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A set of chairs are specially made for arts appreciation.
Grab an ArtSeat and learn about its genesis from Cantonese narrative songs and live art.
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One of the central tenets of “New Vision” is that art is

omnipresent and formalities are optional - including the
chair you sit on. Anything goes: you can be tall or short,
anti-social or gregarious...

You'll feel at home in a “Nlew Vision” ArtSeat.

Local designer Dylan Kwok enlists three other creators -
Eva Leung, lvan Lai, Brian Lee - to produce this special
collection of ArtSeats. \Whether you’re waiting for a show
to begin or attending a talk, comfort awaits you.

Get yourself an ArtSeat.
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People often turn up to a performance 10 to 15 minutes before curtain time: they find
a place to sit in the lobby, browsing other programmes; perhaps they just want to
read the programme booklet ahead of the show. \Venue staff also needs a place to sit
in order to service incoming audiences, whether to answer enquiries or check tickets.

The “Queuer Seat” utilises multiple “Open Connectors” - a metal structure with
wooden planks and timbre blocks of different lengths and sizes attached, stacked up
to three or four levels. Because of the beams and apertures, a Queuer Seat is no
longer just a spot to sit on, but also a receptacle for promotional materials, posters,
video projections, even a chair used in the reception area. In addition to its various
uses, the multi-opening design allows us to fasten additional wood planks, creating
useful household furniture both in form and function!
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The “Viewer Seat” is specially designed for the black box theatre
as small-scale sofa sets, with the goal to alter conventional
seating, thus providing a radically different viewing experience.

These seats come in various sizes and can accommodate up to four people. To
accommodate sightlines for audience members of varying heights, respective
wooden feet of each set are interchangeable. These sofas come with four seatbacks
with adjustable depths, thus offering a completely unique theatrical experience for
each audience member!
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STAGE is a seat specially designed for the stage, so that a performer can sit back
and appreciate its support as he or she interacts with the public. Such a seat also
renders privacy and security, so the sitter can shine all the more on “the stage on a
stage”.

At the same time, STAGE is also made with the backstage crew in mind, balancing
actual weight with visual aesthetics. Apart from being easy to move, it vies to be a
beloved object both on and off stage.

Let it be the performer’s greatest partner!
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vy Tsui and her long-time collaborator
Carrol Ho combine body movements
from dance and calligraphy with Eva
Leung’s Queuer Seat, reconfiguring not
only space, but also creating an
interactive flow intersecting time, body,
space, calligraphy and our olfactory
sense, leading us to contemplate the
relation between the passage of time
and the body.
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As “die-heart audience members” that
never move, they regularly enjoy all
sorts of performances. They are vessels
filled with the joy, anger, sadness and
delight of the audience.

It is now their turn to perform for you!
Three “phantom seats” will dance along
with music. Enjoy this playful show!
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Without further ado, | will now
sit and sing!

I'm here today to sing lungzau and
naamyam for you. Popular in past eras,
folk singers presented these narrative
songs on the streets, in teahouses and
brothels. Lungzau was even sung as
people walked along. | am honoured to
perform while sitting comfortably in
this Speaker Seat. Without further ado,
| will now sit and sing!
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Keen to create user-friendly and playful designs with a pragmatic approach, Kwok
has remodelled different types of spatial elements, including park facilities, trams,
terrace gardens, community kitchens, back lanes, and even the harbour district in

Finland.

His design and spatial concepts are particularly inspired by “Tao and Qi”, the
ideology of Laozi, as well as the Nordic socialism and minimalistic designs. Not only
does he enjoy communicating with the public to understand people’s views on
various urban issues, he also applies his sound construction knowledge to design,
aiming at benefitting the public.

Graduate from the University of Art and Design Helsinki, Finland, Kwok was granted
a best Master’s thesis award. He also won the Hong Kong CreateSmart Young
Design Talent Award in 2009, and was one of the awardees in the Secretary for
Home Affairs’ Commendation Scheme in 2019. Currently living in Hong Kong and
engaging in independent design projects.
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\While working in openground, she has organised #CITY, Neighbour Maker Exhibition
and a series of activities, as well as assisting openground in coordinating various
exhibition events. She is also keen to participate in a number of social design
projects, such as the Jockey Club Make a Difference Social Lab and the Hong Kong
Public Libraries’ "Pick-a-Booket" project. During her internship, Leung joined hands
with Daisuke Nagatomo from Japan and Minnie Jan from Taiwan in designing a
furniture item, which garnered the Silver Prize at the Yilan Chair International Design
Award in 2016.
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After working as an interior designer for several years, he now concentrates his
energies on furniture design. His background in interior and furniture design has
made him more attentive to details. He is particularly interested in dynamic forms
and materiality, which explains why he values the interactive experience between
users, space and furniture - especially how they interact with the materials. He
believes that a product without users is lifeless; a product is meaningful only if it can
merge with space, interact with users, and show its possibilities. His fondness for
woodwork also brought him several invitations from the PolyU’s School of Design. In
2014, he was invited to participate in the ArtAlive@Park project; and after
graduation, he was invited again to work on multiple projects for the Jockey Club
Innovation Tower, including leisure space, exhibitions and some furniture. Those
pieces are mostly made by him, using pallet wood and other recycled materials. Lai
believes that designers should understand the materials thoroughly in order to put
them to good use.
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Always striving to integrate varied experiences into his designs, he continues to
explore cross-cultural possibilities with different creations.

