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29.10 - 30.10

(FL Fri - 75 Sat) 8pm

30.10 - 31.10

(75 Sat - H Sun) 3pm

H e LB
Studio Theatre,
Hong Kong Cultural Centre

10 A 29 5 30 H ¥ L3 id B 8 ARk
Meet-the-artist sessions after

29 & 30 Oct evening performances

JEE PR e BERE TR Y
B3 I FR eSS
Performed in Cantonese and English,

with occasional Chinese or English
surtitles

BURs G2 B H > 55 I AT
20 77 EE > LUMEZHERENL

i H &R VN 45775 » fH520 70
SRR

BUR B e e A8 > 1B EIE BUZHN
BIRBIRTT RIS

HE 12U EANLEE

Audience members may be invited to
participate in the programme. Please
arrive 20 mins before the show for
seating arrangement

Approx 1 hr 45 mins incl a 20-min
interval

Please arrive on time. Latecomers may
not be admitted until after the interval

Suitable for ages above 12

1 EBAMAAT > SR TR AR A i

A WA BRI E - MR
R o DN BERERBERA - T2
THE - SR ASGICE B AT B R RS
FUFmRIIARER - BIGET B (RAERA
) AR ~ SRR o ML 0 SHTE
BN - ZHEE -

To avoid disturbance, please set your mobile
phone on silent mode and switch off other
beeping or light-emitting devices before the
performance. To ensure an undistracted
performance by artists and an enjoyable
experience for the audience, photo-

taking, audio or video recording is strictly
prohibited throughout the performance
(curtain calls are no exception). Eating or
drinking is not permitted in the auditorium.

Thank you for your co-operation.

ARG H AR S S OAE SRR
=47
The content of this programme does not

represent the views of the Leisure and
Cultural Services Department.
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BRI HO AR S X MR TS T E R
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SR PR A S HARAE &

CEARNTIER)E 2 W48 15 AL BIME
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BEEAT A ZMESS - [RIRE M BLRE
AT LUA Z 4l o (s Ri 2515 - =2
B1EA S —BER LZENES
BIE » BATEAS E@Pﬁ&(parkour) .
PRI~ BRI RCE EE RN T
(rap) ~ & > @Jﬁ—@%%iﬁ
T o

“...how to free myself, and this world, without
tearing myself to pieces...”

— The Diaries of Franz Kafka

Today, how vulnerable are the ideals of liberty
and equality when humans stop at nothing to
get what they want?

Let’s see what our REPORT has to say.

Inspired by Franz Kafka’s A Report to An
Academy, this production follows the struggles
and transformations of apes who attempt to
become human in order to obtain the freedom
they long for.

Drawing inspiration from Kafka's text,
boundary pusher Ivanhoe Lam and his team
did a site-responsive performance at the Prison
Yard of Tai Kwun, Hong Kong in early 2019.

This new edition is set in an indoor theatre
space where the audience are taken on

another experiential journey to the allegorical
“Academy”. It investigates how the oft-espoused
values of liberty and equality really operate in
the contemporary world, and how easily they
can be compromised. The team also go further
to explore how institutional forces, for their
own benefit, manipulate one’s sense of self

and purpose. The new edition is devised from
the personal experiences and perspectives

of a cross-cultural team of performers. An
experiential theatre performance that integrates
creative text, movement, music, rap, narrative,
video and participatory spatial design.
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First Half

The institution

HRIGIRE
(2057 %)

Intermission

(20 minutes)
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Second Half
The Report
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Creators' Words

Ivanhoe Lam Concept / Choreographer / Director

Santayana Li Creative Text

“Bananas are easily digested; the world
is a bit harder to stomach”

How should we “chew” through the
homogeneity of modern life? And how
should we “digest” the complexity of
the world?

You have realised that understanding
yourself is increasingly difficult; you
have allowed yourself to become, to
some degree, a product of the digital
era. The product itself is a container
filled with “you”, always being
managed, updated, optimised, never
perfected. From a stockpile of choices,
you construct the identity you will
present to others. With imperceptible
influence over time, more and more of
you is lost in the shuffle.

It is fine though. There are still other
choices out there. But we are not going
to explain any further here.

The production is inspired by Franz
Kafka's A Report to An Academy. The
first half of the performance explores
the frustrations and limitations apes
deal with while trying to succeed
within humans’ educational system.
In the second half, structured
improvisational performance
technique is applied to achieve a
breakthrough in the existing ways of
presentation, allowing the artists to
respond to the work personally and
immediately, revealing the depth of
feeling of the apes. After all, is there
not any room for free will in even the
most restrictive situations?

Reviewing the creative process, we
have found that diving deep below the
surface with those around us better
equips everyone involved with the
ability to face impossible questions
and overcome whatever challenges
that may arise. Walking along the
boundary of restrictions, we keep
asking ourselves a question: if you
were an ape in the Academy, would
you try to return to the forest after
your transformation, or would you
stay where you are?

To future me, who will still stay true to
myself.

Thank you to the New Vision Arts
Festival for presenting the apes’ Report
at such a difficult time!
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Kent Foran

SOAR

BRFERF (AR ®RET)
B2 8 % 75 M AR E — SR BIMER IR
N MG R R B AR S 5 o A
{E fi R 7 AR B B 8 7E 315 T 57
o A AZ SR MR R ER S AT o Tt
HNEFEEBBAOBEHER - @E
TEmRR T 8 E - B Z 151K
RO HEMERTES ERETSE
Tl ERIEEHEA AR A R
JREY o EFHEOL > XARBEZHE
SRR LIGHRI > B RS
2 KAEE VI RN - BEAL
P25E o

Creator's Words

Kent Foran

Creative Text

The work takes the case of Kafka'’s talking,
enculturated ape from A Report to An
Academy and extrapolates it in several
directions to imagine a broader institutional
context, as well as to reflect back, in

a fragmented manner, how coercive
elements of our modern world damage the
individual, often while claiming to do just
the opposite. Although the work explores
feelings of dislocation, confinement and
compromise, it still holds out belief in

the resilience of the self struggling with
alienation, and in the persistence of
memory under threat of erasure. There
may be more darkness than light in the
text, appropriate enough for our moment,
but some hope still burns at the centre of it
all, however faintly, keeping the shadows
at bay.
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A Report by Five Apes

An interview with Ivanhoe Lam

Yumi Lam Yuk-ying

Five apes were somehow captured
in an African forest and transported
to Europe to an academy to receive
“human” education.

