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Posthuman condition

28-29/10 (& Fri - 75 Sat) 8pm
29-30/10 (75 Sat - H Sun) 3pm

BEAREEEIRT
Theatre, Hong Kong City Hall

BB E R 1/ 50 5 » AERPIHKRE
Approx 1 hr 50 mins with no interval

BIRBaZERAL  BRERGTEEREL TES
Please arrive on time. Latecomers will only be admitted at a suitable break

EFREL  MhEXFE
Performed in Cantonese with Chinese and English surtitles

10 B 28 HEEBRE AR
\eet-the-artist session after 28 Oct performance

AENEAAHARE - IREISE KRR
This programme contains coarse language,
smoking scenes and strobe light effects

BWE 12BmALALTRE
Suitable for ages above 12
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Another » JINRE T HMERERD - AISZERME > AEN—FFUMAO+F -
BRKERST AR - thETRABRKNFRE ? RUESH ISP EH ?
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Technological advancements ruin humanity
Karmas, thus, always come before Judgment Day

The second instalment of the tripartite A Concise History of Future, Posthuman Condition
investigates our new era of technological warfare, when Al dominates everything. What will
happen to human beings and their survival? This work was invited to the “Teaser Pitching
Stiickemarkt” at Germany’s Theater Dortmund and the German-language® Posthuman
Condition received its world premiere at the Schauspiel Frankfurt in 2021.

Frank is an ordinary man living in a developed country. By pure coincidence, he became

a remote pilot, sitting in the comfort of his home and using his gaming skills to launch
airstrikes in other countries. \When his son Another is born, the baby doesn’t have a buttock!
His wife Jane recounts a legend from the East about redemption... Frank resolves to visit
the places he has destroyed and the people he’s wounded.

A cyber-buttock has been appended to Another to save his life, yet there are side effects:
the baby grows ten times faster than any normal boy, he is also bestowed with paranormal
powers. Is Another a harbinger for future generations or an exemplar of the epic failure of
technology?

House Author at the Nationaltheater Mannheim, Yan Pat-to returns to his hometown with
this production.

r?aﬁ}}iin:ii—%ﬂ‘?é“{%ﬂﬁﬁﬁﬁlﬁ%ﬁi*ﬁﬁﬁ,%ﬁﬁ ’
LR ES =

/n\

—RE (AMEER)

“His keen eye for the hypocrisies and inequalities of digital modernity
has made Yan one of Asia’s most sought-after playwrights”

— Frankfurter Allgemeine Zeitung, Germany

* BIABR#EE Suhrkamp Theater Verlag ft38
Suhrkamp Theater \Verlag represents the copyright of the play /



B AR il

Team List '

4R / E3E Playwright / Director
ERIUE Yan Pat-to

& Performers

BB ~ BRAFID ~ RiEFR ~ #(R42 ~ BEF ~ 8K - RRR

BET - BRE - EME - EIER

Peter Chan Charm-man, Ceci Chan, Leung Ho-pong,
Zhao Yiyi, Lai Yuk-ching, Rico \Wu, Leung Tin-chak,
Eva Mak Ching-man*, Au Kai-faat, Sze \Wei,

Ip Hang-shing

ZEfEE% 5T Scenographer

BERL Yuen Hon-wai

YE¢E%5T Lighting Designers

FINE - REHI

SiuBao Fong, Kinphen Leung
B8R EEHET Music & Sound Designer
%173% Essky Yik

$/185%5T VVideo Designer
S4 Royce Ng

BRZ#£3%5T Costume Designer

3Ri%$2 Andrew Cheung

E{E:%5T Publicity Design
Studio TIO

S {E1%% Publicity Photography
Egill Bjarki

S @815 Publicity Video Trailer

HFEE - BEAE RTR
Hui Hong Nin, Heimess Yeung, Bu Chan

/
*ERESEHNEAFSEIREN :
By kind peymission of Hong Kong Repertory Theatre

/ / ] ; /
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Prologue: | have got a home-based job

Act 1: Aged O

1. Home sweet home

2. Situation room

3. Choose life

4. A baby without butt

5. An inconvenient truth

6. Situation room 2

7. Shedding tears in the journey

Act 2: Aged 0-10

1. Pain is ethics

2.The battlefield

3. A girl with a tree

4. Human farm

5. How to indicate Kant?

6. Affinity

7. Family reunion (Virtual)

8. Conquering Rum

9. The man who feeds the child of ghost
10. The White Bone Lady

Act 3: Aged 11-30

1. The secret garden of The man who feeds the child of ghost
2. A sense of gadgets

3. I have successfully got rid of 85% genetic diseases

4. The summation of tortured souls

5. The Chairman in the fishnet

6. Comedy and Tragedy

7. Kate the caretaker

8. A scene of execution

9. The first generation of the scheme

10. In memorial of The Southern City

Act 4: Aged 31-60

1. Frank’s letter

2. The stories

3. Reunion

4. A desire from long, long time ago

5. Enchantment and Disenchantment
6. Break the stories

7. A word can’t come from your mouth

Epilogue
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Director’s Note
Journey of Posthuman Condition

I was in London in 2014. During reading week, | took the opportunity to visit Berlin — it was the first time |
have set foot in the city. | visited an exhibition on future warfare at the Hamburger Bahnhof Museum, and
there was mention of the extensive use of drones. | was rather shocked at the time, so | wrote the
prologue to Posthuman Condition.

| also like to learn about a city through visiting local book stores. A quick look at the books on the display
table will tell you what the city is concerned about. When | studied in London, they were eagerly discussing
the pros and cons of Al, different types of infotechnology and biotechnology. Looking back, | realise the
conversations in Hong Kong focus on the application of technology, not if it should be applied at all.

\WWhen | was writing A Concise History of Future in 2015, | had some idea what shape the Posthuman
Condition trilogy (or Trilogy of the Future) would take. The second part of the trilogy is Posthuman Condition
on technology; the final part is Sound Everywhere In The Universe on space travel. In the next few years, |
took up different projects and finally started writing Posthuman Condlition in late July 2019. The first version
was completed (in English) in early September, and premiered at the Schauspiel Frankfurt in April 2021.

