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Upending both the biblical story
and Bach’s masterpiece

Fusing Baroque music and contemporary theatre, choral artist
Patrick Chiu and choreographer lvanhoe Lam audaciously recast
J.S. Bach'’s voice types and dramatic figures, where choristers and
soloists engage in movement and action, bestowing the crucifixion
story and Bach'’s choral masterpiece with an entirely new character.

Performers from Hong Kong, Germany, Japan and the USA hailing
from a variety of ethnicities and backgrounds — and dressed in
everyday clothes — play the roles of Jesus Christ, Peter,

Pontius Pilate and the Jewish people. No matter whether in musical
treatment, movement and staging, this production peels off layers
of history, catapulting Jesus Christ and Bach into the 21st century:
\When all humanity is interlinked through politics, economics and
technology, can we afford to be a spectator? How can anyone bear
to live with irrevocable, fatal mistakes?

In the role of Jesus, Reginald Mobley is one of today’s hottest
countertenors, having been invited to perform at the coronation
ceremony of Charles Ill and the BBC Proms this year.

Breaking through conventional interpretations of Bach’s music,
a preview of this production at Thiiringen Bachwochen in the
composer’s home country last year received rave reviews.
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Directors’ Nlotes

My journey of exploring Bach’s St. John Passion started in 2000,
when | was a young Chorus master trying to understand the
complex choral texture of this masterwork — it seemed like a
mission impossible.

After studying and performing this piece for over two decades as
a singer, conductor and stage director, there remain aspects that |
still cannot fully understand or feel certain about.

With all due respect, there are things in St. John Passion that |
would ask Herr Bach’s permission to change. However, | have not
vet had a chance to talk to Sebastian directly.

All'l can do is to humbly learn about his musical style, personal taste
and working pattern through his compositions and relevant records.
At this stage of my life, | see Johann Sebastian Bach as someone
who not only possesses a rare genius to produce musical gems, but
also as someone with a gracious heart to embrace changes.

Bach scholars tell us that revising his own music was an important
part of his creativity. For instance, he produced at least four
versions of St. John Passion between 1724 and 1749. Which is the
best version? They are all his best products, as Bach worked on a
new version for each performer.

Had his eyesight been better and had he lived past 1750, we most
probably would have seen more revisions from him. This belief is
the source of my confidence to reinterpret St. John Passion. My
conversation with Bach and his works is ongoing. The version you
see tonight is only one possibility and certainly not the ultimate one.

— Patrick Chiu

Concept / Co-director

EECREBNTE - RER?
BRI E Xy ?

KRR E REMRMEREHE -

AR FEERRMANRBERZEDS -

AL FENERERSRMELIRRNRES I -
RUEILER (BHOMZ ) S AE IS !

EwmiEY > AIARER -

AW BRI 2

REERET > BFINERAE/ BREY -

— M&E

B/ BEwSE / BMEEE

The Bible has survived for thousands of years. So what about now?
\What about our stories?

Still remember the day we had the first rehearsal in Berlin.

Still remember how our voices echoed in the church at the premiere.
Still remember how well our performance was received at the Bach
Festival in Erfurt.

Thank you to all who made this St. John Passion possible!

Life is short, but yet not too short.
How many of our stories could be told?
| hope we can still make / see beautiful colours in the darkness.

— lvanhoe Lam
Concept / Co-choreographer / Co-director
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PART ONE

Betrayal and Capture (John 18:1-14)
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Chorus

Lord, our Master, whose glory

Is magnificent in all the lands!
Show us through your Passion
That you, the true Son of God,
At all times,
Even in the greatest abasement,
Have been glorified!

Recitative

Evangelist

Jesus went with his disciples across the Brook Kidron,

where there was a garden, which Jesus and his disciples
entered. Judas, however, who betrayed him, also knew the
place, for Jesus often met there with his disciples. Now

Judas had engaged the band of soldiers and attendants of
the chief priests and of the Pharisees, he comes there with
torches, lanterns, and with weapons. Now since Jesus knew
everything that should happen to him, he went out and said to
them,

Jesus
“Whom do you seek?”

Evangelist
They answered him,

Chorus

“Jesus of Nazareth.”

Recitative
Evangelist
Jesus says to them,

Jesus
“lam he.”

Evangelist

Judas, however, who betrayed him, also stood with them.
Now when Jesus said to Them, “l am he,” they drew back and
fell to the ground. Then he asked them again,

Jesus
“Whom do you seek?”

Evangelist
They again said,

Chorus

“Jesus of Nazareth.”
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Recitative

Evangelist
Jesus answered,

Jesus
“I have told you that | am he; if you are looking for me, then let
these others go!”

Chorale

O great love, O love beyond all measure,
That has brought you on this martyr’s path!
I lived with the world in delight and joy,
And you must suffer.

Recitative

Evangelist

So that the word would be fulfilled, which he had said,

“1 have not lost one of those whom you have given me.”

Then Simon Peter had a sword, drew it out and struck at the
high priest’s servant, and cut off his right ear; and the servant
was named Malchus. Then Jesus said to Peter,

Jesus
“Put your sword into the sheath. Shall | not drink the cup that
my Father has given me?”

