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“Menu del dia” stands for the menu of the day designed for
the biggest meal of the day. From the moment of arrival
until the end of the meal, it is tailored to ensure the
appetising experience is prioritised, and the rest is being
taken care of.

As you enter the Studio Theatre, you are taking on a
musical journey enriched by a complete sensational
synaesthesia with a mix of creative input from the
musicians from The Up:Strike Project and an astonishing
mixologist, Fei san. Curated by The Up:Strike Project,
Matthew Lau and Karen Yu, Menu del dia proposes a
paired experience between a chamber percussion
programme and two bespoke cocktails featuring
Argentina's favourite - Fernet Branca.

The link between the Italian bitter and the contemporary
pieces chosen was the beauty of being able to adapt and
grow in the new world. The Italian bitter found its way to
Argentina in the early 20th century and has become the
biggest group of consumers in the world. Likewise,
percussion was often considered as the accompaniment
and rhythm section in the old days, until composers
discovered the diversity of sounds in the percussion
instruments and found objects.

A flavour adventure can be done by taking one sip, but a
listening adventure often requires some determination and
encouragement. You might like it, you might not - tonight,
share the cocktail and your thoughts on music and senses
with a friend.

The Up:Strike Project
2|J:Z Matthew Lau
R iE Karen Yu
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MENU DEL DIA

@4l Music

Ok~ FET ~ EIRE LK)
Water, Wine, Brandy, Brine (2015)

F
Viet Cuong
(b.1990)

(£73°411]:3 )
Histoire du Tango (1985)
1. Bordel 1900
Il. Café 1930
Ill. Nightclub 1960
IV/. Concert d’Aujourd’hui

FIHTHER - RRERfEHI
Astor Piazzolla (1921-1992)

[Fi# 1 Hong Kong Premiere]

(Hefig &)
Le Livre des Claviers (1988)
1. Mlarimba Duo

JElE - BEE
Philippe Manoury (b. 1952)

(R =)
A-Légica 3 (2019)

ERE%Z - BE
Facundo Negri (b. 1990)

CERMIETE)
Credo in Us (1942)

#es - A
John Cage (1912-1992)
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Tasting Nlotes

HE—RBAIKBIENLINNIE - BIREEER - (RRBE) HIREE S| AABRRE 2k -
EFSENRE - FENLIEYHBRARMRFTIRED - HicSAF8EH - FRMNIFEO -

Buckle up - you are about to experience a clash between your auditory and gustatory senses.
Mend del dia offers a simultaneously intriguing sensory experience, through the unfamiliar combination of
fruitiness, spiciness and earthiness in the bespoke cocktails, to arouse your curiosity in contemporary music.

PORIEND

1.024

Fruity Cassis REZ @+
Fresh Mint S5 8§75
Spicy Ginger ¥&
Hint of Citrus ‘> 2##%
Bitter and Rooty HEI% » REELTHBE

!PALERMO®
TWIST

Bitter and Botanical B %
Anise Aroma \BER
Pepper #8#1
Green Chilli S#

*2 A5 2 servings

anBi 2 B

How to Serve
MB L&
& Online
( % programme
} premieres in Nov
Q E=ERIERET 0 BRUKIR @ T4 HBRIBERIE > —BE
Pour the liquor into glasses Sit back, enjoy the cocktails with

and add ice cubes your friends and watch the video
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About the Repertoire

€K ~ BEE - SR EREEK)
Water, Wine, Brandy, Brine
(2015)

# - & Viet Cuong
(b.1990)
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Ok~ BEE - BRI B K) MRDUKRIBMMEL BB EENSER
=] FRIEAE) FFEX HAVERIEER - MEBFIER - AMIFEFIZ (theremin)
HOBLES

16414 » BRERE S2& R AN SR AN ER - BUEAR (B77) (Magnes) » HRa3 &ER MRS N &
SR - Hoh EREE ) —S5d 7R - EUEETEARERERNREE - 815
MEapzk) (EE X ERRMNEAELSa/HM) - B8E  FK  RRREENEKH -
ERERMBESTERBNENELNRRER » MBS REES N
MR (IR ~ BR ~ BT RERT) -

K~ FEE - AREMEAEEK) AETEREPK SO Percussion TE @ 2015 FEAEZEEINEMMZ
MEREEE -

Water, \W/ine, Brandy, Brine explores the various sounds produced
by playing crystal glasses as musical instruments, from the
bell-like sounds of “toasting” the glasses, to the theremin-like
sounds produced when playing with the rims.