It returns to Hong Kong for its Asia premiere, in a time when technology has advanced more than ever.

Meanwhile, in the past few years, the world has undergone phenomenal changes. In the evening of
Russia’s invasion of Ukraine, | was rehearsing in Mlannheim, Germany. All in the studio were drenched
in anguish and sadness — peace in continental Europe was no more. A 60-year-old South African-born
actor who has lived in Germany for some years said, “This is no different from the eve of \World \War II!”

After WWII, countless films, television programmes, literary works and art works have told the
brutality and nonsense of war. \I/e began to make fun of it, because mankind has not learned the
lesson. If you have time, do watch these old television series: Band of Brothers (US production) and
Generation WW/ar (German production). The two works examine \W\WII precisely from the perspectives
of the victorious and defeated nations. Evolution biologists will tell you: humans are really not that
smart. If humans were truly highly intelligent creatures, our most important task right now would

be, without doubt, combat the global climate crisis (because failure to do so could really mean

the end of humankind), rather than fighting with one another for personal gain or ideology.

Posthuman Condition is concerned with future warfare and technology. This October is a month of
performance for the show. In late September, all three parts of the Posthuman Condition trilogy were
shown at the Stadttheater Giessen in Germany (subsequently on open-ended run); Posthuman Condlition
was staged in the Langestheater Linz in Austria in early October (also on open—e"'nded r/un). It seems we
are all worried about technological development getting out of control.

/ J / /
/ / i ' / / " /
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I would like to thank the entire team for their efforts in making the show in Hong Kong a
success. | am fortunate to have always been able to work with outstanding actors. | have
known Peter Chan for ten years. He is a rich and versatile actor, and | am pleased that more
and more people appreciate him in recent years. Ceci Chan is one of the actresses | work with
most frequently, and between us we have developed a tacit understanding. Leung Ho-bong’s
effortless acting style is something | admire very much. Zhao Yiyi is another actress | work
with a lot and this time she plays a rebellious girl with rich emotions. | have always been a fan
of Lai Yuk-ching; | cannot believe | have waited ten years to work with her — an actress
capable of a broad range of immersive performances. | always give challenging roles to Rico
\Wu. He has lived up to my expectation once again, portraying “The man who feeds the child of
ghost” to perfection. Leung Tin-chak is a unique actor. \With only a handful of appearances in
this production, he still manages to dazzle the audience. | worked with Sze \\ei for the first
time in A Poem in Jail; in this show she has extended her imagination for the few roles she
plays. Eva Mak Ching-man and Au Kai-faat impressed me greatly when they were my
students at the Hong Kong Academy for Performing Arts. Eva Mak plays Priscilla,

the start-up giant, and voices Kate, the caretaker, and she handles both roles exceptionally
well. Meanwhile, Au Kai-faat plays several roles in this production almost effortlessly. Many
thanks to Ip Hang-shing and his family for agreeing to take part in this production, and
Catholic Mission School for their generous support. Hang-shing is not only a talented young
actor, but he also has a sharp language sense. Perhaps he too will embark on a career in art.

| am grateful to my team of designers, who have made it possible to imagine and present the
world of the future. Scenographer Yuen Hon-wai has worked incessantly to refine each and
every detail of the space. Royce is an Australian-born Hong Konger. His personal style shines
through his video work, which is like a second narrative of the show. The costume design by
Andrew is sophisticated and full of surprises. Lighting designers Kinphen and Bao, with their
insightful sense, has added a touch of fantasy to the show, while Essky created another
soundscape for Posthuman Condition. The complex stage presentation is realised by a
backstage team who have executed every detail of the plan with precision. They include
Production Manager Agnes, Stage Manager Carvid, Deputy Stage Manager Kathryn and
Assistant Stage Managers Alex, Frances and Icy. Producer Felix and Project Coordinator Belle
in the administration team oversee the entire performance and make sure everything is in
order. Assistant Director Nora has shared a lot of my work, while Ho and GaakYoung gave me
a lot of useful ideas for the show. After A Concise History of Future, Toby Fung once again
designed the poster for a Reframe Theatre production. She stunned us with yet another
magnificent piece.

I would like to thank New Vision Arts Festival for inviting us to join the programme again and
allow us to try out new creative methods. Finally, | give my heartfelt gratitude to each and
every member of the audience. Previously, | said | would continue to stage performances in
Hong Kong as long as theatre goers would still like to see them. | am, because of you. And |
mean it. Enjoy the show!

Yan Pat-to
Playwright / Director
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About Reframe Theatre

Every theatrical creation is a new and unique experience; every creation is thus a process of re-construction. Reframe
Theatre was founded by playwright and director Yan Pat-to, award winner at Theatertreffen Stlickemarkt of Berliner
Festspiele, with a presence in Hong Kong and German theatre. Renowned British playwright and theatre critic Dan Rebellato
describes Yan as “a talented and passionate playwright whose delightful works fuse the political and the personal to create
energy and impact.” The German newspaper Frankfurter Allgemeine Zeitung hails him as one of the Asia’s most sought-after
playwrights.

The 21% century is the “posthuman” era, where humankind is bombarded by biotechnology and information technology all
at once. \We must reflect on the essence of “being human”, the state of human existence, and how art should respond to the
posthuman era. Such was the origin of the artistic concepts and guiding principles of Reframe Theatre.

1. In Sync with World Theatre Trends

Technological development shapes our life: the extensive use of electronic devices — a few per person — has driven demand
for personalised experience. While audiences in the 21 century have not abandoned traditional ways of watching theatre
performances, their desire for autonomy and choice, as well as the focus on personal experience are becoming stronger than
ever. This explains the emergence of “immersive theatre” and how it has grown and flourished.

