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Then. Now. Always.

The Hong Kong Jockey Club walks alongside Hong Kong
people through thick and thin. In 2021/22, we supported
almost 300 charitable and community projects, benefiting
individuals from all walks of life. Moving forward, we are
committed to progressing with Hong Kong as a community.
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5/11 (75 Sat) 8pm
6/11 (H Sun) 3pm

EERIFEZE

Auditorium, Kwai Tsing Theatre

EHBEERL 1/ 15 98 » FRPBIKE

Approx 1 hr 15 mins with no interval

BREERALL o EREATEERZELTES
Please arrive on time. Latecomers will only be
admitted at a suitable break

HEEREEEN > MPEXFR
Performed in English and German with
Chinese and English surtitles

1A 5 BRERBEA

Meet-the-artist session after 5 Nov performance

WISFINES B AT Manfred Vogel Rt R ETRIRE
Stage photos shown in this e-programme were taken in the
world premiere by Manfred VVogel
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“Experiments are there to be dared”

M—dE BB IRTE > EARMTIRX T T ELD -
BENF—I5ZRERE—CEAZEREMA Al
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“A journey into virtual computer rooms that makes one feel
both fascinated and scared... (It) is not a multimedia
performance, but an amazing proof that with Al,

opera can also tell a gripping story”

— elbmargarita.de
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Symbiosis of humans and machines in an Al opera

You never step into the same river twice: it’'s the same with the
digital landscape, which changes in the blink of an eye. The Al
opera chasing waterfalls, depicting the human pursuit of the
intangible digital self, receives its world premiere at Dresden’s
Semperoper this September. Co-commissioned by the New
Vision Arts Festival, this opera — developed and co-presented by
the German multimedia artist collective “phase 7 performing.arts”
— makes its Asian premiere in Hong Kong. Local rising musical
star Angus Lee co-composes the music and also assumes the role
of conductor, while the Berlin Studio for Sonic Experiences “kling
klang klong” contributes the electro-acoustic composition
alongside the innovative Al voice which was specially created
together with T-Systems MIMIS — following the algorithms of

the music, Al therefore engages in deep learning and gradually
becomes sentient...

Ve are somewhere between Lewis Carroll’'s Alice in \Wonderland
and Stanley Kubrick’s 2001: A Space Odyssey. Al learns to simulate
pixels and the singing voice, even challenging real-life opera singers.
“Ego” (I) and “Ego fluens” (the fluid I) chase each other to the point
where it becomes hard to differentiate between real and fake. In
the end, even the audience becomes a part of the digital waterfall.

MER - REBEREE  WEEERNLESS - 1B
EERE - WERIEBEEGRERLS B %) 3
Al BEMMEMR BFEHNARNIRE > RIEZHE
“..her (Eir Inderhaug) precise, glass-fiber soprano plays
double roles... (She) furthermore lent her voice to the
algorithm, which is ‘embodied’ by the Al; so it repeatedly
sings in a ghostly, almost godlike way from the off”

— concerti.de
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Concept
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Sven Soéren Beyer, Johann Casimir Eule,
Christiane Neudecker
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Staging
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Sven Soren Beyer
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Christiane Neudecker

gE IR
Ez 3= an+

Set Design
BE - &RE - B RISE - TR
Sven Soren Beyer, Pedro Richter
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Costume Design

Wi5E - FEE
Pedro Richter
SRR

Lighting Design

W% - BHRY
Henning Schletter
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Visuals

Studio Eigengrau ~ &3Z - £Hf * Ployz
Studio Eigengrau, Frieder \Weiss, Ployz
Edh

Composition

Z—% - kling klang klong

Angus Lee, kling klang klong
ALERERIE

Al Creation

kling klang klong * T-Systems MIMS (%1737 &)

kling klang klong, T-Systems MMS (Technical Support)

BERE
Audio Supervision

Das DUR / Christian Steinhduser, Max Trieder
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Mz [ REBEHE—
Child / Ego fluens 1

B - BEER (X5E)
Tania Lorenzo (Soprano)

SR/ REBBEFH_

Appearance / Ego fluens 2
HEE B (X5H)
Jessica Harper (Soprano)
M/ mEBEER=

Success / Ego fluens 3

MEEERE - fE (BhE)
Sebastian \Wartig (Baritone)