In the face of an increasingly
estranged urban landscape, many
people have long pondered this:
“Perhaps we're the illegal immigrants
(aka ‘ii’) living in this place we call
home.”

The evening before Black Rain
imperiled Hong Kong, choreographer
Ivanhoe Lam and devising performer
Janosch Horn of Report ii: the illegal-i
met with audience members who were
curious about choreography.

The topic at hand was “From

Text to Movement Vocabulary to
Choreographic Language”. After
showing an extract from Kafka's A
Report to An Academy, Ivanhoe asked
the audience to suggest certain words
for Janosch to improvise through
movement. Janosch expanded and
contracted his body in interpreting
“oh,” even adding his own voice,
creating a rich multitude of sounds
from “o~h~", “Ocooh~~~"to “OH!" in

a truly animated performance. An
audience member suggested “mud” but
not the soft, wet type. So Janosch took
pains to alter the sense of viscosity
following Ivanhoe’s instructions:

“drier, until it’s so dry it breaks open”,
eventually arriving at “the right
texture” as shapes gradually solidified.

What followed was an exercise
exploring how words connect, and how
a “sequence” could emerge. Ivanhoe
has always enjoyed the choreographic
process, working in tandem with
dancers. He remarked, “Janosch'’s
defining quality is his instinct and
directness. An expert in improvisation,
he responds ‘in the moment’ with
innate sensitivity to time, space and
the performers around him.”

This choreographic work is based

on pre-existing text. So what does

A Report to An Academy entail? A
companion piece to Franz Kafka'’s
Metamorphosis, A Report chronicles
how an African ape was captured
and transported to Europe to receive
“academic” education, eventually
becoming “human”. This ‘report” is
what the ape proudly presents on its
own observations of the entire process.

In 2019, Ivanhoe Lam and Santayana
Li adapted A Report to An Academy
as Report i: Which I am I, presented

at the legendary Prison Yard at Tai
Kwun, delving into such thought-
provoking themes as “imprisonment”
and ‘rehabilitation”.

“Art always directs us to the question
of ‘who am I?”

Unlike Kafka's original “one-ape
show”, Ivanhoe’s adaptation involves
five apes.

In the director and choreographer’s
mind, there are in fact three reports.
Report i: Which [ am I constitutes part
one (as in i), also focusing on the ape’s
self-inquiries. Ivanhoe also considers
a hidden symbol therein: the letter i

is like a light tower (in prison) - when
a beam shines on a person, it renders
not only the phenomenon of “I see” but
also “I'm being seen”. So how does that
affect the person in question?

The COVID pandemic provided
Ivanhoe with more time to reflect on
himself and the world. To him, Hong
Kong people are ingrained with a spirit
that is “quick to learn and copy”. But
under the pressures of globalisation
and with social media adding fuel to
the fire, is whoever you purport to be
the real you anymore? “Art always
directs us to the question of ‘Who am 7,
‘Do I really understand myself?’, and
‘moving forward, how can I realise

my potential?’. These are the major
connecting tissues of this work.”

In 2021, Report ii: the illegal-i transfers
from the Prison Yard of Tai Kwun to



the allegorical “teaching laboratory

at the Research and Cultural Centre
in Tsim Sha Tsui”. Although this is

a sequel to the original, it is in fact a
reading from a different perspective
of A Report to An Academy. “ii” has
two implications: not only is this the
Latin spelling for two, but it is also
the acronym for “illegal immigrant”,

a term commonly used in the past by
Hong Kong people referring to those
who entered the territory without
legal authorisation. “It’s easy to digest a
banana, but hard to digest the world,”
Ivanhoe couldn’t help but raise this
question: “Have we become ii's now?”
In this academy, what is deemed legal,
and what is illegal?

Report! No comment!

Apes that grow in tandem with
Report ii: the illegal-i

The pandemic has given Ivanhoe and
the work much more time to develop
and grow. What about the apes? Can
they speak like humans now?

During the creative process in

2020, the team invited an electronic
musician who brought along inventive
devices that gave voice to apes. “The
Lyricist” serves as a lexicon machine,
not only generating music but also
automatically adding Cantonese lyrics

to the melodies. The musician in
question is Khris Nung (hirsk), who just
won the 32nd Taiwan Golden Melody
Awards as “Best Record Producer” for
noista/gia. Hirsk draws rhythms out

of noise. He even connects noise with
nostalgia.

And Ivanhoe steadfastly embraces the
charming power of body movement -
when language can no longer serve,
movement vocabulary takes over as
the most brilliant means of expression.
A year has passed, and Report ii: the
illegal-i matures into its own being.

It pushes boundaries and combines
different media in order to present
five apes - unpredictable in their wild
behaviour - as close as possible to
human beings.

“I believe form is content, content is
form.”

Ivanhoe’s choreography employs
structured improvisation, primarily to
provide dancers and musicians (apes)
more room to improvise, and secondly,
to respond to the academic context:
“Although the apes must follow rules
and guidelines imposed upon them by
humans, they occasionally have time
to set themselves free.”

The performance is also accompanied
by a live video, offering a dual

perspective: a documentary allowing
the apes to look at themselves anew
in the process of “becoming human”,
and a perspective from the apes
themselves, so the audience enter into
their minds’ eyes.

Top-notch parkour artist Aaron Martin
utilises urban obstacles as props for his
jumps, leaps and vaults in his efforts to
find an “exit” in search of “freedom of
movement”.