Meanwhile, cross-disciplinary creation is another new trend in theatre: joint ventures among theatre, science and technology
abound. Reframe Theatre has previously engaged artists from various disciplines in their projects, such as visual artists
Kingsley Nig, Chow Chun-fai, Hanison Lau and Chiu Chih-hua, Iyricist Chow Yiu-fai, multimedia artist Royce Ng and more.

\Works: Flow of time, Stream of Consciousness, A Poem in Jail and Goldfish of Berlin
2. Posthuman Universe

As mentioned earlier, the 21% century is the beginning of posthumans. Mankind has inevitably fused with all kinds of
technology: our electronic devices have turned us into prototype cyborgs, whereas genetic modification and the rapid
advancement of artificial intelligence compel us to reflect on what it means to be “human”. Reframe Theatre is convinced
that 21% century theatre must, at the end of the day, address this posthuman state.

\Works: The Posthuman Trilogy: A Concise History of Future, Posthuman Condition and Sound Everywhere In The Universe
(premiered at the Nationaltheater Mannheim in Germany; yet to be staged in Hong Kong) and The Damned and the Saved
(premiered at the Munich Biennale — Festival of New Music Theater in Germany; yet to be staged in Hong Kong)

3. Cross-Cultural Symbiosis

Theatrical creators in the 21* century should embrace the world and not confine themselves to a small corner, while
cultures should inspire more profound ideas through interaction with one another. In this light, Reframe Theatre has made
huge efforts in expanding its international theatre network in the past few years, introducing Hong Kong art to the rest of
the world, and achieved good results. At the same time, they are dedicated to the development of local theatre, bringing
international ideas and concepts to Hong Kong.

Yan's works were commissioned or invited by the following institutions: Munich Biennale — Festival of New Music Theater,
Mannheimer Sommer Festival, Munich Residenztheater, Schauspiel Frankfurt, Stadttheater Giessen, Theater Freiburg,
Staatsschauspiel Saarbriicken, Theatre Liibeck, Landestheater Linz, Montreal CINARS Biennale Official Programme, Radio
Sweden, Asia Playwrights Festival, Quanta Hall, New Vision Arts Festival, International Arts Carnival, Tai Kwun, Fringe Club,
Hong Kong Repertory Theatre and On & On Theatre \Workshop, etc.

\Works: The Posthuman Trilogy, Happily Ever after Nuclear Explosion, How to present love life of Hong Kong people to
Aliens?, After the Flood Floods and A Cerebral Rhapsody (premiered at Theater Freiburg, yet to be staged in Hong Kong).



4. Redevelopment of the Community

Community art in the 21* century has undergone fundamental qualitative and quantitative changes. Besides understanding
the needs of the community, strengthening a sense of belonging to the community and participating in community
development, creators of art are engaged as equal entities as they introduce cross-disciplinary cooperation to communities.

Works: A Minute Something Else Enters (in cooperation with Li Ka Shing Faculty of Medicine, The University of Hong Kong)

Reframe Theatre strives to realise the above-mentioned artistic concepts, always have and always will. They strongly
believe that, through bringing quality works of art to Hong Kong and the world, they can improve and enrich people’s lives.
This is the power of art and the most important duty of artists at this moment in time.
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Yan Pat-to
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Suhrkamp Theater Verlag {CI2ER ECER 17 BIVERRHE -

Active in Hong Kong and German Theatre.

Playwright / Director / Educator / Artistic Director of Reframe Theatre / House Author of Germany
Nationaltheater Mannheim / Elected Council Member and the Chairman of the Committee of
Literary Arts of Hong Kong Arts Development Council

Graduated from the University of Hong Kong, majoring in English Literature; the Chinese University
of Hong Kong, MA in Sociology; Royal Holloway, University of London, MA in Playwriting.

His play in English A Concise History of Future is selected by 2016 Berliner Festspiele
Theatertreffen Stlickemarkt as one of the five theatre works presented. It is the first ethnic
Chinese play ever selected. His play in Cantonese //hite Blaze of the Morning is awarded Best
Play at the 8" Hong Kong Theatre Libre. Six of his plays were translated into German and
performed. His works were commissioned or invited by the following institutions: Munich Biennale —
Festival of New Music Theater, Mannheimer Sommer Festival, Munich Residenztheater,
Schauspiel Frankfurt, Stadttheater Giessen, Theater Freiburg, Staatsschauspiel Saarbriicken,
Theatre Liibeck, Landestheater Linz, Montreal CINARS Biennale Official Programme, Radio
Sweden, Asia Playwrights Festival, Quanta Hall, New Vision Arts Festival, International Arts
Carnival, Tai Kwun, Fringe Club and Hong Kong Repertory Theatre and On & On Theatre
\Workshop, etc.

His recent works include: The Damned and the Saved, A Minute Something Else Enters, A Poem
in Jail, Happily ever after nuclear explosion, Goldfish of Berlin, After the Flood Floods, Stream of
Consciousness, The Year of Jin Feng and How to present love life of Hong Kong people to
Aliens?, etc.

Suhrkamp Theater \Verlag represents the copyright of some of his plays.

g

Executive Producer

PR1EE
Felix Chan

/

HERBEEBRATREEREL (BIBRREFER) - BRREIGEREA - B - Felixism
Creation BIHf A > MPAER TN REBFRMEEI(F - 2016 FRBEBMBREHRZE (2
firztam)  BABBEISETIEERS -

BAORMERIEIRAREMER AR EEREE VR BREIS (BT (Ei) BEtNETER)
(2021) ~ BBERBEIS (HELSEMNHRMY) (2021) X (BIR - MIEE) (BigERS - 2021) » HA
EBEBEEREIIS (Together) (Factory Irregular » 2019) BRI ERBLEL -

Chan obtained his Master of Creative and Cultural Entrepreneurship (Theatre and Performance
Pathway) at Goldsmiths, University of London. He is currently a theatre curator, producer, founder of
Felixism Creation. He is also an illustrator and art critic. Chan won the Young Artist (Arts Criticism)
at Hong Kong Arts Development Awards 2015, and is now a judge for Hong Kong Theatre Libre.