5@/ maaEm

Doubt / Ego fluens 4

MR - X (BEeE)
Simeon Esper (Tenor)

R% / REBERA
Happiness / Ego fluens 5

Xk - BE (XE8)
Julia Mintzer (Soprano)

IRIGE %
Live Music

Clemens liingling (32 / &R 235248)
Clemens Jiingling (Piano / Digital Sampler)
BRRILERE

Members of Hong Kong New Music Ensemble

Bzl (BE2E/BEEEE)
Linus Fung (Clarinets)

REF (BNME / BEENRE)
Leung Tak-wing (Bassoons)
EER (PRE)

William Lane (Viola)

REE (RH/BERE /EH)
Marco Leung (Flutes)
BREE (KEARE)

Kelvin Ng (Double Bass)
BER (KIRE)

Pun Chak-yin (Cello)

REiRIE (B=)

Amy Tam (Harp)

R (FRE)

Karen Yu (Percussion)

Dramaturgy

NE - FEAKW - BB

Johann Casimir Eule

chasing waterfalls is a co-production of the artist collective phase?7
performing.arts Berlin with the Semperoper Dresden and the Hong
Kong New Vision Arts Festival with T-Systems MIMS as a project
partner and with support of the Foundation Sadchsische Semperoper

BHE / ERNEK

Real Me / VVirtual Me

P HEFRER (283) Semperoper
Eir Inderhaug (Soprano) Dresden
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Artist’s Nlote

Our lives are shifting from the real to the digital world. Borders are disappearing on the Metaverse. \Ile
communicate and network with people all over the world via social media, always leaving digital footprints.
\We share information, pictures, opinions and preferences. In doing so, each of us creates an alter ego

of ourselves — a second, digital personality. But the creation and control of this alter ego is no longer
entirely within our power. Machines and programmes generate our digital reflections by, for example,
guiding and directing us through the \Web with targeted advertisements and suggestions. They impose
decisions on us and actively intervene in our lives — sometimes they even make the choice for us.

In these digital times, chasing waterfalls tells about the fluidity of self-definition. An individual

human being is like a self-contained system. \We consider ourselves a highly complex and above all,

a unigue entity — certainly not a “stereotype”. But is it true? Today we are exposed to uncontrollable
influences; our self-defined boundaries have proved to be permeable. As individuals we are in constant
change, we are evolving — we are fluid. According to recent neuroscientific research, autonomous
decision making is rather rare; we are often conditioned by external influences, constellations

and genetics. In other words, “free will” is more driven by predictable, subconscious actions.

So what will happen when algorithms could foresee human behaviour? \What will happen when the Als
we created know more about us than we do? Are we or are we not predictable and therefore
(un)controllable in our actions, feelings and thoughts?

Al more and more becomes an influence on our everyday lives. But could it be creative? \Will it replace
humans or become a creative partner? For Al, music is patterns of acoustic signals. It analyses

and transforms data into something new in reference to what it has learnt. Ideally, Al could be a
partner in the creative process of human art, enabling interaction with reflection, sound, physical
performance, emotional ambivalence, statement and life experience. Still, Al could not feel, for now.
This limitation will soon be resolved; or it will be a challenging question for future generations.

chasing waterfalls shall be food for thought to initiate a philosophical and ethical
discourse in debating the relationship between machines and humanity.

Sven Soren Beyer
Concept / Staging / Set Design
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Co-presented with

7 BER TR - Bl
phase’/ performing.arts

A S R EMEEK - BRELE - #E - ARTE > HESEISREREMNR - THK
MEABMEIBTER - AMEBZBIRNE 7 BER1 BMRAELE - BERBRDRIFELERSI
HASMERNBISZSELRES - ERIRVBREGRETE > ABEEBERE2BSEESD -
17 BEEz) IREMERZ > AESH - ARl / BiE - EEREN () FRNE - SNREFENS
(BMEAE) > UERFARED - B1F 'XEZHEREXEX 2019 FAREEB - HEEEMN
SRS 26 & 30 AFEREE - R 7 BR) ERRIATIEENE LN  EHRALE
BANERMERLE  EWSB2REEE  FARAREHNAGBRENNKE  REEEK?