In Kafka'’s original text, the ape can
speak human language in presenting
his report, which is a formidable feat!
But in Report ii, one of the apes can
even rap! Rap is a way to redress the
world’s inequalities, and rap artist/
poet Rebearth not only creates but
performs the lyrics, sharing with us
the apes’ emotional journeys.

It seems the evolution of i and
“freedom” have transformed the apes.
Do you think you can understand
human language as told by the apes?
We eagerly await this report!

Translated by Joanna Lee
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£ 7L Ivanhoe Lam

WES / 4R o / B
Concept / Choreographer / Director
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Lam holds a Diploma in Drama

and Dance (Contemporary Dance)

from the Hong Kong Academy for
Performing Arts (HKAPA) and a BFA in
Choreography from Codarts Rotterdam.
His works have toured Shanghai,
Dusseldorf, Zurich, Guangzhou, Beijing,
Rotterdam, The Hague, Utrecht and
Amsterdam. Recent creations include
Living up to HER (online film), Living

up to HER (“Threading Through Time”
Series), Report i: Which I am I (“Wild is
the Grass” Series), Pretext Quartet, ODDs
and Even/Odd.

In Spring 2015, Lam was invited by
Connecting Spaces to curate and create
a multidisciplinary performance, Odd
Couplings with ten Swiss artists during
his three-month artist-in-residence at
Zurich University of the Arts. In 2017,
Pretext Quartet was nominated for the
19th Hong Kong Dance Award for Best
Small Venue Production.

Lam also directs, stages, choreographs
and designs movements for a wide
range of productions: People Come
People Go, Girls in Tears and Girl's

Prayer by Chan Fai Young x Women'’s
Choir (as director and choreographer);
14 Variations on the Theme of YiYi (as
movement director), Why We Chat?
and Finding Loveless Land (as staging
and movement director) by Edward
Lam Dance Theatre; Still in Hong Kong
2021 by Xavier Le Roy and Scarlet

Yu (as performer); The Originals -
Hong Kong Musicals in Concert by
Leon Ko x Hong Kong Sinfonietta (as
choreographer); The Void by Hong
Kong Repertory Theatre (as co-
director); Love, Death and Everything
In-between (as co-director) and Sing
While You Can (as director) by Yat

Po Singers; Markus Passion (Bach im
Theater) and Hercules at the Crossroads
(Bach im Theater) (as co-director and
choreographer) by SingFest; The Great
Pretender - A Musical (Preview) by West
Kowloon Cultural District Authority
x Hong Kong Repertory Theatre (as
staging director and choreographer);
The Pride (as movement designer) and
1894 Hong Kong Plague - A Musical

(as choreographer) by Hong Kong
Repertory Theatre; Initial 2018SS
Fashion Show - The Orient Express

(as director); Karma Chameleon the
Concert by Prudence Liew (as dance
director); Sins by Artocrite Theater (as
movement co-designer), etc.

He was a guest lecturer at the HKAPA's
School of Dance (undergraduate
programme) and currently a guest
lecturer at its School of Theatre and
Entertainment Arts (postgraduate
programme).



A 5A%5 Santayana Li

WA Creative Text
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A Hong Kong actress and playwright,
Li’s first written play Journey to Home
was presented at the 2012 Hong Kong
Arts Festival. In 2018, she cooperated
with Theatre du Poulet on The Extinction
of Hong Kongers, which toured around
eastern Canada. The production brought
her the Emerging Artist Award at the
SummerWorks Performance Festival,
Toronto.

Her recent works include: A+a (part of

the Stories of Autism TV series by Radio
Television Hong Kong); Living up to HER
(part of the Jockey Club New Arts Power’s
[JCNAP] Art Walk x The Mills “Threading
Through Time” Series); Report i - Which
Iam I (part of the JCNAP’s Art Walk x
Heritage “Wild is the Grass” Series); and The
Exceptional Duet: The Void (presented by
Hong Kong Repertory Theatre).

Kent Foran

K Creative Text

KB MERHIKent Foran 8 /E5 ~ #RFZHAT -
BERMEHENA—5  BEREE - X
= # R (Hong Kong Free Press) ~ {7
)~ {Plug) ~ €So It Goes) 1 {Culture)
FREEAEEE o RO S R DUE AR R
FRARBEMNHAZMNBEHEL -
Shumking Mansion » Groupe Electrogene
FOE A A SE KR B - I 2 SRR Rl 2
BT o

Kent JAMIZE X St. Francis Xavier KZ2HS
TR SRS BAL (RR) » R AERK
BEESXb HEMNESELEMN B
BB B BTRE S AT o

Kent Foran is a Canadian writer,
photographer, educator and musician based
in Hong Kong.

His writings have been featured in Hong
Kong Free Press, South China Morning Post,
Plug, So It Goes, and Culture, among many
other publications; and his photography
has been exhibited in galleries in Hong
Kong and around the world as part of solo
and group shows.

He writes, performs and tours as a member
of Shumking Mansion, Groupe Electrogene,
and other local musical groups.

He earned his BA (Hons) in English
Literature from St. Francis Xavier
University, and an MA in Culture,
Community and Discourse from Brock
University. Currently a lecturer in the
Languages Department at Hong Kong
Design Institute.

015



016

ik Chester Wong
A/ BIVETE

Creative Text / Devising Performer
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Graduate from the School of

Drama, the Hong Kong Academy

for Performing Arts majoring in
acting, Wong has worked as a full-
time actor for Hong Kong Repertory
Theatre and Atelier Theatre Hong
Kong respectively. He is currently a
freelance theatre artist and movement
teacher at Radix Troupe.

His recent works include: Truth within
the Earshot? by No Discipline Limited;
The Void by Hong Kong Repertory
Theatre; Living up to HER (part of the
Jockey Club New Arts Power'’s [JCNAP]
Art Walk x The Mills “Threading
Through Time” Series); Report i - Which
Iam I (part of the JCNAP’s Art Walk x
Heritage “Wild is the Grass” Series);
We are Now SIX by Zuni Icosahedron;

The Crowd by Hong Kong Arts Festival
x Shanghai Dramatic Art Center;
Wonderwall and Time x V and Dest by
Radix Troupe.