His recent theatre curations in multimedia and arts tech include: \/R live performance Marco Polo
Endgame (2021), immersive theatre Cats and the Coastal forest (2021), A Poem in Jail (Reframe
Theatre, 2021), and digital immersive theatre Together (Factory Irregular, 2019) which was
performed in the Prague Quadrennial 2019.

/



JEE | 878 Frank
Performer | As Frank
fRE S

Peter Chan Charm-man

/

/

2012 FREMRFTBRELR - BHAHBMBL (BB) B THRE - BERFREBELHR -
@2 S EARMBIENEAEREL R(DETAZTE) BE -+ BB EECREREEERA;
BREEREZTEEE (MET - SRA)  RESNE=ZEFTEERRLEH ; AREHFTHE
(FIIBED -

B2EZMEZRERFEM : 2018 FEE (=ZX) (RRAE) BB +=ZEENEHZREREN
BE > RE=1T/\EEREXEGERENERRS - RNEHERE  (REL) (FRAREHE)
B (RGN - B (FERHE) - SRELEE : (ITH) - (RFE) &k (28 - FI)
(ViuTV » 2022) -

After graduating with a BFA (Hons) in Acting from the Hong Kong Academy for Performing Arts in
2012, he has been active in the theatre industry and has worked with various local theatre groups
as creator and actor. He won Best Supporting Actor at the 26" Hong Kong Drama Awards for
Brighton Beach Memoirs; \Warrior LanLing — In Battle, a diversified drama written and directed
by and also starring Chan, was showcased in the 3" Hong Kong People’s Fringe Festival; his
latest stage performance was in Matteo Ricci The Musical.

Chan has been featured in a number of films and television series. His performance in Three
Husbands, the 2018 film directed by Fruit Chan, won him Best Newcomer at the 13" Asian Film
Awards and a nomination for Best New Performer at the 38" Hong Kong Film Awards. His latest
films include Table for Six (directed by Sunny Chan) and Tales from the Occult: The Tenement
(directed by Fung Chih-chiang). His TV performances include: the drama series In Geek /e Trust
and Killer J, and the talk show Actor - Door (V/iuTV/, 2022).

JREB | #E Jane
Performer | As Jane
BRFFID

Ceci Chan

EXNFEREER > BHBEMBLE (RE) B> £EXRE - RAKHNEALENE - BA
BB REEIEAD o

2021 FREBBMBREDMMFE (BE) & (RBIHE) GUEERBITFS - 2017) &
IATC(HK) BIFFASBERESELFR/NBISERBLORR ; B (RE) (HIMEX > 2013) #iR
BERNBIBERELES -

THEHGIE  BEERBITIE (BT EKISHE - (2021 #R T AR) ; BBERS (A
MEERY) - (BEANER) ; BEBME (BE)  HEFEE (RT2d) REEABISERE
(W) (EEEERGHEBBEGRER) -

Graduate with a BFA (Hons) in Acting from the Hong Kong Academy for Performing Arts, Chan
is the founding member of K.O. The Box, a freelance actress and drama tutor.

Chan won the Hong Kong Arts Development Awards for Young Artist (Drama) in 2021. Chan’s
performance in Quai Ouest (On & On Theatre \Workshop, 2017) won her Performer of the Year at
IATC(HK) Critics Awards, and Distinct Actress at Hong Kong Theatre Libre. She was nominated
for Best Actress for The Shape of Things (K.O. The Box, 2013) at Hong Kong Theatre Libre.

Chan’s recent appearances include: Prometheus Bound and I/I/ho Killed the Elephant by On &
On Theatre \Workshop; Goldfish of Berlin and Radiant \/lermin by Reframe Theatre; The Plague
by Hong Kong Arts Festival; The Unforgettable Chapter by Hong Kong Repertory Theatre; and
Hamletmachine by Alice Theatre Laboratory (premiered in Hong Kong and reran in \Wuzhen
Theatre Festival), to name a few.



el
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EE | #E B (115%Z 60 %)
Performer | As Another (Aged 11—60)

RIEFD
Leung Ho-pong

/

/

2008 ii%ﬁé%iﬁ}ﬁ%%B%  BBBIEMBEL (RB) B> £ERE - BATERGASEEE
BELRABLL - HRFREAIBIEMERTE -

2016 FEERECRERESER (BE/FHAR) ;206 FERZBEECEEREERA(E /
BB ;2013 FRREREBNEISEERT SRS - TERHEE  A2RY (FEEY) & (it
Z&) CRABIS (EEmEA) - BRERS GRREE) - BAIE x 28 FEIB (REREH -
W) RFPoEpE (BHAMARE : RMER) & -

E2HZEBIMEED » 811F  BHREETAHEE (FRanBE) BN/ mKE - 28 FEE
HET EEREEL -

Graduate with a BFA (Hons) in Acting from the Hong Kong Academy for Performing Arts in 2008,
Leung is currently a part-time instructor on performance and creativity, in the School of
Continuing Education of Hong Kong Baptist University.

He was awarded Best Actor (Comedy/Farce) and nominated for Best Supporting Actor (Comedy/
Farce) at Hong Kong Drama Awards in 2016 and 2015. He won a nomination for Outstanding Actor
at Hong Kong Theatre Libre in 2013. His representative appearances include: One Last Gift and
Tonnochy by Emperor Entertainment Group; Burmese Days by Theatre Ronin; A Concise History
of Future by Reframe Theatre; An Angel Dumped into New City by \IWhole Theatre and Artocrite
Theater; and Dracula by Chung Ying Theatre Company, to name a few.

Overseas performance tours include: six tours in Europe for The Tragedy of Macbeth by Tang
Shu-wing Theatre Studio; and the production of Artocrite Theater in Edinburgh Festival Fringe.