In 1641 a Jesuit scholar and priest named Athanasius Kircher published Magnes
(Magnets), a work discussing various forms of attraction and, unsurprisingly,
magnetism. One chapter, titled “the magnetism of music”, detailed an experiment in
which he filled four wine glasses with liquids of various densities: aqua vitae (later
referred to as brandy in Benjamin Franklin’s time), wine, pure water, and a coarse
liquid such as saltwater or oil. Kircher observed that each solution reacted differently
when music was played, and conclusively associated each with one of the four
Greco-Roman humours (blood, phlegm, black bile and yellow bile).

Water, Wine, Brandy, Brine was written for S6 Percussion and premiered in
Princeton, New Jersey in 2015.



(BRXRIFESE)
Histoire du Tango
(1985)

FaIHFFERR - RZoa{AHI Astor Piazzolla
(1921-1992)

(PREAIE ) U TERE S f iR SRR SEEAZRRART » DBl (BB > 1900)
(MBEEE > 1930) ~ (TRABE 1960) Kk (SRIBHE) - Kt E R T
LEXRTRAMNEEZ—  EEMNEBMAREEN B SR - thIEEH—
H_RXFHER - BEREMREEREETEE R ST -

Histoire du Tango depicts the history and environment of tango in
four movements: Bordel 1900, Café 1930, Nightclub 1960,
Concert d’Aujourd’hui. Piazzolla, among other students of Nladia
Boulanger, was told to stay true to himself as an artist. He is
arguably one of the most famous tango composers who brought
this traditional Argentine dance to concert halls worldwide.

(#%F% » 1900) Bordel, 1900

R 1BB2E BN A E AT R - BUMAMAIESIOEE - RIESEE - CRAKEE
B« BARMESFORY - BEARAENER MR - kFRRBEISETAOIEE - 8
Filrih -

Tango originated in Buenos Aires in 1882. It was first played on the guitar and flute,
full of grace and liveliness. This piece portrays the good-natured chatter of the
French, Italian and Spanish women living in bordellos as they tease the policemen,
thieves, sailors, and riffraff who come to see them. The music is high-spirited.

BuayD weg % 1ej-wey Buna| @



(WNNSEEE - 1930) Café, 1930

REEANT SN - APIRBBI00FIMREEM - RMEBGEETE  FIAS®TRES
2 RSTERE - B RXBTRHEHENRE : BiENIET - WINAFRNESBNE - $K
FIAEME MRS - MIEANAFREZ « —EEST—ERSEMER - BERFEE -

The 1930s saw tango entering a new era. People were not dancing it as much as they
did in 1900 and preferred simply listening to the music, which became more musical
and romantic. By then tango had undergone a total transformation: the movements
slower, with new and often melancholy harmonies. Orchestras came to consist of
two violins, two concertinas, a piano, and a bass. The tango was sometimes sung as
well.

(1R48E » 1960) Nightclub, 1960

=By B2 PNSRBEAY - EENRRECERERSRNEARS » RLARE
£ o DERE  RLSBHRE B  BROGBERE  RIRBESERAN < 58
EBERRETR INBEREAR -

At this time of rapid cultural exchange among different countries, tango evolved
again as the cultures of Brazil and Argentina came together in Buenos Aires. The
bossa nova and the new tango were moving toward the same beat. Avid audiences
rushed to nightclubs to listen to the hybrid. This marks a revolution and profound
alteration in some of the original tango forms.

SKRIEHE) Concert d’Aujourd’hui (Modern-day Concert)

—ERXTHMSEIRATREAARME - (KEE - RERNETENEM S HENER - 2B
RN F - BRESHIRK » thERKHRE -

Certain concepts in tango music became intertwined with modern music. Bartdk,
Stravinsky, and other composers reminisced about the tune of tango music. This is
today’s tango, and that of the future as well.

naLL YOIN ©



[&#88 Hong Kong Premiere]
(REZE)

Le Livre des Claviers
(1988)
Il. Mlarimba Duo

JERY - 528 Philippe Manoury
(b.1952)

(RiEesE=)
A-Ldégica 3
(2019)

ER S - BE Facundo Negri
(b.1990)

JERE - BEERARBESHRERNAEFRRZ— -

A (388 v F) ASREHMIMAERN 0 MBBHEIESR - NMEARED - (EMEZER) S
REEBRNREMA 72— RORBEMESESZE - BIIRSENEE - BEERNREN
IRELEHENRENMERIFTAEN - REFRBIIT RS EME. -

Philippe Manoury is recognised to be one of the most important
composers of our time in the avant-garde realm.

