
21, 27, 28.11 ( Sat - Sun) 5pm, 6:30pm, 8pm

Asia Society
Hong Kong Center

The performance runtime is approx 50 mins with no interval. Latecomers may not be admi�ed

The performance will take place from Joseph Lau & Josephine Lau Roof Garden to inside Chantal Miller Gallery
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 | Ken Ueno

DAEDALUS
DRONES



 (Sounding Architecture) 

Invention: To dream ourselves out of a dark 
place

Daedalus: inventor and architect in Greek mythology who 
broke through barriers.

Apart from baths to dance floors, masts and sails, Daedalus 
also built a labyrinth for King Minos of Crete to entrap the 
Minotaur. When Daedalus found himself imprisoned in his 
own labyrinth, he used feathers and wax to cra� a pair of 
wings and took flight.

In today’s technologically advanced world, flying is no 
longer a pipe dream.

The Asia Society Hong Kong Center is transformed into a 
labyrinth, as maverick composer Ken Ueno recasts physical 
gestures into sounds, inventing his own vocal technique 
amplified through a megaphone, with drones and movable 
speakers in the role of a dance corps along with a chorus of 
sound artists and percussionists creating a unique 
“Sounding Architecture”. Together they comment on our 
complex, labyrinthine relationship with technology.



Ken Ueno

Thomas Tsang

 / 
Composer / Performer

 / 
Curator / Architect

Producer

 Director, HKU Percussion Ensemble

Deborah Waugh

Performers

The Up:Strike Project
HKU Percussion Ensemble

Venue Sponsor

Supported by

Creative and Production Team 
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Installation & Technical Operation



Programme Rundown

Part I

A Promenade Experience Joseph Lau & Josephine Lau Roof Garden minutes

minutes

Part II

Labyrinth Installation Chantal Miller Gallery
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Deborah Waugh (HKU Percussion Ensemble )  The Up:Strike Project
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Inspired by its mythological namesake, Daedalus, the inventor, non-musical 
disciplines are integrated into the sonic arts to expand upon the historic boundaries 
of what is considered music. This piece asks: “Can architecture and drones be heard 
as sonic instruments?” Daedalus was the inventor of flight and the symbolic poetry 
of that invention, speaking to all moments of creativity. Essentially, when we 
transcend our terrestrial boundaries, we break through to a new world of 
possibilities, which, when achieved, also changes the very nature of our world. 

Giving music wings to fly means inventing new instruments, new spaces for 
performance, new vocal techniques. But such a radical endeavour also requires the 
talents and dedication and work of collaborators, who are the “orchestra” for this 
piece: architects, designers, engineers, contractors, and administrative sta¡. I would 
like to thank Agnes Lin and the Osage Art Foundation for their support in producing 
this work – without Agnes’ belief in our project, this complex piece could not have 
come to fruition. My thanks go as well to the NVAF, LCSD, and my collaborators – 
Thomas Tsang (architect), Deborah Waugh (Director of the HKU Percussion 
Ensemble), and The Up:Strike Project. And to you, the audience! Thank you!

A fence fragment, a megaphone, a flashlight, and a drone, the 
contents of the vitrine are a reliquary in advance of the event. 
Each object represents a discipline (fence = architecture, 
megaphone = sound, flashlight = light art, and drone = 
engineering) brought together in Daedalus Drones. 

Composer’s Notes 

— Ken Ueno
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Ken Ueno

\ 

 / 
Composer / Performer 

As a vocalist, Ueno invents bespoke techniques and performed as soloist in his vocal 
concerto with orchestras in Boston, New York, Warsaw, Vilnius, Bangkok, 
Sacramento, Stony Brook, Pi�sburgh, and North Carolina. His installations have been 
featured at MUAC (Mexico City), Taipei Fine Arts Museum, Urbanism\Architecture 
Bi-City Biennale (Shenzhen), Telfair Museums, and Art Basel. Ueno holds a PhD from 
Harvard University and his bio appears in The Grove Dictionary of American Music.

Rome Prize and Berlin Prize winner Ken Ueno is a composer, 
vocalist, and sound artist. His music has been performed at 
venues and festivals around the world.