With Le Grand Cahier by the
Nonsensemakers, Wong received
the 22nd Hong Kong Drama Award
for Best Original Music. He was also
nominated for Best Original Music
at the Hong Kong Drama Awards
(SEVEN: Lost and Lust), Best Supporting
Actor at the Hong Kong Drama
Awards (A Flea in Her Ear), and Best
Actor at the 3rd Hong Kong Theatre
Libre (Cabaret 2011).



Shane Aspegren
BG5S 8, AW

Live Music & Performer

HEFAE# > Shane [VBIESR A ERE
L Er BIREZR P9 0 fR 5 BV BRL 1 |
TE o AT R R PS8 s JE T HERT AR
o BSR4 & BARA RN
F ) RHEAERER A A RE A B
EEB - KH DI E R T A
(7] e 228 P AR AR CE PRI~ AL
8 b B B RRIE R R ) A o fthas A
PEBHIAIE R DL & 2 BB = D%
Lo MAEFE - & 28 Wt
B IEH o

PERSEF R AFIZ > Shane A tH ST
i TRETARTBERIER -
B FE A B ~ BN R AL R
PR~ SR EE S BB AR A~ I
Jol ~ SR HIRITE Y o

Shane Aspegren currently resides

in Hong Kong. His works juxtapose
improvisational languages within
carefully-crafted frameworks,
frequently exploring a cross-discipline
and non-dualistic perspective on

such topics as consciousness, societal
dynamics, and perception.

He is largely known for his practices
related to music and sound, which
often play an integral part in his
installations, images, videos, objects,
and performances. Interested in the
relational aesthetics of every form,
he often prefers interactive methods
of creation, as well as the practical
application of those methods, such
as his ongoing work with meditative
and holistic practices - specifically the

effects of sound and its effects on the
mind and physical matter of various
beings.

As a musician/composer/performer, he
has extensively toured the world for
more than two decades, in addition to
a long recorded discography of several
dozen albums. His works have been
presented, commissioned, collected,
and performed at institutions,
museums, and galleries throughout
Asia, Europe and North America.

shaneaspegren.com
ondosound.com
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Rebearth

A, BIVEEH Lyrics & Performer

BHRMEN ~ BEE TG o 10
ERERMNBERASTLE BHERE
7 o FOM KRR ~ B R RI AR
BRERIIER @ NVIBAE S - |’
BEEE MR Z A%y Rebearth )
FRF AR

®EL Friction » Kode9 ~ Dub Phizix
[F & B R0 0 DUBD L e Y 3
B (9 B2 Bl K% #E o Rebearth 78 & 2
Clockenflap & 44 i f1 TEDx IR & » 7§
FE TR REEREE — o B
Hi %8 W SR8 7 0 HoA —5RBEAth 1Y 55
ENRZEBBEMEERT - EFFH
LY 258 38 1Y) B B 7R R WOR €1984) H o
Rebearth DAFFiE TG IR - BE
AIRAS B ER AR o

Rebearth 7R & 2% H EEEF .0 =+
FERESFEER > DHHWERA
&ia - B EERETRY CABRIRITRD) fas
A - S RIERR (F T B BgE R
B o AR ER MRS E 0 R
HTET AT ET 2018 [EE B8 ) AN
H s o

Rebearth is a music producer/composer
and MC/poet based in Hong Kong by
way of Montreal where he studied
music. Known for his raw lyrics and
unique emotive beats dripping with
cinematic melodies, lush soundscapes,
heavy basslines and polyrhythmic
drum patterns that swing and BUMP,
Rebearth is sonically eclectic yet
immediately recognisable.

Besides freestyling as an MC alongside
international DJs such as Friction,
Kode? and Dub Phizix, Rebearth

has performed live sets showcasing
original songs and beats, and appeared
in Clockenflap and TEDx. He is also
involved with a Jazz band and a
Chinese orchestra band. Rebearth has
released two albums, one being part

of a multimedia art exhibition which
also included a book of his poetry.

He was involved with the cinematic
opera 1984 directed by Steve Hui (aka
NERVE), where Rebearth poetically
reinterpreted a few chapters of George
Orwell’s classic novel.

As Music Director for Broadway
Cinematheque’s 20th anniversary,
Rebearth composed, scored and
performed live music to two silent
films - Georges Melies’ A Trip to the
Moon, and Charlie Chaplin’s The

Kid. He has also collaborated with
choreographer Ivanhoe Lam on the
Music in Motion outdoor programme at
the 2018 New Vision Arts Festival.



Aaron Martin

BII1ETE H Devising Performer

A B B B Aaron 7 B 2 Hd B F0
I5 B8 % 3R 8 & © 20134F fil A Team
Ashigaru FIEEREEE - 5728
O BERRE MRS - &
BEFERNBRREL - REEEE
T o BRRE SR SR L I B AR A B
TG ) =2 8 R SR o

Originally from Germany, Martin is

a self-taught parkour and acrobatics
performer. He began his professional
career with Team Ashigaru in 2013

as stage performer, stunt double and
choreographer. After that he travelled
across Asia to teach and perform, and
eventually found his second home in
Hong Kong.

Meanwhile, Martin spends most

of his time sharing his joy of soft
acrobatics and movement by teaching
others movement skills from basic to
advanced.
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Janosch Horn

BIYElE H Devising Performer

1995 4 H AR TATEE] - B JE A 1 RE A
FHOSEE ~ dREEFR BT - 2014 F &
FREZET 0 53 BIRERERLZ Center for
Contemporary Dance Fl1aj i A 4% 4
ArtEZ University of the Arts £ % %
PR AT B8 o G 42 52 2 T A 1) T s 4
Bk - EEFESE - BRI house
2R AR AR EESE
BRI ERI 475 o

2019 4 #2 B kb F| I Sandman Dance
Company &1 » FEREMF] ~ [LF]
RERA T O o B TRIE T
B Ty BIRHR AHERENS
BERTEE © 2021 FE R VIERER) > B
BRHE # B 95J8 H [The Interrelation

Project] ©

Born 1995 in Germany, Horn is

now a Rotterdam-based dancer,
choreographer and teacher. After
graduating from high school in 2014,
he studied dance and choreography at
the Centre for Contemporary Dance
(Cologne, Germany) and the ArtEZ
University of the Arts (Arnhem,

the Netherlands). He trained in
various hip hop dance styles such as
breaking, popping, house, and studied
contemporary dance, modern dance,
ballet, improvisation and composition.