Lee’s work is characterised by “mobility” which has gradually become his “good
partner”. He is keen to explore the possibilities of mobility in different circumstances,
from mobile stage to mobile wardrobe. All the possibilities found on the street have
become the driving force for his designs.
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“Dots create Lines, Lines create Planes” - we work collectively to
create synergy and a bigger platform for creativity to grow.

KALOS Productions (HK), founded in 2014 and based in Hong Kong, is a dynamic
practice in arts management and producing. \We have been working collectively with
artists, producers and organisations in Hong Kong and internationally, to create
synergy and a platform for creativity to grow. \IWe continue to ace our work in:

A - Artists
Supporting and working closely with independent artists who are struggling with
limited resources, in order to build trust and long-term relationships along the way.

C - Connection
Building professional networks as a super-connector to match people and
opportunities.

E - Event
Coordinating performing arts projects and producing festival events, so as to build
bridges between local and international partners.

REERESEABERERE -

iRERESS  BENER  METENSTES  BEOZHREME > F2UENZEEMR
RAEE - BEEHE -

MRAEEDRE ~ IR INEARMMIGEE EFWIE”E BHEBEFR (BE) (2012) - R
LARFE2018E NIRERB SRR AR ENRY TEFRE 23 -

BF > S B RBEETNTEE R EME - ArFETIEL (B8 T B18) (2017)

2015 SREHE B EMBREZMMALE (B & - 2IREBRIF - REFREIEHETEEME
SR XEEHBRIN (BEE) (2017) ~ (FBF1E) (2016) ~ (F21E) (2015) K (HEFTE) (2015)
% MIEAEERTEBNONE -

BT 2EAFNXCESENMNERAISRREIS » TS ERREEMARIER - BT
B2 BECHARSNREEREE -

lvy Tsui believes that everyone has an innate ability to dance.

Through encounters and experimentation, by embracing the beauty of diversity and
sharing stories in everyday settings, she aspires to use movement and dance to
explore life and connect with the community.

In 2018, her biographical piece QuanQuan (2012), which she has performed in
cafe-bookstores and libraries in Estonia, Sweden, and Canada, was recognised as
Pick of the Fringe at the Stockholm Fringe Awards.

In the same year, her durational happening Used to Mud (2017) was presented at the
Southbank Centre, London as part of the China Changing Festival.

After receiving the Award for Young Artist (Dance) at the 2015 Hong Kong Arts
Development Awards, Tsui was offered a number of creative opportunities. Her
choreographic works include Water Lilies (2017) commissioned by Hong Kong Arts
Festival and Leisure and Cultural Services Department, Morning Glory (2016),
Dehvydrated Flower (2015), Frangipani (2015), a floral series about the energy of life.

In addition to taking part in Creative Meeting Point invited by \West Kowloon Cultural
District, Tsui has also participated in a few other exchange programmes and
research laboratories to further her never-ending process of building connections.
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An independent dance producer and freelance dancer.

Since her graduation from the Hong Kong Academy for Performing Arts in 2009 with
a major in Chinese dance and minor in dance education, Carrol Ho has been working
as an arts administrator and manager in several festivals and dance companies, such
as the Festivals Office of the Leisure and Cultural Services Department and City
Contemporary Dance Company.

After obtaining her Master’s degree in Culture, Policy and Management in London,
she became an independent producer, and has been actively producing
performances for independent artists, coordinating events for festivals in Hong
Kong, Guangzhou, VVienna and Edinburgh, touring dance productions in Montreal,
London, Tallinn, Yokohama, Beijing, Taiwan and Brisbane, as well as producing dance
films, publications and curating new art projects. She is keen on exploring and
facilitating potential touring, collaborating and co-producing opportunities locally
and internationally.
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Coelacanth is an ethnic instruments/world music trio which
performs with didgeridoo, mouth harp and handpan, etc on the
streets.

Founded by Felix Lok and Victor Lam in 2015, they became a trio in 2020 after their
friend Travis Hung joined in. The group started off by busking and began to appear in
theatre plays, workshops, sharing and art jamming sessions later on. Over the years
they have developed an interactive and improvised performing style of their own.