Creative and Production Team 

Thomas Tsang

 / 
Curator / Architect 

 Marion O. and Maximilian E. Ho¡man Rome Prize 
Civitella Ranieri  the Susan and Donald Newhouse Center for 
the Humanities 2021

He is the recipient of Marion O. and Maximilian E. Ho¡man Rome Prize by American 
Academy in Rome, Civitella Ranieri Fellowship, and Mellon Visiting Artist at the 
Susan and Donald Newhouse Center for the Humanities at Wellesley College, and 
the 2021 Matakyev Research Residency at Arizona State University.

Associate Professor of Architecture at the University of Hong 
Kong, Thomas Tsang’s curatorial projects include “Cloud of 
Unknowing: A City with Seven Streets” at the Taipei Fine Arts 
Museum, “Art in MTR” for the Hong Kong West Kowloon Station, 
and the 16th International Architecture Exhibition – La Biennale di 
Venezia, Hong Kong Exhibition.
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HKU Percussion Ensemble
Performers

HKU Percussion Ensemble (2015)
(2016) ESKYIU PLAYKITS (2018) 

(2019) \
only the breaths of favorite poems herein (2017) Sounding Architecture in 

Concert (2018) Bach to Bali (2019) Drawing A�ention (2021)

2009  Deborah Waugh 

The ensemble is active in the contemporary music scene and o�en collaborates with 
the Hong Kong New Music Ensemble. Recent concerts with HKNME include Double 
Music (2015), Genesis of a Music: The Genius of Harry Partch (2016), ESKYIU 
PLAYKITS: Chinese Music Rediscovery (2018), and Our Audible City: Atlas 4 (2019). 
Other performances include Ken Ueno’s only the breaths of favorite poems herein at 
the Urbanism\Architecture Bi-City Biennale (Shenzhen) in 2017, Sounding 
Architecture in Concert (2018), Bach to Bali (2019), and Drawing A�ention (2021). 

The HKU Percussion Ensemble has been exploring the diverse 
world of sound since it was established by Deborah Waugh in 
2009.
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Deborah Waugh
Director, HKU Percussion Ensemble

Aradia Ensemble NEXUS 
Waugh 

Before moving to Hong Kong, she was a founding member of Aradia Ensemble in 
Toronto, where she studied with members of the percussion ensemble NEXUS. She 
also worked for many years as a casual percussionist with the Melbourne Symphony 
Orchestra and other leading Australian ensembles. With countless performances and 
recordings in a wide range of genres, Waugh has performance diplomas from the 
Victorian College of the Arts, Master of Music from the University of Toronto, and a 
PhD from the University of Hong Kong.

Deborah Waugh is a versatile performer and lecturer at the 
University of Hong Kong. She is actively engaged in the Hong 
Kong arts scene and has premiered many new works. 



The Up:Strike Project
Performers

The Up:Strike Project 

By bringing professional and emerging percussionists together, presenting and 
championing a diverse mix of percussion music, and supporting the future leaders of 
percussive arts, The Up:Strike Project endeavours to strike and stand out as the 
pioneer of the ever-changing art form in percussion and contemporary music.

Founded by Karen Yu and Dr Ma¦hew Lau, The Up:Strike Project 
embodies the nature of the integral movement in percussion: “up” 
and “strike”.

Producer

The foundation has been promoting this through art exhibitions, publications, 
workshops, interdisciplinary performances, artist talks, and symposia, and it has 
been interested in exploring regional dialogues and exchanges in di¡erent 
perspectives as well as supporting art and technology.

Osage Art Foundation is a Hong Kong-based not-for-profit 
organisation established in 2005 that strives to build creative 
communities, promote cultural cooperation, nurture creative 
capacity, and foster international cultural exchange.

Osage Art Foundation
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 John D. Rockefeller III 1956

Venue Sponsor 

Asia Society Hong Kong Center

Across the fields of arts, business, culture, education and policy, Asia Society 
provides insight, generates ideas and promotes collaboration to address present 
challenges and create a shared future.

Founded in 1956 by John D. Rockefeller III in New York, Asia 
Society is a leading educational organisation dedicated to 
promoting mutual understanding and strengthening partnerships 
among peoples, leaders and institutions of Asia and the United 
States in a global context.