Since 2019, Horn has been working
with Sandman Dance Company
(Belgium). In 2020, he toured with
Sandman Dance in Austria, Belgium
and the Netherlands. He developed
and teaches “Creative Tools”

workshops for professional dancers
and circus performers. In 2021 he
started researching and realised his
own dance project (The Interrelation
Project) with the funding he received.



T {5 Jan Wong

4aE £

Al Set Designer

FERE MR R

BRI EHE Et A L (B3 L E
2 BEER)  (RE—EHE) ~ (K
THEE) (")~ (RAD -
(REMEER) - CRBE) ~ (B2
N - BE)(FHRZIND - (HREOD
(BEEIRE) ~ (B ) ~ () M (&
YFHIREE) 5F o

FER KB EmET A (F
M FRR) (REZH) - (H R
) ~ CEER A28 ) ~ (@ - -
KA ~ ZBEEE LT 2021 KA
ANED) ~ B HE L& 84H 2020 (BEAA)
Z Angelita Li sings Billie Holiday -
Feat. Patrick Lui Jazz Orchestra #
RIE BLRE-

EREREHEREL  (BE—®) (X
TAUED ~ 5ZEE) ~ (TEE D) ~ CBRIFIIE
&) F1 {Re-mark II ) & o

HEAE B (WKIBEER) ~ (ALHE - 25 =) A0
GREW > WEE) 5 e R
HETE o

Major in stage and costume design.

Theatre drama design credits include:
Special Delivery 2: Politely Intractable
Still, Heading West 3: The Final Tralil,
The Massage King, De Ling and Empress
Dowager Ci Xi, Principle, The Miracles
of the Namiya General Store, Pa Pa
Magician, Frankenstein: Relive, The Void,
Luna Gale, Always by Your Side, The
Open Platform: The Ward, The Shape of
Things and Good Times, Best Friend ,etc.

Musical and opera design credits
include: The Originals (Reimagined);
Breathing in Zero; Songs of Portrait;
Bach im Theater - Markus-Passion

(BWYV 247); Hercules at the Crossroads;
Jazz Imaginarium in “Freespace Jazz
Fest 2020” - Angelita Li sings Billie
Holiday - Feat. Patrick Lui Jazz
Orchestra, and Ted Lo & Eugene Pao.

Dance design credits include: The Last
Dance, Waiting Heart, Dance of Strings,
Tenacity of Being, The Battle and Re-
mark I1.

Recently, Wong received stage design
awards with The Island Whispers,
Reveries of the Red Chamber and Hu
Xueyan, My Dear.

WWWw.Jan-wong.com

i F|H Bert Wong

Y&EE% Al Lighting Designer

S I T KBRS P L R T
BTL ) N E R E R R B
B TIEEERIRE -

BaBamaEa LEE GHEMTH
A B S AT o B BR SR B
FITAEE  BHHEEEIE - o e -
BRUEREE &7 BIBEMmE
BRI ~ = AR AR — R SR o

Wong received his BS and MPhil
degrees from the Chinese University
of Hong Kong, and obtained his BFA
from the Hong Kong Academy for
Performing Arts, majoring in lighting
design.

Currently a theatre freelancer, he has
collaborated with numerous major
theatre companies, including Ho Bit
Goon, Tang Shu-wing Theatre Studio,
Hong Kong Repertory Theatre, Chung
Ying Theatre Company, Hong Kong
Ballet, The Box, Hong Kong Arts
Festival, Actors’ Family and Pants
Production.

4 H Ziv Chun

A4 REGET Video Designer

HENE BB T RE I R A
i GRB) B+ EEEEIRER
At~ EESRERRE o

AFERIGE R F S  WMEER
(LRSI AR BR 1R ) ~ B rpseE (3
BE{% Happy 70th, Frances! ) & %4
R E R E CRITHEE) ~ BRI
C(RREFE) ~ B CEID - BB
BT AT LB+ ~ = R R (P B
JE IR ) FORT A ERUR TAEYT CGERD ©
HEFEGUESHERE (RE) » —
HHIENE CRIEDY ~ WARIERE UM AR
5) FIBER SR BRI TAE= (FTEH =) o
kM BB  BREE RS
A E) Y IFEMIEE (=)
Kearen Pang Production €29 +1) * L
BB A S BB BT ©

2 I B 5% 1E & (DANZING BOYz &
VIDEOz) 1 CFf A8 ) 43 Al /& Bloies B
BB 2014 /15 BHIMES 0 ()
HIZPENSEE KR EsmE - e 5%
BT BERAEM ©

Graduate with a BA (Hons) in Applied
& Media Arts from the Hong Kong
Polytechnic University, Chun is a
media designer specialising in video
design, editing and graphic design.

His recent video design credits for
theatre include: Haunting Melodies

of the Passion of the Silk Road (Macau
Education and Youth Affairs Bureau),
Happy 70th, Frances! (Hong Kong
Chinese Orchestra), The Massage King
(Windmill Grass Theatre), Common
Cold (Hong Kong Repertory Theatre),
The Best Things Happen While You're
Dancing (Hong Kong Dance Festival),
Girl Talk (Hong Kong Arts Festival),
We are Happy (Trinity Theatre) and
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And Then, I Float... (On and On Theatre
Workshop).