Le Livre des Claviers is a suite of various chamber pieces of mallet instruments.
Among the six movements, the Marimba Duo is often performed today as one of the
standards in the repertoire. This piece explores the timbral and temporal capabilities
of the marimba. Experimenting with breathing and complex rhythmic motifs,
Manoury created a different challenge for this genre.

MEZEANMREFHREES BERT @ BRRERANEBERF

miy—ER

ETEEAE BEE - BUBENERYS ST STV BEMNEFAKEE
HIFAIEFIR (Pais de la ausencia) @ it T ABER T REENTR - FEESTEREIGNE
REETER—HNEBE - (REEZ) BE—HTFNBEIRIE > 218 7T BRLBNeHINEE -

Up-and-coming Argentinian composer Facundo Negri wrote
A-Ldgica 3 as part of a bigger staged percussion piece.

It consisted of scores for xylophone, vibraphone, junk percussion and electronics.
The electronics part was inspired by Paris de la ausencia, a poem by Chilean poet
Gabriela Mistral, which depicts the plight of workers being sent to thousands of
miles away from home for hard toil. The preparations and extended techniques used

on the instruments created a new soundscape. A-Ldgica 3 takes you on a brand new
sonic journey of pre-existing instruments with a twist.

nau1 XOIN @



(EMIRIEE)
Credo in Us
(1942)

#98) - 38 John Cage
(1912-1992)
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(FFIRVEIR) B BLEEHEXEEZVREIENAR -

EREAMBRNERNEENS - RN TAENLREET - EERES - BEK - IS
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Credo in Us was John Cage’s first collaboration with
choreographer Merce Cunningham.

\With scores for a quartet of percussion instruments and prepared piano, Cage added
instruments and sounds which were ahead of his time. These included an electric
buzzer, phonograph, radio, and tin cans. This work was the first instance where Cage
used records or radio and incorporated music of other composers into his own. He
described it as a suite with satirical character. \IWhile the radio serves both
entertainment and functional purposes, we handpicked various kinds of local radio
excerpts in our interpretation of Credo in Us with the implication of how our listening
habits have changed over time.

BERBREERM

Information provided by the artists



KB/ RyER

Curators / Percussionists

The Up:Strike Project

The Up:Strike Project B&FIRIVERAEREAIBN(E © 121 BT - AMAIANHEBRF R
MAIBFIREEE LRI - FBRE S ANEBBETFRE & - UIN2018FEK - MOEFEEMNN
BRT > TRZITENENETRER -

Founded by Karen Yu and Dr Matthew Lau, The Up:Strike Project embodies the
nature of the integral movement in percussion: “up” and “strike”. By bringing
professional and emerging percussionists together, presenting and championing a
diverse mix of percussion music, and supporting the future leaders of percussive
arts, The Up:Strike Project endeavours to strike and stand out as the pioneer of the
ever-changing art form in percussion and contemporary music.

neuL OIN ©
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Curator / Percussionist
2|3E Matthew Lau
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2| REEEAZAZATE Eduardo Leandro » {EEaiE 48R =M
BSAMET B - RABRBSERBREEN > FDEFTELA
2:8 ; AHEE Marimba One ~ Black Swamp Percussion
Elite Mallets FIEMRKS A °

Hailed by the Aspen Times for his “soulful and technically
impressive solo” at his vibraphone concerto debut at the
Aspen Music Festival, percussionist Dr Matthew Lau
performs a wide range of repertoire with an absolute
commitment to communicating the meaning and essence
of percussion music to its audience, from arrangement of
Bach’s Violin Sonata on marimba to avant-garde
contemporary pieces by Franco Donatoni and lannis
Xenakis. Lau is the co-founder and artistic director of Hong
Kong contemporary percussion group The Up:Strike
Project. He is a member of the Hong Kong Nlew Music
Ensemble.

Pursuing a strong interest in contemporary percussion
music, his vision and aesthetics aim to expand the
ever-growing percussion repertoire by pushing existing
boundaries, incorporating electronics and technologies and
discovering new sounds. His interest in exploring new
music has led him to commission new pieces with many
renowned composers.