JEE | #HE AR/ B
Performer | As Prof Ebert / Sze Yin
2RR

Leung Tin-chak

EXNEFERLER > BREBMBL (RE) B> £EXRE - 2018 EHEREMBRNFE
(BiB)) B=E -

ITESEBIERE : (RABRHARA) » (BITE) « (EBMNE) « (BEX4B)Y -~ (@E_:
ABEE) - (FEY (BRE) - (BERENIETIRA 20210 &k (AMNER) F - EftEHtE
{I&X : | am afraid of) ~ KN 2MEEE x BEBREIE (The Garden) ~ EEFSER(—N2Z
Y o (FER) RHFR% (BEE) - 2EERERE 0 (940920) ~ (ITHAY ~ (ZATAY ~ (&
AR R (/\MfAEZA—BE) -

BREMARSE T22E 16 ANRIES2RABBNER) BNR > URERBRMELER
g8 TUnlock Body Lab AR EE 2022 TFip - BIBEAREMR K ERRMRSE

Leung graduated with a BFA (Hons) in Acting from the Hong Kong Academy for Performing Arts.
In 2018, he won Young Artist (Drama) at Hong Kong Arts Development Awards.

His recent performances include: It’s Only the End of the W/orld, Tit Hong Lane, Stardust Alley, The
Light of Metempsychosis, Unfolding Images: e Are Spectacle(s), Waking Dreams (re-run), The
Phenomenon of Man: Revolver 2021, Goldfish of Berlin and more. Other appearances include:
Olivier Cong: | am Afraid of, The Garden — a joint exhibition by K11 Art Foundation and Enoch
Cheng, A Room of Resistance: Against Step — a solo exhibition by Yim Sui-fong and Siren by
Serene Hui. His film and television works include: 940920, In Geek /e Trust, Leap Day, Men on
the Dragon and First Night Nerves.

Leung was one of the participating artists in the Rooftop Institute Hok Hok Zaap: 15 Initiatives of
Engaged Learning in Art, and hosted the workshop Unlock Body Lab: Open Research \//leek 2022
organised by Unlock Dancing Plaza. He is enthusiastic about exchanging ideas and cooperating
with fellow artists and organisations.



EE | 88 £ 7 —REN%Z
Performer | As A girl with a tree
AR

Zhao Yiyi

/

ERRBERILE FERE - BHEIE : BBELE (B - EETHEZE (BEHEERE)
BIESEIS (RBRRNREEE) (BEREBEKE © (RREL)  BRAE (F - £5%)
(BEERETEKER) - BREME (RE) © (FWEFLE) F-

BRISIEE (REMKHE) BE_ T EEERQBREXES B/ EB) & (B - #E
B (BER) BEBEQRBRERTEAR (¥ /ER) hEEXERR (B/FHB) Ra; BBE
ERIS (RIBRNRELTE) REREESR (MEM) SHEFTRNBIBEREXETARESL
EERA -

MBEBEHE - TR  BEREZELESEIME -

Zhao graduated from the Hong Kong Academy for Performing Arts (HKAPA), majoring in Acting.
Her recent performances include: Ambiguous by the Hong Kong Repertory Theatre, Happily ever
after nuclear explosion and A Concise History of Future by Reframe Theatre, Life. in Hong Kong by
\We Draman Group, Chinese Lesson and Red Chamber in the Concrete Forest by Hong Kong Arts
Festival and more.

Zhao was awarded Best Supporting Actress (Tragedy/Drama) for nitehawk by Drama Gallery
at the 26™ Hong Kong Drama Awards. Her nominations include: Best Actress (Tragedy/Drama)
and Best Supporting Actress (Comedy/Farce) for Ambiguous and A Good Husband by The
Nonsensemakers at Hong Kong Drama Awards; Best Actress and Outstanding Actress for
Happily ever after nuclear explosion and HKAPA’s Oresteia at Hong Kong Theatre Libre.

Zhao also engages herself in drama education, film and television, commercials and
Mandarin dubbing.

SRS | #fE David / BERFHEA
Performer | As David / The man
who feeds the child of ghost

HEES {2
Rico Wu

BB - BIEREREBIER - EFEINEBIREEIEREAE Ensemble Physical Theatre FETFRTZ ©
ENESTENBISEESEEEEESE - MATBEMNBRBEBERER - NRINEIS) B4R
WEREE B ERIE ERTEBRME -

EEELEE  BETHREER () MAMRERRL) - XM (RE) - sIEERE TEH
(FEIRERY (EEKE) RENESHRERFRER (RERBL) - AZEAEERN TEBE - EXF
BErETE 2022, > RE| (F - £) - BUERIS > IMERDIAFKRIERENR -

Actor, director and veteran drama instructor Rico \Wu graduated from the University of
Huddersfield, UK with a master’s degree in Ensemble Physical Theatre. He won the Outstanding
Actor at the 6" Hong Kong Theatre Libre. \IWu currently serves as the Arts Advisor (Drama) of the
Hong Kong Arts Development Council and the artistic director of Ricochet Ensemble. He also
teaches performing arts at HKICC Lee Shau Kee School of Creativity.

His recent works include: //e Three — a video by Lukas Tam (showcased in Berlin and Hong Kong),
Matches by Y-Space, Quai Ouest (France tour) by On & On Theatre \Workshop, and A Concise
History of Future — the award-winning drama written and directed by Yan Pat-to. Most recently,
he curated The Weight of Life in the ELAN Lost Child Project HK 2022 organised by Tai Kwun.
Besides creative work, \Wu is committed to research in pre-expressive training.



)

BB | #E HEE
Performer | As The White Bone Lady

REF

2R

Lai Yuk-ching

/

/
i%ﬁ’s%iﬁiﬁﬁ%ﬂ%ﬁ EBBEZMBL (5RB) B> EBRE - ELHHRARITFEEHES
RARE - /

MHNEL BE  EERY (KEEY) - —FERE (RRTE) REHREB IR (FBE)
% BEETHNERTEEMEREBMIMASE (8A) ;& (FRAmEE) % IATCHK) BIFEA
2018 FEIEEHE ; B (WM—IUE) BESLEEE)BSERERES -

EEEEHE - A BEISEMRRE - U T—A—8FEIH REELEL ; RASBAIEZO
RE - BIEREEEMERHTEEM R - MEFEANES > IRE Shall We Bake Baking
Studio ¥R EE -

Graduate with a BFA (Hons) in Acting from the Hong Kong Academy for Performing Arts, Lai was
a full-time actor-researcher of Tang Shu-wing Theatre Studio.