Volt In Music First Touch of Electricity Primary Shapes × DJ Tommy

Sound and Audio Engineer

Tse Kam-po

Since an early age, he has been enchanted by time, frequency, and amplitude – the 
key a�ributes of sound. He also spent more than ten years specialising in sound 
system optimisation, designing sound systems for notable experimental music 
performances such as Audio-Visual Live and LIVE PLANET NOISE by Choi Sai-ho, 
First Touch of Electricity by Volt In Music, Blending Worlds by Primary Shapes × DJ 
Tommy.

Tse Kam-po is currently Deputy Head of Media Design & 
Technology and Senior Lecturer (Sound) at the Hong Kong 
Academy for Performing Arts.
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Drama COLLABoratory 

Lighting Designer

Amy Chan

Her works explore the musicality, performativity and theatricality of light in 
performance and installation, and the in-betweens of light-music, 
performance-installation and arts-medicine. Her recent works include light 
installation-performances Things That Talk and Inter-Face.

Light artist, theatre practitioner, and artistic director of Drama 
COLLABoratory, Amy Chan is a Master of Fine Arts (with 
distinction) graduate from the Hong Kong Academy for Performing 
Arts, majoring in lighting design.

Speaker on Rails System Engineer 

Tim Chan

Tim Chan’s compositional works are heard in various commissions and performed by 
many groups, including Hong Kong New Music Ensemble, Theatre Horizon, Hong 
Kong Museum of Art, Oil Street Art Space, soundpocket, City Contemporary Dance 
Company, and Tang Shu-wing Theatre Studio. Chan has also been featured as media 
artist in exhibitions organised by Lumenvisum, Tung Wah Group of Hospitals, and the 
Society of Rehabilitation and Crime Prevention.

Hong Kong percussionist, composer and videographer.



Installation

22–26.11
( Mon - Fri)
11am, 12:30pm, 2pm,
3:30pm, 5pm,
6:30pm, 8pm

Daedalus Drones: Enclosed Labyrinth (installation only)

Chantal Miller Gallery, Asia Society Hong Kong Center

Free Admission

Quota limited; please reserve online
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Flying Against the Colonising Universal

Panelists

Moderator

 ( )
Shrz Ee Tan
(Royal Holloway, University of London)

A recognised expert in decolonising music

Sydney Skybe¦er
(  Brown University)

 / 

A choreographer and scholar who intersects 
choreography with research into the ethics of AI and 
surveillance

Giorgio Biancorosso
(  The University of Hong Kong)

Music historian

Nadim Abbas

Artist

 ( )
Lisa Park So Young
(City University of Hong Kong)

A media artist and scholar who critiques the 
hegemony of Western critical frames in media art

 ( )
Ken Ueno (UC Berkeley)

Artist

John Tain

Asia Art Archive

With the confluence of accelerating trajectories, including the development of AI, 
climate change, and the rising economies of East and Southeast Asia, and shi�ing 
geopolitical matrixes that challenge post-war indexes of power, we approach a 
critical moment in history, an appropriate time to reflect on the meaning of art and 
art-making in a Southeast-Asian context. On the occasion of Ken Ueno’s installation 
performances of Daedalus Drones at the Asia Society, a panel of experts is 
assembled with the aim of tackling this reflection from broad and diverse critical 
perspectives, commenting on the various vectors that Ueno’s work encompasses.

26.11
( Fri)
7-9pm

Miller Theater,
Asia Society Hong Kong Center

In English; free admission

Symposium 



Online Video 

12
Premieres in Dec Bated breath before the sun: a 360° view of Daedalus Drones

360° 

360° HKACT! Act 10 

The “medium is the message,” in this 360°-drone-footage retelling of Ueno’s 
installation-performance, HKACT! Act 10 Daedalus Drones, integrates sound, 
architecture, light, and a swarm of drones, into a new, hybrid art. This immersive 
video adds another layer to the history of this epic work.
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School of Creative Media,
City University of Hong Kong

Lee Hok-bun 

Equipment Support

Communications Advisor

Chan Ho-man 

Ken Yip 

Engineering Advisor

Video Documentation

Ringo Tang 

360° 
360° Video Production

鄭家進
Cheng Ka-chun



To avoid disturbance, please set your mobile phone on silent mode and switch o¡ 
other beeping or light-emi�ing devices before the performance. Eating or drinking is 
not permi�ed in the venue. Thank you for your co-operation.

The content of this programme does not represent the views of the Leisure and 
Cultural Services Department

House Rules