A Berlin-based artist collective comprised of theatre and media artists, musicians, researchers
and digital specialists led by director Sven Soren Beyer. The field of tension between man and
machine is the catalyst for phase7’s artistic discourse. phase7 endeavours to create performative
stagings and installations with digital focus and international appeal. They seemed utopic at first,
but proved to be sustainably progressive in the international art context. The spectrum of phase7’s
projects ranges from operas such as Samuel Beckett/Morton Feldmann’s Neither and the
high-tech fairy tale Nobody but a princess to major events such as the opening of the Capital of
Culture Plovdiv 2019 and celebrations of the 25th and 30th anniversary of the Berlin \Wall’s fall at
the Brandenburg Gate. Their current focus is the examination of Al’s autonomisation — its virtual
and real impact on modern society and one’s self: what happens when machine learning
algorithms interact with humans as a creative process and partner?

t54E / {Fih
Conductor / Composition

=%
Angus Lee

1992 T4 » BEFZENBEMRREME » £555E - RISEE > WIRELH - 2
B2 EHRR - 2016 FIEEZEE FR2EREE Oscar Bianchi » Frederic Durieux
Philippe Manoury - Isabel Mundry #1 Yann Robin EH{Ef#IZREE - {Em M LB Ensemble
Intercontemporain ~ {&E] Ensemble Modern ~ j5E] Ensemble Multilatérale - &l 44

[E « B Subaerial Collective } HereNowHear fE&EX/A\E ; Ii#E7KE Cycle Music & Arts
Festival » 2 [E] Evesdropping.London * j&E IRCAM Festival ManiFeste « @B BEIRE
& & #4 i F1 3+ Ticino Musica Festival J&H - fERIASN » MRS A ZEE » L1518 Nico
Muhly ~ Franck Bedrossian #1 Guillaume Connesson {fEmMIHIEEE - 2022 & » #i§[E]
Z{ZE 48 Ensemble Modern 211 NEREEREREFRE, » BEFEEHRNESR -

Born in 1992, Lee is a multitalented artist and composer who was born, raised and lives in Hong
Kong. As a composer, Lee was mostly self-taught. Since 2016, he has been studying composition
at summer academies with composers Oscar Bianchi, Frederic Durieux, Philippe Manoury,

Isabel Mundry and Yann Robin, among others. His works have been premiered by Ensemble
Intercontemporain (France), Ensemble Modern (Germany), Ensemble Multilatérale (France), Hong
Kong New Music Ensemble, Subaerial Collective (US) and HereNowHear (US); and presented

at Cycle Music & Arts Festival (Iceland), Evesdropping.London (UK), IRCAM Festival ManiFeste
(France), Seoul International Computer Music Festival (South Korea) and Ticino Musica Festival
(Switzerland). In parallel to his work as a composer, Lee specialises in new music and has directed
the regional premiere of works by Nico Muhly, Franck Bedrossian and Guillaume Connesson.

In 2022, Lee will return to Germany to lead Ensemble Modern in premiering works by young
composers as part of the Cresc... Biennale for Contemporary Music Frankfurt Rhein Main.
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EABERRAFESNEBNASIAER - BEEY -

HfEHZ ~ BERAHAD  BIfEA - BIEBERMZXMEREN > BIfFRRER - RENFERFHAR -
BEEARINFERLE  MATERE  UBSRHER -

BEFEMREE  SERAEEILHESZIEHRE - BMEESE Gast Waltzing &
Christopher Bauder (BIfE {Dark Matter Berlin) ) - fEmiEfmit R MHNEBNERKETS -
BTz ~ BB RIEE -

An award-winning creative studio specialises in composing sound and code for sonic experience.

As a high-performance team, they consist of composers, sound designers, creative thinkers,
scientists and technologists. \IWhat connects their different expertise is the passion they share for
exploring new ways — such as Al — to move people through the impact of sound.