Lau obtained his DMA in Percussion Performance from
Stony Brook University under Eduardo Leandro. Currently
an adjunct faculty at Hong Kong Baptist University, Lau
maintains a private teaching studio on the side; artist
endorser of Marimba One, Black Swamp Percussion, and
Elite Mallets (Spain), where his signature mallets are
manufactured.

naLL 3IN ®
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Curator / Percussionist

£$44&E Karen Yu
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The Up:Strike Project EiiA2ERAINMAZ —RIRR T4
(Contemporary Musiking Hong Kong) BEREIA - RERTE
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Fifi - BAFIEERBE SoundSCAPE New Music Festival & -
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REE TR « ERRAMERETFARES KBS » LARTE
RERAEREE XS

A percussionist, sound artist and interdisciplinary arts
researcher, Yu uses sound-making as a medium to question
and subvert the relationship between audience and
performer. Formerly an artist-in-residence at the Banff
Centre for Arts and Creativity and a fellow at the Blackbird
Creative Lab, Yu is also the co-founder and artistic director
of the chamber percussion group The Up:Strike Project and
the chief curator of Contemporary Musiking Hong Kong.
She obtained her Bachelor and Master of Music from
McGill University, Canada, where she was a Schulich
Graduate Scholarship holder.
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Percussionist

B Z%E Vonald Chow

EENEBSGABEEATHNESL (PREE) > TEEEER
WE = -FRBREEESEIUR (LTCL) » HAAERERETIN
BES®KREEZEMNR - EETRSAL - B KAk

David Corkhill ({# B 4B Z LB EE) « Tony Bedewi
(RBARELETIEHEER) BEEZE ; It[@ Sam Walton
(RBREHEHEHSEFE)  EREIBENEE -

20154 » K2 Britten—Pears Orchestra BIZEEPES » A7E1E
EISEEIY International Katarzyna Mycka Marimba Academy E
BEREL - 2018F A The Up:Strike Project BIRIEIME ; 2016
ERITERRREMERS Quarter - 201557 Simon Rattle BYI5E
T BHEREZLEECLESERERL - th5h ) L2 RERIE
REFEBREMEELD -

2013%F - AREGHTEELISRESS > ASFHEREN

ES

Chow obtained his Master of Music in Performance and
graduated from Guildhall School of Music and Drama,
London. He studied timpani with David Corkhill (Principal
Percussion of London Philharmonic Orchestra) and Tony
Bedewi (Co-Principal Timpani of London Symphony
Orchestra); and percussion with Sam \Walton (Co-Principal
Percussion of London Symphony Orchestra). Prior to his
graduate studies, Chow completed his Bachelor of Music
(first-class honours) at the Hong Kong Baptist University as
the best student, under the tutelage of Dr Lung
Heung-wing. He obtained LTCL in Percussion Recital in
2010. He was awarded the Dr Daniel Tse Music
Scholarship in 2013.

In 2015, Chow participated and performed with
Britten-Pears Orchestra in Aldeburgh, United Kingdom and
performed solo in International Katarzyna Myc¢ka Marimba
Academy in Hannover, Germany. He performed with
London Symphony Orchestra under the baton of Simon
Rattle in Barbican Hall in July 2015.

Apart from solo and orchestral music, Chow is also an
experienced and avid chamber player, performing The
Invisible Proverb quintet with Russell Hartenberger
(member of Nexus) and choreographers in London
Contemporary Dance School. He is a founding member of
The Up:Strike Project and Quarter, the latter a quartet of
two percussionists and two pianists.
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Percussionist

fEFEE Samuel Chan
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UEREUREREY - WS HRET-FD ~ T - B5- 7D -
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REAEELET R BEREERBERATIER > STRAEMRE
RSB D E B ERSTRBT TR BN - BERN
MEASHBRRE  BRESERR -

A top prize winner in numerous major competitions, Chan’s
diverse performing experiences have taken him to
celebrated concert halls in multiple continents. Currently a
fellow with the Hong Kong Philharmonic Orchestra under
the Orchestra Academy Hong Kong programme and a
member of The Up:Strike Project, his past highlights
include appearance as soloist with the Houston Symphony
and Hong Kong Philharmonic Orchestra; as orchestral
musician with the Malaysian Philharmonic Orchestra, Hong
Kong Sinfonietta; and in summers at the Lucerne, VVerbier,
and Pacific Music Festivals. He toured around Europe as
the co-principal with the \World Percussion Group, and has
collaborated with such acclaimed artists as Lawrence
Lesser, Angelo Yu, Orli Shaham, and Aiyun Huang.