Chun also creates promotional trailers
for theatre companies, including Storm
Cloud (Hong Kong Dance Company),
Our Immortal Cantata (Yat Po Singers),
Little Hong Kong 5 (W Theatre
Company) and Detention (Tang Shu-
wing Theatre Studio). His interview
and documentary works include
Sleeping Beauty (The Hong Kong Ballet
Group), What is Success? (Edward Lam
Dance Theatre), 29+1 (Kearen Pang
Production) and The Modern Academy
(Hong Kong New Music Ensemble).

His dance films DANzING BOYz

& VIDEOz and BodyWatch were
commissioned by Jumping Frames
International Dance Video Festival
2014 & 2015 respectively. And Refuge
was presented at the New Works
Forum: Screendance 2015 by West
Kowloon Cultural District.

ZRE W Kary Kwok

T4 #% 5l Image Designer

R EREM P E L o 1
HIRF - FEMESRY LE BT
ZEFERMEETEE s o B
FFESARIE AN 4R ~ FREEub BIEAR R
KB R c 1999 FFRE—A

% % 109 Women, 69 Men and 10
in Between) o & F B JE # MZL 5 &
1E o TABEBIBIE BT K2 ~ JERTih 5
KEZFERWEEHM o 2021 F A F
Joyce Boutique ZERME NI Sl /R E
(revisiting) ©

Kwok holds a master’s degree in
photography from London Royal
College of Art. He is a professional
photographer for fashion media and
advertising, visual/image designer
for luxury brands, editor-in-chief

for fashion magazines, creative
director for fashion websites, and
image designer for movies. In 1999,
he published his first photography
book 10?2 Women, 69 Men and 10

in Between. He has collaborated
with Edward Lam Dance Theatre
for a long time. He has also been
lecturer at several universities such
as University for the Creative Arts,
Tsinghua University, etc. In 2021,
he held a personal photography
exhibition titled revisiting at Joyce
Boutique.

5 Jaycee Kwok

& 25l Sound Designer

FRNF B HBZGIE O N HEEM
Bht > EEZTERE BN R F %%
F o 2020 EIBE B (NE 2 E)
FERBEAGEE - T NETES
BRI RET G o

BEBHEZESEMAMEEER”ESE
£ #& Kearen Pang Production » H 3%
B~ A2BIER: ~ PIP B8~ —B&
TN ZAWG BEERE - FIBE
i 6 ~ B sefb ~ B2 %100 &

5

A local sound designer, Kwok
graduated from the College of Theatre
and Entertainment Arts, the Hong
Kong Academy for Performing

Arts in 2011, majoring in theatre
sound design/technology and music
recording. In 2020, he was awarded
the Best Sound Designer at the 29th
Hong Kong Drama Awards with A
Dream Like a Dream presented by Hong
Kong Repertory Theatre.

After graduation, Kwok has cooperated
with numerous theatre companies,
cultural and commercial organisations
including Kearen Pang Production,

Chung Ying Theatre Company, Actors’
Square, PIP Theatre, The Radiant
Theatre, Trinity Theatre, Windmill
Grass Theatre, Hong Kong Arts
Festival, SCHOOLMATES.CC, Emperor
Entertainment Group and 100Most.

F2 N7 Khris Nung aka hirsk

[P ) W2 / “The Lyricist” Concept

BRSHEHFEARETERA  BE
REBRORA SHEEN - FEBTFS
LEHE RO B T o IRE B R R
RIS E R 0 BB
Pop Kulture B1fif -« 8 HEEm 5
& ~ HJE W Frameworks Festival f1_E
IR EEE AL SRR T A
A 7 2808 o

hirsk & BLJE R ~ BEEE ~ TREB
K5~ Kiri T~ EFA# ~ Gin Lee ~» Wi
e ~ IR~ B - BElEKA R EE
AL AN EF %N E1F > i % Cadillac ~
GQ ~ Pepsi » Hypebeast ~ Audemars

Piguet ~ Starbucks » hotels.com ~ Darlie
FIVIUTV 55 R R 4 o

T 5 B[R] B L 8% T Blue Kwok K i 2
=F Daniel ChuffRE T X B LLHA]
REME - MO 2 TG B (R R 1B A
FEVBC SEFI s 5T o HIRME A HE
CREIRIRIE MRS =+ B R M
RS S R (R SR SR A o

A music producer and electronic
musician born and raised in Hong
Kong, hirsk graduated from the
Electronic Production and Design
programme at the Berklee College of
Music. By creating music filled with
unique and inspiring soundscapes,
hirsk was selected as an artist at the
Pop Kultur Festival in Berlin, and was
invited to perform at Ear Up Music,
Frameworks Festival in Munich



and Strawberry Music Festival in
Shanghali, touring altogether 15 cities
around the world.

hirsk has been actively collaborating
with local music artists, including
Chow Yiu-fai, Alex Fung, Charmaine
Fong, Vincy Chan, Kiri T, Sophy,
Serrini, Gin Lee, Hei Chiu, Janice Vidal,
Jace Chan, CY Leo, etc. As a sound
designer/composer, he has worked
with brands including Cadillac, GQ,
Pepsi, Hypebeast, Audemars Piguet,
Starbucks, hotels.com, Darlie and
ViuTV, etc.

Meanwhile, hirsk often performs
with jazz instrumentalists Blue Kwok
(drummer) and Daniel Chu (pianist)
to explore the intersection between
electronic and jazz music. He was
recently invited to compose and design
sounds for the video game Name of
the Will. With his debut album noista/
gia, he won Taiwan'’s Golden Melody
Award 2021 for Best Album Producer
- Instrumental Category.