Collaborated artists include: Alan Gilbert and the NDR Elbphilharmonie Orchester, Grammy
winner Gast \Waltzing and Christopher Bauder (in Dark Matter Berlin), among others. Their works
can be found internationally in real and virtual environments, art spaces, museums and events.

lf&&

B/ ELEE / 285G
Concept / Staging / Set Design
$E - FE- AR
Sven Soéren Beyer

7 PEER RIE - B1f7) B8 > SIRENSERERIEF  RARBRENE Palucca School

RZEZHIMAM Ernst Busch BB 272 - thZEMMEREIR - RREBREREEEE
BRmETIF - 1999 FRAINEMREEK 17 Bk - ISIREBAREEMES - thavBREsE

B2t RENSEFENRNEEEEZENE - BREENRTEME - REHENEERR

BB S REISRIE « b2 THRE RIS HRERE2MES SRR - thiSikis
BRBAIREIEEZE - Brfs /5] - EWESHRNE (=) EREBE Opus HFAKE -

Artistic director of phase7 performing.arts. In East Germany he initially worked in road
construction, until he was able to study at the Palucca School in Dresden and finally at the
renowned Ernst Busch Academy of Dramatic Arts in Berlin. After staging and choreographing
at national theatres such as the Komische Oper Berlin and the Stadttheater Nuremberg, he
founded his own ensemble, phase7, in 1999, in which he combines media research and art. His
cross-media aesthetics quickly established him as one of the most internationally sought-after
German media artists. He has realised productions at the Hong Kong New Vision Arts Festival,
Stuttgart State Opera’s Forum Neues Musiktheater, the Capital of Culture Ume4, the Bergen
International Festival, to name a few. For his realisation of the Samuel Beckett/Morton Feldman
opera Neither using wave field synthesis, Beyer was awarded the German OPUS stage prize.
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Concept / Dramaturgy
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Johann Casimir Eule

EER AN - EREEIREE Jens Malte Fischer 2US M B BBITAE » ML EEERXE
MBS - h LS FRMEETHEDRE  AEEEGTHENSHEHFER  MRFKHELEHENR
EEREERBIEE . 2003 FREETWHEEBIISALE - 2008 F » it EAREEREIRE
BEBEERREMERRRE  THATRERESE - thTEEREREIREI L » MEHIZ
BB LB BIEIE - B 2018 / 2019 EREFE » T EEFMRBIFTEBIER R EIEM 4R
2, TRNaEEREE 8% (EfmEER) (Calixto Bieito $1E) ; A% - AEEHNEE
25 (FF); =M (BREMNBZIFE) (Jens-Daniel Herzog #E) ; FMEF (Le Grand
Macabre) (Calixto Bieito #38) ; E34F (BE&H) (Josef Ernst Képplinger $1&) ; HHEE
{FIfiiE) (Katharina Thalbach #E) ; BMKEZE (#tEXA) (Amon Miyamoto # &) -

Born in Bremen, Germany, he studied theatre studies in Munich with Prof Jens Malte Fischer,

as well as modern German literature and philosophy. After working as an assistant director in
Regensburg, he worked as a dramaturge in Augsburg, Biel, Solothurn and Gelsenkirchen, where
he was awarded the Gelsenkirchen Theatre Prize in 2003. From 2008 he was engaged for ten
seasons as dramaturge/deputy to the state director in artistic matters at the Nuremberg State
Theatre. He has also written opera adaptations for children and held teaching positions in theatre
history and dramaturgy. Since the 2018/19 season, he has been engaged as chief dramaturge
and deputy to the artistic director at the Semperoper Dresden. Since then he has been taking
charge of the productions including Moses und Aron by Schénberg (directed by Calixto Bieito);
Carmen by Johan Inger (ballet); Die Meistersinger von Niirnberg by \Wagner (directed by Jens-
Daniel Herzog); Le Grand Macabre by Gyérgy Ligeti (directed by Calixto Bieito); The Magic
Flute by Mozart (directed by Josef Ernst Képplinger); Aida by VVerdi (directed by Katharina
Thalbach) and Madama Butterfly by Puccini (directed by Amon Miyamoto), among others.
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Concept
HEMTR - R
Christiane Neudecker

ER{ELTE TR  F5HEM Ernst Busch BB 2T 2[R EERISEE - REMAMNBEREREMR
£ 3{E - 2001 FhIA T7 BEER KB - 21f7) » KAMBEEREITEIE (Himmelsmechanik}
EBIEIZA (Christian Steinhduser {Ef) - it M EEIE » H/NRRERHER
Luchterhand Literaturverlag iR ° ftths 2015 S HAREY {Summer Novella) #5IA (BBERREFI)
HEEHEE ; /)\it (Der Gott der Stadt) Aj5 2020 E#12% Uwe Johnson & - 2021 & » ith2
Theodor-Storm-Society B Storm Writer 1§ ; 2022 £ » Theater Bielefeld BZREZ &I it
AR EMMEE (AMEREILARES) WRBIBIAERESE (Vivan » Ketan Bhatti fEff) -