Her recent performances include: One Last Gift by Emperor Entertainment Group, Eternal Flame
in the Dark by Pants Theatre Production, and King Lear by Tang Shu-wing Theatre Studio. Lai won
Young Artist (Drama) at the 14" Hong Kong Arts Development Awards, Performer of the Year at
IATC(HK) Critics Awards 2018 for The Tragedy of Macbeth, and Best Actress at the 7" Hong Kong
Theatre Libre for The City.

She completed the Playback Theatre Leadership course in the UK, and currently serves as a core
member of Encounter Playback Theatre. She completed the Disciples Escoffier Professional
Diploma in French Pastry Arts (level 5) and is currently teaching at Shall \IWe Bake Baking Studio.

JES | 88 —ICE = / Johnny / Nicholas / 4243
Performer | As A voice / Johnny /
Nicolas / The Chairman

BR RN 2%
Au Kai-faat

RERRBFREEBRBBIBMR - BEMBL (—RRE) B4 EERE - T2HPHBEETEES
BiE8S  BRREES BEEFAE RIEBALE - AIRLAE : iR TS (REN
BEAREH) - MERBE TR (BENEESHE 8 RTED)  FEBE (FEMHR - T) &
BREBEIHE TEBHEERY HEVEH (BHE) - B2HERAELE (88 LATFHRIE)
(REMHIEREE) Kk (WFED -

Graduate with a BFA (first-class honours) in Acting from the Hong Kong Academy for Performing
Arts (HKAPA), Au was the recipient of the Hong Kong Jockey Club Scholarships, Scholarship of
Perseverance, Director’s Award and Outstanding Student Award. His recent performances
include: Prometheus Bound by On & On Theatre \Workshop, Mahabharata Part 1: Game of Dice
by Tang Shu-wing Theatre Studio, DU FU 2.0 by Prospects Theatre and play reading at A
Playwright Series of Hong Kong: Falling Flowers by Hong Kong Federation of Drama Societies.
He also starred in two HKAPA productions, Antigone on the Beach (won him Outstanding Actor)
and The Tiwvo Character Play.



77

@8 | 88 Priscilla / Kate 8%
Performer | As Priscilla / Kate the caretaker

Eva Mak Ching-man

/

/

2022 EMAEBERIE - TR (BBBREE) 29 TAHELE ORE) BESERE -
2020 FREFRBERBERREAIENR > BEMBL (—RRB) 20> FERE - 2019 F%&
RARME (RER) #E Karlie » BIRBE+—EHR/NBISEEFLORR  UWRERAGHIERLE;

B (2 Kenzo LAY NEIBHBERLESE - HRAELA (RRI8Z2E1.0) ~ FHE
& (Rent) - BREBRERETESE  BIEEERMNEIASETHERA - SEEHEIE !
BISZER (S4IEA)  BERE (RIEFMMmER 558) - 2B FRIE (REF) TBEA
FI=ERh, 47 LEEE) - BEEAIHRE (5RER 2020) -~ FEITS (BREBEMN) &k (RERK
B) - B2EERERBERBXERE (R k (BX) -

Mak has joined Hong Kong Repertory Theatre since 2022. Recently, she performed in Love &

la Zen (as Mei Na), and served as assistant to director in The Great Pretender — a musical. Mak
graduated with a BFA (first-class honours) in Acting from the Hong Kong Academy for Performing
Arts (HKAPA). In 2019, she was nominated for Best Actress for her role as Karlie in Luna Gale at
the 11" Hong Kong Theatre Libre, her performance also won her the school’s Outstanding Actor
award. The following year, she was again named Outstanding Actor for her role as Mary Chin in
The Woman in Kenzo. She has also appeared in such HKAPA productions as Mnemonic and Rent.
She was the recipient of the Society of APA Scholarships and later participated in an exchange
programme at Texas Tech University. Mak’s professional stage credits include: Westside Twirling
Dream by Theatre Space, Cinematic Memories on Train No. 5 by Actors’ Family, Awakening
Trilogy — an online play-reading by Artocrite Theater, Luna Gale 2020 by Hong Kong Federation
of Drama Societies, It’s all Satyr’s Fault and My Haven by Playwright’s Studio. She also starred in
Apriya-samyoga and Solo, both graduation projects at the HKAPA School of Film and Television.

SEE | 878 B84 / Sam / Sammi A E L
ST EE B AR

Performer | As The doctor / Sam / Sammi
the robotic nurse / The summation of
tortured souls

i3
Sze \\ei

2018 FEXNBREEBREF 2R > BB B2MBL (5RE) B4 EERE - THEHEHE
REERE (RHERSE)  FEBAHRS ( TFREHRTL —BBER) - BIEERE (B
R BEEY ~ BEORMER (H%EES) -~ Project Roundabout {RH L&) Z (BEIFM) K

HEEIE (AERR—EFR) F - RABRHERE : (HEBEEY - (Lysistrata)  GRE) -
(R ~ CTEERE) k (E2H) £ ER (HHBRE) BEGHESEE -

Sze graduated with a BFA (Hons) in Acting from the Hong Kong Academy for Performing Arts
(HKAPA) in 2018. Her recent performances include: Bye-Bye Your Tale by \Windmill Grass Theatre,
A Playwright Series of Hong Kong: Love Story of Moses by the Hong Kong Federation of Drama
Societies, A Poem in Jail by Reframe Theatre, Find Ourselves in Time by Fresh \Wave Film Festival,
See You Soon: The Call of a White Orchard by Project Roundabout and All My Life | Shall
Remember by Chung Ying Theatre Company. Sze also appeared in a number of HKAPA
performances, such as WWho'’s Afraid of Lord of the Flies, Lysistrata, Le Malentendu, La Ronde,
Black \/ast, Semele and more. She won Outstanding Actor with her performance in //ho'’s Afraid
of Lord of the Flies.