Chan obtained his Artist Diploma from the Colburn School
and Master of Music from The Juilliard School. He had also
studied at the New England Conservatory and the Hong
Kong Academy for Performing Arts.
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ERS%ET Eugene Kwong

EERBESEERRERGHEINZEESESEYT HRE
ENEEREEMN  TEHEEREL - 28R - R2015-174F
BEASDNSFEZLEES ; 2017FBHBEFHRKE - £
RMESHE  BNBFLHSHHRIARTHEHRE -

PR T IERNZ AU RSE > FINESEEZLE  FEIRE
“E - FERPRHELES 0 BIRINEIES BR8N
BEBEEYER > GENEREMENEFTRITRLERSEY
Edgard Varese 4 {lonization) (2019) ; ¥ World Percussion
Group EASZREF » WERIHE - FEFRENFRE (2019) ;
270 S6 Percussion Summer Institute (2019) ; I8 %
M.A.R.B.L.E.S. Percussion BB &K The Up:Strike Project
KE -

A solo, chamber, and orchestral percussionist, Kwong’s
footprints as a performer have extended worldwide,
including World Percussion Group (2019), So Percussion
Summer Institute (2019), Hong Kong Arts Festival with Li
Biao Percussion Group (2019), Ravello Festival, Young Euro
Classic Festival, and Lucerne Festival with Asian Youth
Orchestra (2017), and International Katarzyna Mycka
Marimba Academy (2017).

Kwong is the co-founder of M.A.R.B.L.E.S. Percussion and
a freelance musician of Hong Kong Philharmonic Orchestra,
Hong Kong Sinfonietta, and City Chamber Orchestra of
Hong Kong.

She holds her Master’s degree from the Hong Kong
Academy for Performing Arts fully supported by the Hong
Kong Jockey Club Music and Dance Fund.
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B z2 1% Linda Yim
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BEEEUBERIVEL - BERHEREAREE - BEEN
BREEEEEEZRE  FEPRE HEEHSEE  EF-T
TEESE - BRINERAL - 82 « BRED: BNk EES

B / e

A member of the Hong Kong Nlew Music Ensemble, Yim is
currently teaching at the Hong Kong Baptist University and
the Education University of Hong Kong. She is proactive in
promoting classical and modern music education.

Yim graduated from the Hong Kong Baptist University, the
Hong Kong Academy for Performing Arts, the Roval
College of Music in London, the Sydney Conservatorium of
Music, and University of Sydney where she obtained her
Master’s degree of Music Studies majoring in piano.

Yim has long been dedicated to solo and chamber music
recitals, having performed with different groups including
Hong Kong Philharmonic Orchestra, Hong Kong Chinese
Orchestra, Hong Kong Bach Choir and Zuni Icosahedron.
She has set foot on many countries / regions including the
Mainland, Taiwan, Malaysia, Australia and the United
Kingdom.
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House Rules

ENERIAA - AR FREFELAFTEN - UM ERNENEE  UaFEEh -5
ERELEERBRA - AZTE » TRASMREREEH BN RESEIFNIRNESR  BEE
ITRIERERIER « BEREY - HRBUIEATEEMBERNOBER TRRESR - 1t - F2E
BRRE - ZHEE -

To avoid disturbance, please set your mobile phone on silent mode and switch off
other beeping or light-emitting devices before the performance. To ensure an
undistracted performance by artists and an enjoyable experience for the audience,
photo-taking, audio or video recording is strictly prohibited when the performance is
in progress while photo-taking without affecting others is allowed at curtain calls.
Eating or drinking is not permitted in the auditorium. Thank you for your co-operation.

WEBFRIEIRN - EHHEBREBENER - REE - UREURHRIER
The presenter reserves the right to change the programme, artists and seating
arrangements should unavoidable circumstances make it necessary

AEEABTUE A RMBELR X ELEHBENER
The content of this programme does not represent the views of the Leisure and
Cultural Services Department



8 L Click—Click =3z B2 4% % 58

One click to treasures — Culture & Leisure

LCSD . Sigm
edlll'alnmenf frjzw lol academy ws_a_v,s+ol

CHANNEL BB B 5 S 45 38 (s APIRE 5 &

=7 _e BUESC+++  Follow LSCD Plusss on:
\ + ﬁ www.facebook.com/LCSDPlusss

‘@’ www.instagram.com/lcsdplusss/