Born and raised in Nuremberg, Neudecker studied theatre directing at the Ernst Busch Academy
of Dramatic Arts. She lives in Berlin as a freelance writer and graduate director. She has been a
member of phase?7 performing.arts since 2001, where she wrote the libretto for Himmelsmechanik
(composed by Christian Steinh&user) for the Deutsche Oper Berlin. She has been awarded
numerous literary prizes for her novels and short stories, published by Luchterhand Literaturverlag.
Her Summer Novella, published in 2015, reached the SPIEGEL-bestseller list; her novel Der Gott
der Stadt was nominated for the Uwe Johnson Prize in 2020. In 2021, Neudecker was Storm
\Writer for the Theodor-Storm-Society. In 2022, Theater Bielefeld opened its season with
Neudecker’s libretto for Alfred Déblin’s Berlin Alexanderplatz (composed by Vivan and Ketan
Bhatti).
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Set Design / Costume Design
WI5aE - FTR

Pedro Richter

BE / FARIERETET R A R AREEERETET » 1985 F B £ 55 B H X FIHR Instituto Superior de
Arte del Teatro Colén » EEE BT - BEZR —HBENRER  [RE - ZAIHH =B F# -
BATEER  #ERE - TLE - BIBENEX A ENESRRERTTE  ESREFTEHER
Jutta Briickner §1E ° 2001 EFSMAMBILTIER - fFB 7 FEEL MAIBMKE » thEiFE - 873F -
BRARZEBBt+ZWMER - SIFEHEERE A - F58 - 2FRLEN 3D T (=) -
FHEMEEEREIR EERMEASHEHRESM R OBRERLMN (Himmelsmechanik) » )
RI-EBLEN (BENE) - REEESE - UEXMEEERE ; (EARTAED > thBIZEE
MR ERERE -

A German-Argentine designer and a stage and costume designer, Richter graduated from the
Instituto Superior de Arte del Teatro Coldn in Buenos Aires in 1985, majoring in stage design.
Since then he has worked with a focus on stage and costume design for opera, musical, theatre
and film productions (mainly with director Jutta Briickner) in Germany, Argentina, \/enezuela,
USA, Greece and Italy, among others. In 2001, he founded his studio in Berlin. As a founding
member of phase?, Richter has worked with Sven S6ren Beyer on more than 70 productions,
including the 3D opera Neither in Dresden, Berlin, Hong Kong and Bergen, Himmelsmechanik
at the Deutsche Oper Berlin and as the opening programme of the Kaohsiung Center for the
Arts (Weiwuying), and Nobody but a princess in Hong Kong. As an outfitter, Richter is known
for his cross-cultural style; as a designer, he cites South American and Arabic influences.

K& IEERE

Lighting Design
Bz - SHERYT
Henning Schletter

1972 4 - BEBAENKRFBRTE - RINEGR R - 2HIEESE  (HELE) (FE) -
MM RABLIRFEE - BffS < ARSEEZEENS LS LGS - WEKIREFEFBE - )\RF
Till Brénner & 1E - 7E2EI{EZR Fontane 4 200 EEHEBEMREE) > ME Frank Matthus 51
{Effi in the Underworld ) * £2 Herbert Olschok §1F {Blood Wedding of Garcl) - it 2 &%
&4 (Bauhaus Dessau) BIEHENENE ; G AERBIEIKLE Der Faust 52518715 » MKk
2 BERFEHFARMRE B ELNN (Living the City) BE - th EEERRAIFMAHIEETES
&7 - £ 7 5B - BRTIEIERET » MRS SRR BIRME -