Wi, Lim Wei-wei

HE4Hi 45 2 Rehearsal Mistress

Hh o B2 BI85 TR > fERHIMEE
ANTIIVEH S5 5 I I BT 5K o

MERFERESE A FC2ES
FELAZ 2015 FAH Z BRI EH (Take
55) ~ BN AL (NRK L
E)IVIRABRG(EE) - T4 - 81 &
H| © MABE (ODDs) ~ & i 5 Bl H =
BRI CRFILZZE) ~ ZEAE (BE
X LB EEEREEG)  HylH
(BzRpEse) BEE(TE)
2017 & ~ 55 ZJE DB HE B (Hl
) BEGEEHBN—BMT X
AR TERMZ ) &5 (Living

up to HERY ~ HF & B E (41 2 =~
)~ B SR E Y CRRAM Y g
B F1 K FRAM A & B2 B Reimagined) ;
DUB IR H PRZSHE A iy (B AR 2115
Bl—5 M EE) ~ (WIFE) ~ 20184
=EATEL CRORIERAE M) F1{—
ENAI——) o

A Malaysia-born independent artist
based in Hong Kong, Lim was a resident
artist at the Unlock Dancing Plaza
during her early years in the city.

She has collaborated with
choreographers on a wide variety of
productions, including Take 55 - Stars of
Tomorrow 2015 Alumni performance
by Jean M. Wong School of Ballet; A
Soldier's Story — The New Generation

by Hong Kong Sinfonietta; Sew & Soul
by Theatre Ronin; “Dance On” Series
ODDs by Ivanhoe Lam; 1894 Hong
Kong Plague - a Musical by Hong Kong
Repertory Theatre; three collaborations
on Chan Fai Young x Women'’s Choir
Concert; Fiona Sit's Music Experience
2017 Picnic Series #01; Prudence Liew’s
Karma Chameleon Concert; Unmixed

at Dancestage Shanghai; Jockey Club
New Arts Power’s Art Walk x The Mills
“Threading Through Time” Series -
Living up to HER; A Dream Like a Dream
by Hong Kong Repertory Theatre; The
Originals and The Originals (Reimagined)
curated by Leon Ko; and several
productions with Edward Lam Dance
Theatre, namely Finding Loveless Land

- The Fear of Flying, Why We Chat?, Art
School Musical (third run) in 2018, and
14 Variations on the Theme of YiYi.

P44 Wingo Chan
HELH Production Manager
BENBBEERN HAYENSE

B RE R RERRER - ZHEARLIHHE T
e SR EBEE S U EE

HEE - #5115 KBRS #FL
EEFRS S KRB - s
FEZEE o PRI BRI ER
MEE ~ AR SEE L o

8 2 BT R 2 IR REE
BB~ FEE S RIEBATANAA KA
H o 2010 48 B 28 itk B 74 e 4 T 35
BIFRER BISBEHEE LERE
(IDEA) » HERA—FHENERE
K BB E AR

Graduate from the Hong Kong
Academy for Performing Arts, Chan
is experienced in stage production,
management and touring. Over the
years, he has worked as a freelancer
and collaborated with numerous art
groups including Windmill Grass
Theatre, Theatre du Pif, Theatre
Horizon, Faust International Youth
Theatre, Theatre of Silence and Asian
Youth Orchestra. He also worked on
community art projects, as well as
private and commercial events.

Chan has travelled to more than 100
cities and participated in corporate
events, theatre productions, performing
arts and music shows. In 2010, he was
invited to the 7th World Congress

of International Drama/Theatre and
Education Association as an Asia-Brazil
Coordinator and Academic Programme
Producer to organise the local Brazilian
production team and stayed in Latin
America for one year.

B3 ¥ Doris Chen

Fiflif&8HH Technical Manager

LRSSt L R TE
Bt 0 T OIS - BAEH
YO T » i ER R B AR
Bl WIFASTE 6 B RR
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Graduate from the Hong Kong
Academy for Performing Arts
majoring in technical direction,
Chen currently works in the theatre
as a freelance technical manager,
production manager, stage manager
and technical coordinator.

16 Vivia Ho

IR B

Production and Stage Manager

BFBHBABRREME L (RE) B E
¥ EEHM - HEKEAER N
RFTKEERE R B T BT A 52 M

HEEEHES -

A HAZ SRR (ArtE) ~ (G5
)~ (CRBBMAIFLER) F1 (FAFMH
HHE) ~ BBERMAEE 2019 - 24
ZERIEH MZSHE AT RAE - s (7R
HTE R AT - (IS EEE) (D
ZARTR) ~ CRARIHEAE ) 0 (ALHR
) B PHRTE o

Graduate from the Hong Kong
Academy for Performing Arts
majoring in arts, event and stage
management, Ho has completed stage
management practicums at the House
of Dancing Water, Macau and the
Edinburgh Fringe Festival, the United
Kingdom.

Her recent theatre productions
include ART, Mixed Doubles, The
Originals (Reimagined), The Originals
and Hong Kong FinTech Week 2019.
Her collaborations with Edward
Lam Dance Theatre include Why
We Chat? (premiere and touring
performances), Finding Loveless Land
(China tour), This Is Not A Pipe and I
Am Not Sherlock Holmes, Art School
Musical and What is Sex.

s Jaime Ho

1 T5E 5 B2 B Deputy Stage Manager

BENETHBHEHERR FEHESE
o B 218 0 % & The Watermill
Theatre T > Wi REM ~ FEEFIEFE
E 2 BARII5A BT B A o

S B BVEEHE Clockenflap & 2467 ~ B
Bt aR TAE = B H ) BOM 7S s
BRI E T R EAT AT - A7 HEUE BT T L
T BB VH B EE MR RE E AT AT 45 o

Ho received her BA in Arts, Events
and Stage Management from the Hong
Kong Academy for Performing Arts.
After graduation, she moved to the
United Kingdom and worked at The
Watermill Theatre, and participated

in various festivals and theatre
productions in Europe, South America
and Hong Kong.

Her favourite credits include The
Tragedy of Macbeth - a six-city
European tour (Tang Shu-wing
Theatre Studio), Clockenflap: Hong
Kong's Music & Arts Festival, ZOO
at Edinburgh Festival Fringe (UK),
The Warren at Brighton Fringe (UK),
and the Festival Internacional de
Cervantino (Mexico).