The name “Coelacanth” is inspired by an ancient order of fish of the same name,
which was believed to be extinct but has actually survived to this day after 400
million years. The group’s nature is similar to the order of the species: the ethnic
music they love is considered obscure and non-existent, yet in reality it is still an
active medium telling ancient stories and wisdom. Coelacanth hopes that their music
can witness evolution as the coelacanth fish did, evoking true happiness from within.
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Kong Chan started learning Cantonese operatic songs from his
father as well as Chinese flutes and strings at a young age.

He graduated from the Hong Kong Academy for Performing Arts in 2010, majoring in
music accompaniment for Cantonese opera. Between 2014 and 2017, he
reconstructed and performed early music scores for the lecture-concert series,
Interpreting Early Cantonese Music, presented by the Chinese Opera Information
Centre of the Chinese University of Hong Kong.

In 2012, he founded The Gong Strikes One. The group embraces various
performance settings, such as concerts, storytelling concerts, theatre and
improvisation, creating original works that preserve the musicality and theatricality
of traditional Chinese theatre. Its debut theatre work, /, I/I/u Song (2017) is a one-man
Chinese opera with no words, which sets out to explore the very essence of operatic
movements and music. The group is also known for writing site/occasion-specific
Cantonese narrative songs; one of its major projects, Singing Nanyin as /e Go,
presented by the Intangible Cultural Heritage Office, tours the city with original lyrics
specifically written for each district. Recently, supported by the Hong Kong Arts
Development Council’s “Arts Go Digital Platform Scheme”, the group has launched
the online music library, Hong Kong Music Miniatures.
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Martin Lai is a graduate of the Hong Kong Academy for
Performing Arts (HKAPA), majoring in sound design and music
recording.

Awarded the Jackie Chan Charitable Foundation Scholarship twice during his
studies, he worked as a sound engineer at Radio Television Hong Kong (RTHK) after
graduation and is currently a member of the Composers and Authors Society of Hong
Kong Limited. Lai was given Best Sound Design and nominated for Best Soundtrack
at the 25th Hong Kong Drama Awards for Chung Ying Theatre Company’s The
Revenge of Local Heroes. In 2010, his sound design and mixing for an anti-drug radio
drama on RTHK Channel 7.1 won the Craft and Technique - Best Editing award at
New York Festivals. In addition, he was responsible for the soundtrack of the movie
Distinction in 2018. In recent years, he has also served as sound engineer at Hong
Kong Arts Festival. In 2005, he founded Marsical Label, a company committed to
producing music, sound and video. He is now a part-time tutor at HKAPA and the
Education University of Hong Kong.
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She has accumulated extensive experience in fashion design, textile manipulation,
marketing and trend scouting from renowned companies, such as designer label

AREEESE Preen, Haute Couture house (Beauchamp Place, London); London Fashion \Week and
Costume Designer Paris Fashion \Week.

Currently she runs her own company in Hong Kong, mainly working on design and
production for diverse fashion brands and art groups, including Brinks, Chanel,
Cartier; Hong Kong Youth Arts Foundation, Hong Kong Dance Company, Opera Hong
Kong, to name a few.
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She has participated in various arts festivals, including Hong Kong Dance Exchange
2020, TPAM 2020 (International Performing Arts Meeting in Yokohama), Edinburgh
Festival Fringe 2019, Supercell 2019: Festival of Contemporary Dance Brisbane,
Gothenburg Fringe Festival 2018, Stockholm Fringe Festival 2018 and \Weiwuying
Taiwan Dance Platform 2018.

Rt
Lighting Design

Her theatre works include W/ho Killed the Elephant (On & On Theatre \Workshop),
Hermetic Diode (Hong Kong Jockey Club Contemporary Dance Series 10th
Anniversary), On a New Day (Performosa Theatre, Taiwan), The Myth of Archaeology
Birds (The Hong Kong Academy for Performing Arts), The Furies VVariations and Not
The Maids (Rooftop Productions), Stones in His Pockets (\We Draman Group),
Transfigured Night (Hong Kong Sinfonietta), In An Instant (Hong Kong Dance
Company) and Invisible Men (Hong Kong Repertory Theatre).
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To avoid disturbance, please set your mobile phone on silent mode and switch off
other beeping or light emitting devices before the performance. To ensure an
undistracted performance by artists and an enjoyable experience for the audience,
photo-taking, audio or video recording is strictly prohibited when the performance is
in progress while photo-taking without affecting others is allowed at curtain calls.
Eating or drinking is not permitted in the auditorium. Thank you for your co-operation.

FEEATUEARMELERXEEBENER
The content of this programme does not represent the views of the Leisure and
Cultural Services Department
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