/

INAE | MARRETHBERER - RUBY - BERNBEF - REERL B4R #EH4E
MAERKER - |

A grade six student at Catholic Mission School, Ip is an independent boy with a strong mind. He
loves science and fantasy fiction, and is particularly fond of ancient creatures.

EE | #E B (0%ZE 115R)
Performer | As Another (Aged 0—11)

EEm
Ip Hang-shing

EXNTEREERBARREEMNBR > TEMIRRERG - RAEHESEATHEE BB
HELREREREREREFBA - 2017 FREEZEATBEMBZRETEE (BBIFA) -

ZasGtfERE—SE > ERREERE (WIIFA) BB +=EEREBBRERERE -
NEEFBNBISELEEZHETEREZRORRERS - 2017 FR (&) EE_+\E
EEZOBERERQRE ° 2018 F/RAVEERE TIFH (HH - B)E) J& IATC(HK) BIFFALE
FEHOME / EME - 2020 £& (FiF) BE_TNETEZCBBREROR - ROR
(RAEF) AEFREISRETR 2022 EXHERD °

SREQETMN > (FREEEETEIEE ; 2010 FHRKRBRMEARRTE (Black List) -
2021 EREREEARRGE (FEDE) BF  WHRESCERIIERIS T—BEE 78 -

Yuen graduated from the Hong Kong Academy for Performing Arts (HKAPA), majoring in Set and
Costume Design. He is currently a freelance theatre artist, theatre educator and visiting lecturer at
the HKAPA. Since 2017, he has been an examiner of the Hong Kong Arts Development Council.

Having created over 200 set designs, Yuen received Best Costume Design for The Good Person
ZoRgzat of Szechwan by Actors’ Family at the 13" Hong Kong Drama Awards. Yuen has been nominated
; six times for Best Stage Design at Hong Kong Theatre Libre and Hong Kong Dance Awards.

Scenographer i .

ey In 2017, Yuen won Best Set Design for The Golden Dragon at the 26" Hong Kong Drama Awards.
B)'E 7%@3 In 2018, he was named Scenography of the Year for Téte-béche by On & On Theatre \Workshop at
Yuen Hon-wai IATC (HK) Critics Awards. In 2020, he won Best Stage Design for Eve at 29" Hong Kong Drama

Awards. Recently, his work Rashomon was shortlisted for Professional Designers (Set Design)
at World Stage Design 2022.

He doubles as a theatre photographer. Touring with art troupes, his works have been exhibited
overseas. His first photo book Black List was published and exhibited in 2010. In 2021, Yuen
was invited to document his works in A Snap beyond Borders initiated by the IATC (HK).



BIEERET
Lighting Designer

FIE
SiuBao Fong

BT BREE] rEARREBMEL (RE) BURE > TBRBARE

Eik"“j‘z*’“ﬂ’ﬁuu@% ERAESIERE (REZ2E)  FEREIF (LERHEER) - (Ea
E’]infé)) BERERE (FEXRE) (MEREE) ; REERESZIFEEIE (EEmE) HK/-\P/-\
Excel {The Addam’s Family) * {Big the Musical) ; INETIEE (LERIHATEE) * (1B - BREE)
(BPERER) ; BERHRAE (Singin'in the Rain) * {9 to 5 the Musical) ; &} ?,%%JI (G
nfB) ; BEES T (30 EBRE) ; iStage (BALBWNBFY ; BR (HMHHBEE) - (LERED
{Life.In Hong Kong) (BEEBERE T EEMEMER) ; F@EE (BRTITH) & -

Graduate with a BFA (Hons) in Theatre and Entertainment Arts from the Hong Kong Academy for
Performing Arts, majoring in Theatre and Lighting Design.

Her recent lighting designs include: King of Singers by the Hong Kong Children’s Choir, The Sound
of Music and EIf The Musical JR. by Opera Hong Kong, Memorable Banquet and The Love Story
of Sam and Sally by Actors’ Family, Cheating as Usual by \Wind Mill Grass Theatre’s Youth Theatre,
The Addam’s Family and Big the Musical by HKAPA Excel, Till /e Meet Again and Fortuitousness:
Xu Zhimo (premiere and rerun) by Little Horse \Workshop, Singin’in the Rain and 9 to 5 the Musical
by the Hong Kong University of Science and Technology, China Doll by Hong Kong Movie & TV
Theatrical Society, Deadline of 30 by Error Box, Waiting for the Match by iStage, Sound of the City
and Wit by \We Draman Group, Life. In Hong Kong (premiered in Hong Kong and reran in

Edinburgh International Festival), and The Reminiscences by Cinematic Theatre.

2 Mz =R
*E BxXna

Lighting Designer

ZREhI
Kinphen Leung

RERRBFRERES R BEOLEFEMBL (RE) 20> EEELRT - ERPEES([EESR
T BRSEREFEEMABRRN - RRBISHET » FREBLZHPNERAERR - BAHE
ERXAEXLAFRELE -

BIEREHEMEIE - BEFEEE (BRIE) - (RTzE) ; FEREE (R  (thXWE|IEARE)
CRERMZSEEE)  FBERBIR (EENE) ; BIBIEZRE (4000 B) (BEREE)
ERMABSERE (NARSEMERE) - (RAIEZERD - (BEER) ; BESEE R&T (Rhythm
&Tempo) (FHFEF T BEXZBRIMBERD ~ (BA Show FIEY ; B (EHF) (BXE) -
(iRE ERIKTES &Y ; BISZER (RAEBOER | ) ; ARABLE (BHES1EHE 2) -
(ABRIB)Y & -

Leung graduated from the Hong Kong Academy for Performing Arts with a BFA (Hons) in
Theatre and Entertainment Arts, majoring in Lighting Design. A recipient of several
scholarships, he visited the University of the Arts Helsinki for exchange. Being passionate
about theatre education, he has taught in primary, secondary schools and tertiary
institutions. He is currently a MA student (Intercultural Studies) at the Chinese University of
Hong Kong.

