFARRRIE SR -

This year in its 10th edition,

the Nlew Vision Arts Festival is back
with a fresh new look! The arrows

in our new logo, constantly moving in
opposite directions, signify the fact
that artistic creation has no absolutes,
that art may include much more than
We can imagine.

The logo also resembles a road

with an endless stream of traffic.
Together we and our artists stride ahead
in various directions — even forging

new paths — venturing into an unknown
vet brave new world.

HEESRVDIRAT - EFIZE105%

BB TEUAIELE

Level 5, Administration Building,

Hong Kong Cultural Centre,

10 Salisbury Road, Tsim Sha Tsui, Kowloon

&7 BE
Enquiries Fax
23701044 23714171

LEER B F el s 24ArangPus TE » WENNEFCEE » RENSMrEisER
This programme brochure is available for download on the NVVAF website
Please also register at the website to receive NVVAF updates

www.nvaf.gov.hk

) O © Gnvark)