Born in 1972, Schletter is a freelance lighting and video designer. His international engagements
include: Nothing but a princess in Hong Kong, Fashion \Week in Berlin and New York, concerts

and recordings by Daniel Barenboim with the \West-Eastern Divan Orchestra, collaborations

with cellist Pablo Ferrandez and trumpeter Till Bronner, to name a few. At the 200" anniversary

of Fontane’s birth, he worked with Frank Matthus on Effi in the Underworld, and with Herbert
Olschok on Garcia Lorca's Blood \W/edding. His credits could also be found in Bauhaus Dessau (as
freelance lighting designer), German theatre prize Der Faust (as video designer), and Living the City,
an exhibition commissioned by the Federal Ministry of the Interior and Community. He specialises
in using innovative technologies in his interdisciplinary installations. In phase?7, in addition to
lighting design, Schletter is involved in the development of stage design and video projection.
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Visuals

Studio Eigengrau

HMERET TIER » SEBMASIEEEE - AFEEMR Daniel Bandke K@il z%51AT Hajo
Rehm ElI## - fFIfE RS BRGNS - UNEEY) - ELHETHESEH - Studio
Eigengrau iR MEMN AR - BESTERBFEUME > EHEEEEEEMHAMEIELTEHES -
HITE R B3F Tb 2 4R @Rk 20191 HEEHE - HEZEMHMIEEIS 30 AEZ EEE
LREE > UK 2021 F£4273 Worms B2 1L 500 B FENZEHEEEY (The Luther Moment)

A Berlin-based design studio with a focus on artistic, multimedia productions. It was founded by
media artist Daniel Bandke and communication designer Hajo Rehm, who are internationally
active with their designs and video mappings. They treat buildings, stages and space as their
canvases. Studio Eigengrau’s storytelling approach is to connect sound and performance, which
plays a decisive role in shaping the overall picture. Their recent projects include: the opening of
the Capital of Culture Plovdiv 2019, the multimedia show celebrating the 30" anniversary of the
Berlin Wall’s fall at the Brandenburg Gate, The Luther Moment celebrating the 500" anniversary
of the Diet of Worms in 2021.

18

Visuals

BiE - B
Frieder \Weiss

S TT260 - REEBEMBRBENLIE - tEZES I EHRNEBEMNEBEERE - MERNL
TEMNIRENZEER (Glow) K (Mortal Engine) » & (Glow) mESZEIEIE - BIFENGEIE
FIERETEE - A DEHRENR - FARARRERR 6140 Kylie Minogue #J {Get Outta
My Way) Z#52F ~ Global Creatures #{ERIAREF%E] (King Kong) (£ » 2013) -
MNENTGEEMLHZSREERERTRD » FIIERMEREIEIR RN (EEfBEKRRE)
(BIEEEFE BB - FEAREHET Anish Kapoor &1E) o fh#EAL 2 T ¥ A B2 HUBIREERT -

An engineer in the arts. As a pioneer in the field of intermedial performance, he developed
trendsetting video technologies and interactive stage projections, for works including Glow and
Miortal Engine by the Australian dance company Chunky Move. He was awarded Design in Dance
for Glow at Green Room Awards, among others. \Ileiss has adapted his interactive visuals for a
wide variety of performance formats, such as the MV for Get Outta My /ay by Kylie Minogue,
and King Kong, a large-scale musical theatre production by Global Creatures (Melbourne, 2013).
He has also enriched numerous opera productions with his interactive video art, including Tristan
und Isolde with English National Opera and set designer Anish Kapoor at the Deutsche Oper
Berlin. \\Weiss teaches media technology at the Technical University of Nuremberg.
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Visuals

Ployz

[R5 Ploypapus Phosri » SREIZIFEEME » WEHEM - ERERER ST - SFENEBEGRT
2D K 3D EhE ~ ARERET MR ERT o ISR EL - BATERNE , MRERNEE 2 M

N EFRIREE - 255 2006 & » i EMRRRGERENBEEE S - 15126 East Westphalia-
Lippe ST %1% » it EEREMRIBR T - BREEHENRERET © HAS Ployz REERFK »
MRS HEBSE , Wi REMNESR - AFMHFARERRERNR AHRERENEKE
1% - EAZ S BB EEEIE HIR N IFRBME M 2 BARE -