His lighting designs include: Ashes and The Unforgettable Chapter by Hong Kong Repertory
Theatre; Jing, All about Mulan and Dancing \World — The Story of a Blissful Tribe by Hong
Kong Dance Company; Crazy in Love by Opera Hong Kong, 4000 Miles by Drama Gallery
(premiere & rerun); Midsummer Snow over the Injustice to Dou Ngor, The Exception

and the Rule and Deconstructing Thunderstorm by Alice Theatre Laboratory; Brothers &
Sisters Tap on Fire — Kick Your Boyfriend and Man of la Central by R&T (Rhythm & Tempo);
DOUBT (rerun) and Frosty Boy on the Equator by \Ne Draman Group, Uragiri Gomen! by
Theatre Space; Applauding A Cappella 2 and ACA Summerfest 19 by Sound Of Singers.



R AT
Video Designer
Royce Ng

/

/

1983 FEEM L » BB BREER LI - 2017 FEEEESEREUSBMHEHZIREDSE (BMK
%) 5 2018 FEMBEIRNEMESE MBABYE) =Mz (SHBIE) ; 2019 %
FREKRE WMBEBEE —ETRZEARRZE] FREH Zheng Mahler (82 A%REZK Daisy
Bisenieks AR MIEE) MEARZLAESR ; 2020 FERFREEZXRHEEAIER (The Death

of Manchuria...is the Prerequisite for the Birth of Postwar Asia) -

Born in Australia in 1983, Ng lives and works in Hong Kong. In 2017, his performance Ghost of
Showa had its world premiere at the Theatre der \Welt in Hamburg. In 2018, the second work of
his Mluseum of Opium trilogy, Queen Zomia, was premiered at the Nlational Museum of Modern
and Contemporary Art, South Korea. In 2019, two large-scale Zheng Mahler (co-founded with
anthropologist Daisy Bisenieks) commissions were featured in the exhibition Phantom Plane:
Cyberpunk in the Year of the Future at Tai Kwun Contemporary, Hong Kong. In 2020, he had his
first solo presentation of The Death of Manchuria...is the Prerequisite for the Birth of Postwar
Asia in Asakusa, Tokyo.

g ot
HHaxXa

Sound Designer
5128
Essky Yik

2015 FEXKNEBERSMR > BEMBL (RE) B TETERG - ABHS  BENSH
BIfE - thiBE24MTENEZ - AFRE2HTERTREE > RAEHSSETZRMMRETED -
Tritone Production and Engineering &l## A & DIVA Music Production &% -

EM R ZERTEE 8  FEEBITRE (KMBFBR) - HBA1EE (ILRAERRE) (FE) -
FEBINTE (BEEA) ° B{E Indie £F% Stranded Whale {Northern Tower CD Release Concert)

BEEE - (RiEE - HRESHRE) SEEE FEEEE (FREADR) (BE) BESE

SRETRD o BEZEEERIE - BILE (BR - REE) £88 (REXE) - BEERIE (RKRE
£Y FHREBBE (PERENEZT) (FR) REBEFEE (BLEREHEMH) -

Graduate with a BFA (Hons) in Sound Design from the Hong Kong Academy for Performing Arts,
Yik is passionate about stage, sound and musical creations. He believes art connects us all. In
recent years, he has been actively involved in audio and musical productions as a freelance sound
engineer and designer. He is also the founder of Tritone Production and Engineering and

producer of DIVA Music Production.

His compositions and sound designs include: Pinocchio by Hong Kong Theatre \Works, The Sound
of Music (rerun) by Hong Kong Chorus Society and Macbeth by Shakespeare4All. He was the
audio supervisor of Hong Kong indie band Stranded \Whale’s CD release concert Northern Tower
and Chan Ho-tak and Cecilia Fong’s concert; assistant sound designer of A Bowlful of Kindness
(rerun) by Hong Kong Repertory Theatre. His other credits include: Xu Zhimo — a musical (China
tour) by Steven Ma, A Concise History of Future by Reframe Theatre, All My Sons (rerun) by Hong
Kong Federation of Drama Societies and Our Time, and Our Hong Kong by Hong Kong Repertory
Theatre.
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After graduating with a BFA (Hons) in Applied Art (Costume) from the Hong Kong Academy for
Performing Arts, Cheung worked as a fashion designer for Hong Kong International Theme Parks
Limited. He designed opera costumes for Musica Viva (Hong Kong), including Dido and Aeneas,
Romeo and Juliet, La Bohéme, Madama Butterfly, The Magic Flute, The Merry \Widow, Norma
and Julius Caesar, to name a few. He was the costume and image designer of Luna Gale 2020 by
the Hong Kong Federation of Drama Societies.

In 2015, Cheung received his diploma in Chinese Painting at School of Professional and
Continuing Education, the University of Hong Kong. His ink wash paintings had been exhibited in
Hong Kong, London and Milan. In April 2022, he held his first solo ink art exhibition, April Snow —
Banquet, at Hong Kong Visual Arts Centre.
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To avoid disturbance, please set your mobile phone on silent mode and switch off other beeping
or light emitting devices before the performance. To ensure an undistracted performance by
artists and an enjoyable experience for the audience, photo-taking, audio or video recording is
strictly prohibited when the performance is in progress while photo-taking without affecting
others is allowed at curtain calls. Eating or drinking is not permitted in the auditorium. Thank you
for your co-operation. /

/ /| The presenter reserves the right to substitute artists and change the programme should
‘ i ]
unavoidable circumstances make it necessary.

The content of this programme does not 7epresent the views bf/the Leisure and Cultural Services
Department. i
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