SFHEE Grace Hoop

a1 #%1% Project Coordinator

DUBIZE MG R [Rl E A8 BI5 I » E R E
KRBT~ ZHEBRSMERAE - i
%= S48 Hoop Dance 1k @ LUREH;
B AZR R eREHERE -

oA AR E S AN
orleanlaiproject #& (T 47 #& > W B /&
75 F Wi & AR SR Dock 1178 MY © 92
IHHAM R % B Bl K B & BIE - IR

La MaMa Experimental Theatre Club
48 i o HAEME R Croatian Hoop
Convention ~ KEE R & #IKEAIEE
el o B HE 45 S B BB 52 14 (Linear
Circularity) ~ B XM (g K A
/Ny DURCER VI BIGE L R - ) o

A hoop artist who traverses modern
juggling, multimedia theatre and arts
education, Grace’s hoop dance is a
form of free movement to discover the
body's consciousness and freedom.

Grace has choreographed for art
groups such as Zuni Icosahedron

and orleanlaiproject. She also co-
choreographed with Yoshiko Chuma
and performed in Dock 11, Berlin.
During the pandemic, Grace worked
with artists around the globe on a
series of Zoom performances presented
by La MaMa Experimental Theatre
Club, New York. Her works, including
motion graphic performance - Linear
Circularity, modern juggling show -
Spin - S/M/L and V]J live performance
- Plastic - Circle, have been featured in
Croatian Hoop Convention, Tai Kwun
and HKICC Lee Shau Kee School of
Creativity.



orleanlaiproject

orleanlaiproject FHZZ4H & A1z > 58
TIRME) EA RS Es S
HIAZ o TRE AR R 77 AR AE A
AE  THE BTEAERE - R -

orleanlaiproject & K #| T & 2 #1 ¥
H] &5 ERDBESELER &
At ~ BB B R B RIS o &
AIAE 20144 AT B L) BB 1 87 2
T8 2018 A H S S ) 85 BT o It
Ah o 2017 KRB T L AHE T GRE
Claustrophobia) L EI/E N 22 ~
YR RAELEER T —REEE
BOEAT AR TR H 0 2018 FE W FE AL (H
i) > BB Nerve A HI 40 5% )
e IR R BI15  E A TREIRE
PEFPPRAA EL A ~ AR IR B TS 77 SRR R 0E
BHBIELE o

Founded by Orlean Lai, orleanlaiproject
focuses on curating hybrid collaborations
that explore new possibilities for
presentation formats and fuse the
boundary of art forms and mediums.

orleanlaiproject curated Zoo as Metaphor
(2014) at Oi! - Qil Street Art Space, an
attempt to adopt exhibition space for an
experiential journey involving narrative
and performance. In the new edition

- Zoo as Metaphor 2 (New Vision Arts
Festival 2018), the production evolved
from a crossed form of exhibition and
performance into an experiential journey
of social experiment. The company

also produced Claustrophobia (2017), an
intermedia collaborative performance
with Vee Leong, Tam Wai-ping and
Yuen Cheuk-wa that experimented with
integrating installation, sonic writing,
and soundscape into a parallel narrative
performance; as well as Songs of Portrait
(2018) with Nerve and Cheuk Cheung, in
which documentary extended from the
screen to live performance on stage, to
something beyond opera.
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Creative and Production Team

WS R uNar Concept / Director / Ivanhoe Lam
A AEEE Choreographer

Kent Foran Creative Text Santayana Li

B Ak Kent Foran
B TF4E AL Shane Aspegren Chester Wong
il B Rebearth Live Music & Performer Shane Aspegren
BT H g Lyrics & Performer Rebearth

Aaron Martin Devising Performers Chester Wong

Janosch Horn Aaron Martin

Janosch Horn

mawE T ,
. I Set Designer Jan Wong
Yokt A o _
e Lighting Designer Bert Wong
ARt AR ) . ,
.. N Video Designer Ziv Chun
|7 S EIE) )
. N Image Designer Kary Kwok
i B8 FF .
- " . Sound Designer Jaycee Kwok
rﬁﬁ"‘lﬁj *E%auf‘ %’é‘] H « PSS .
N The Lyricist” Concept Khris Nung
Dt gg ) FEsX A . I .
- The Lyricist” Programming Wesker Shek
A . .
A . . Vanissa Law Wing-lun
bR UNEA Rehearsal Mistress Lim Wei-wei
L (et BR&sSR Production Manager Wingo Chan
HepiHE R L ESI7Z Technical Manager Doris Chen
R RS a s &G Production & Stage Manager Vivia Ho
WIT G R fal e Deputy Stage Manager Jaime Ho
BEEEAS] B Assistant Stage Manager Simon Lau Sai-wai
A SRR 53T Assistant to Choreographer Irene Lo
AR TR LIRSS Sound Mixing Engineer Jeremy Leung Hin-chi
RN E BN Subtitles Operator Santayana Li
JjFgii ¥ Wardrobe Assistant Teby Wong
Bl B 52 7Y ] B A Make-up & Hair Styling Kay Ho
ZIRTR Jennifer Lau
RPN April Ng
TRETE Nikki Sun
T—% Karman Wang
Evoiag Tiff Wong
AR EA Sirming Wu
BIETH Tiffany Yeung
e R Stage Assistant Tse Man-kuen
AT Law Chung-ho
HEEES TFEEE Project Coordinator Grace Hoop
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4% Produced by
orleanlaiproject

www.orleanlaiproject.net

Key Visual

Art Direction /Image Design /
Styling: Kary Kwok

Outfit Production: Silvio Chan
Photography: Thomson Ho

Photography Assistant: Vincent Chan

Hair and Make-up: Yuki Lam
Wardrobe Assistant: Zac Lam

Graphic Design: Pollux Kwok

ClRE—) 22019 F A REEHEMES LEN
S ERE S B TEE G B )
(BHEMERR TR EFHN NEFE)
1 %% > B orleanlaiproject H#| o

Report i: Which I am I (2019), held at the Prison
Yard of Tai Kwun, was part of the Wild is

the Grass site-responsive performance series
curated by orleanlaiproject, under JOCKEY
CLUB New Arts Power presented by the Hong
Kong Arts Development Council.
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