Ploypapus Phosri, better known as Ployz, is a Thai multimedia artist living and working in Berlin.
Ployz’s works take various forms such as motion graphic design, 2D and 3D animation, generative
design and audio-visual art. She is particularly interested in real-time visualisation, art and
science, and the interface between analogue and digital. She began exploring visual principles
and digital possibilities as early as 2006. After completing her studies in East \Westphalia-Lippe
in 2013, she became involved with computer-generated imagery and later focused on motion
design. Being from the Eastern Hemisphere, Ployz is strongly influenced by their philosophies,
which are reflected in her works. In recent years, Ployz began experimenting with visual
programming, focusing on real-time interactive computer graphics. Most of her digital media
projects are dedicated to exploring the intersection between art and technology.
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Born in Bergen, Norway, Inderhaug began her musical education at the Rogaland Music
Conservatory in Stavanger. From 1997 to 2003 she studied singing at the Royal Danish
Academy of Music and the Royal Opera Academy in Copenhagen. She made her debut at

the opera house there in 1999 as Barbarina (Le nozze di Figaro). From 2003 to 2005, she

was an ensemble member of the Deutsche Oper am Rhein in Diisseldorf. She has also made
guest appearances at numerous opera houses, including the Norske Opera in Oslo, the
Théatre de la Monnaie in Brussels, the Komische Oper Berlin and the Staatstheater Niirnberg.
Her repertoire includes roles such as Gilda (Rigoletto), \lenus (Le Grand Macabre), Adele

(Die Fledermaus), \lenus/Gepopo (INeither) and Autonoe/Proserpina (Die Bassariden).

FH - ARHER (X58)
Eir Inderhaug (Soprano)
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Lorenzo was born in Las Palmas de Gran Canaria, Spain. Supported by the Fundacion Mapfre
Guanarteme and Juventudes Musicales de Madrid, she studied at Berlin University of the Arts
under Carola H6hn, and the Conservatorio Superior de Msica de Canarias under Eva Juarez.
She joined the Junges Ensemble of the Semperoper Dresden after graduation. Her vocal
performances range from baroque to contemporary music. She is currently a member of the
ensemble of soloists of the Lucerne Theater.

++ ;- = 3
iat)%t@} ?EF%-% ( =8 ) Among her operatic roles are Susanna (The Marriage of Figaro), Bellezza (Il Trionfo del Tempo),
Tania Lorenzo (Soprano) Lucia (The Rape of Lucretia), Papagena (The Magic Flute), Taumann and Sandmann (Hansel und

Gretel), Frasquita (Carmen), Hirt (Tannhéuser), Esmeralda (The Bartered Bride), to name a few.
She has also sung major roles in the world premieres of several contemporary operas, including
Amara in El minuto de oro de KK-TV/ by Lothar Siemens, the title role in Candelaria by José Buceta,
Susi in Das Raétsel der gestohlenen Stimmen by Johannes \Wulff-\Woesten and Babette in Il Teatro
alla Moda, a baroque co-production with Berlin University of the Arts and | Confidenti. She has
performed on stages of such esteemed venues as Semperoper Dresden, Teatro Pérez Galdds,
Auditorio Adan Martin, Luzerner Theater and Schinkelhalle Postdam under the baton of Marcela
Garrén.
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Jessica Harper (Soprano)
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An Australian Soprano. Harper graduated with first-class honours in Classical Singing from the
School of Music, Australian National University. She has performed on several national radio
stations, and has toured much of Australia. She is the founding board member of the Apollo
Opera Collective and was the inaugural artist-in-residence at St Andrew’s College, Sydney
University, in 2018. Her honours thesis Synaesthesia and the Creative Process was published in
2013 after peer review.

Her operatic roles include: Miss Birill (world premiere), Donna Anna (Don Giovanni), Rosalinde
(Die Fledermaus), Casilda (The Gondoliers), Lisa (La Sonnamula) and Pamina (The Magic Flute)
and many more. Internationally Harper has represented Australia in several prestigious
competitions. She was named semi-finalist in Glyndebourne Opera Cup (UK, 2020) and the 58"
Tenor Vifas International Singing Competition (Spain, 2021). She is one of only two Australians
to have progressed this far in the VVinas Competitions’ six decades of history, and is the only
Australian to have competed at the Glyndebourne Opera Cup since its inception. Other
achievements include: a semi-finalist in the Royal Overseas League Singers Prize (UK, 2020),

a finalist in the AIMIS in Graz Meistersinger Competition (Austria, 2019) and the Schloss
Rheinsberg Competition (Germany, 2020).

IEEHTE - fE (BHEH)
Sebastian \\Wartig (Baritone)
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Born in Dresden, \Wartig was a member of Dresdner Kreuzchor. He graduated from the
Hochschule fiir Musik und Theater “Felix Mendelssohn Bartholdy” in Leipzig. Among his numerous
merits were awards from Albert Lortzing Competition and the International Robert Schumann
Competition. He joined the Junges Ensemble of the Semperoper Dresden in 2013, and has been

a permanent ensemble member since 2015. His repertoire includes such roles as Count von
Eberbach (Der Wildschiitz), Ottokar (Der Freischiitz), Dr. Falke (Die Fledermaus), Emperor Overall
(Der Kaiser von Atlantis), Silvio (Pagliacci), Frank/Fritz (Die tote Stadt), Il conte d’Almaviva (Le
nozze di Figaro) and Orest (Iphigenie auf Tauris). He has also appeared several times in the New
Year’s Eve concerts of the Sachsische Staatskapelle Dresden on Zweites Deutsches Fernsehen.



8z - XHiE (BEe8)
Simeon Esper (Tenor)
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Born in Michigan, USA, Esper has been a member of the soloist ensemble of the Semperoper
Dresden since the 2011/12 season. His appearances include such roles as Flamand (Capriccio),
Dimitri (Boris Godunov), Steuermann (Der fliegende Hollander), \Nalther von der \/ogelweide
(Tannhéuser), Oronte (Alcina), Jaquino (Fidelio), Arturo Bucklaw (Lucia di Lammermoor) and
Clifford Bradshaw (Cabaret). After becoming permanent members of Theater Bielefeld and the
Deutsche Oper am Rhein in Diisseldorf, he was quickly favoured by international troupes and has
appeared as guest artist at Opera national de Paris, Bregenz Festival, Théatre des Champs-
Elysées, Seattle Opera, Atlanta Opera and San Diego Opera, among others. Most recently,

Esper appeared at the Semperoper Dresden in the new productions of Les Huguenots and
Nabucco (with Placido Domingo as the title role), among others.

RFim - BAE (XS8)
Julia Mintzer (Soprano)
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Graduated from the Juilliard School and Boston University Opera Institute, Mintzer currently lives
in the UK.

She made her UK debut in spring of 2020 in the title role of Carmen at \IVelsh National Opera.
Hailed by Montreal’s La Presse as “a true Carmen: extremely sensual, with the grace of a

serpent, the violence of a tiger, and a mezzo of penetrating depth”. She has performed principal
roles at \Washington National Opera, Semperoper Dresden, the Glimmerglass Festival and
Schleswig-Holsteinisches Landestheater. Recently, Mintzer won rave reviews for her performance
in Thérése Raquin at Theater an der \Wien with under a week’s notice.

HONGKONG
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Hong Kong Nlew Music Ensemble
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Founded in 2008 by William Lane, the Hong Kong New Music Ensemble (HKNIME) is Asia’s
leading new music group, dedicated to presenting contemporary music to the highest possible
standard. The Ensemble has led numerous world and regional premieres of important
contemporary works — a number of which commissioned by the HKNIME — at prestigious music
festivals and venues around the world, including the Hong Kong Arts Festival, New V/ision Arts
Festival, Tongyeong International Music Festival / ISCM, ECHOFLUXX Festival of New Media,
CYCLE Music and Art Festival, Shanghai New Music \Week, Beijing Music Festival, Hong Kong
\Week in Taipei, MONA FOMA, Hong Kong Music Series in London, Angel Orensanz Center in
New York and Wilsey Center for Opera in San Francisco. The HKNIME has been annually funded
by the Hong Kong Arts Development Council since 2012.
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WBKHHRIER  EPREBREERRIEEREBNER -
FEHEABEARMELEREEHFENER -

To avoid disturbance, please set your mobile phone on silent mode and switch off other beeping
or light emitting devices before the performance. To ensure an undistracted performance by
artists and an enjoyable experience for the audience, audio or video recording is strictly prohibited
when the performance is in progress. Eating or drinking is not permitted in the auditorium.

Thank you for your co-operation.

The presenter reserves the right to substitute artists and change the programme should
unavoidable circumstances make it necessary.

The content of this programme does not represent the views of the Leisure and Cultural
Services Department.
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