Chorale

Your will be done, Lord God, alike

On earth as in the kingdom of heaven.
Give us patience in time of suffering,
To be obedient in love and sorrow;
Restrain and hold all flesh and blood
That acts against your will!

Recitative

Evangelist

The band, however, and the captain and the attendants of the
Jews took Jesus and bound him and led him at first to Annas,
the father-in-law of Caiaphas, who was high priest in that
year. But it was Caiaphas who advised the Jews it would be
good that one man be put to death for the people.

Aria (Alto)

From the chains of my sins

To unbind me,

My Savior is bound.
From all my vice-blisters
Fully to heal me,
He lets himself be wounded.
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Denial (John 18:15-27; Matthew 26:75)

10.

Recitative

Evangelist
Simon Peter, however, followed Jesus, and so did another
disciple.

Aria (Soprano)
| will also follow you with joyful steps,
And will not leave you,
My life, my light.
Pave the way,
And do not cease,
Yourself, to draw me, to push me, to plead with me.

Recitative

Evangelist

That disciple was known to the high priest and went with
Jesus into the high priest’s palace. Peter, however, stood
outside the door. Then the other disciple, who was known to
the high priest, went out and spoke to the maid keeping the
door, and led Peter inside. Then the maid who kept the door
said to Peter,

Maid
“Are you not one of this man’s disciples?”

Evangelist
He said,

Peter
“l am not.”

Evangelist

Now the servants and attendants stood around, having made
a fire of coals (for it was cold), and warmed themselves. Peter
stood among them and warmed himself. The high priest
asked Jesus about his disciples and about his teaching. Jesus
answered him,

Jesus

“I have spoken freely and openly to the world, | have always
taught in the synagogue and in the temple, where all Jews
come together, and have spoken nothing in secret. \Why do
you ask me about this? About this, ask those who have heard
what | have spoken to them! Behold, they know what | have
said.”

Evangelist
But when he said this, one of the attendants standing nearby
gave Jesus a blow in the face, and said,

Attendant
“Should you answer the high priest like that?”

Evangelist
But Jesus answered,

Jesus
“Have | spoken wrongly, then prove it is evil; but if | have
spoken rightly, why do you strike me?



11.

12a.

12b.

12c.

13.

B2 ke

EREALLITIR >
AN E - BIRRE »
GBS IR ?
RERAZFEA >
AMeEMRFEFNF %
RABIERILTE -

oo HAMEASE
EARTH
ZWBENY
EfR®EIR
BEITENAE
BHMRDZERE -

B R

BEEE
DIRIEERERAE  HBAR S ZEE - BPIRFIEE
$EKEREE - B AEHMER ¢

AuE
(=] =]

MRA L= thBIPTEENS 21

B R

BEEE

B &R 5 -

&S

MHARZ .

BEEE

AESN—EEAN » ERKSHIEERBANERE > H -
(EIN

BARERMEMEERETFERS 2.

BEEE

WX —RMER > MR T - B > WSEFE T
fRAVEE - B ATRR -

skIg:R (B5EE)
- FHED >
IREREBENEE ?
BREAESEAR?
HEIsEEeE

R %R
ALNMUBERS k2
EHERERE
ERE -
IEE R
BNFERE
EEARRTRMOE -

11.

12a.

12b.

12c.

13.

Chorale

\Who has struck you so,

My Savior, and with torments
Battered you?

For you are not a sinner,

Like us and our children;

You know nothing of misdeeds.

I, and my sins

Which are as many as the grains
Of sand on the seashore,

They have caused you

The misery that strikes you,

And the grievous host of pain.

Recitative

Evangelist
And Annas sent him bound to the high priest Caiaphas. Simon
Peter stood and warmed himself, when they said to him,

Chorus

“Are you not one of his disciples?”

Recitative

Evangelist
But he denied and said,

Peter
“l am not!”

Evangelist
One of the high priest’s servants, a relative of the man whose
ear Peter had cut off, says,

Servant
“Did | not see you in the garden with him?”

Evangelist

Then Peter denied it once again, and immediately the cock
crowed. Then Peter remembered the words of Jesus, and
went out and wept bitterly.

Aria (Tenor)

Ah, my soul,

\Where, in the end, do you want to go?
\Where shall | refresh myself?

Shall | stay here,

Or do | wish

Mountains and hills upon my back?
In the world there is no counsel,
And in the heart

There stands pain

Of my misdeed:

For the servant has denied the Lord.
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Chorale

Peter, who does not think back,
Denies his God;

At a severe glance, however,
He weeps bitterly.

Jesus, also look on me,
\Whenever | resist to repent,
\Whenever | have done wrong,
Stir my conscience!

PART TWO

After the Sermon

Interrogation and Flagellation (John 18:28-40; 19:1)

15.

16a.

16b.

16c.

16d.

Chorale

Christ, who makes us blessed,
Has done no wrong,

He was for us in the night

Seized like a thief,

Led before godless people,

And falsely accused,

Mocked, scorned, and spat upon,
As the scripture says.

Recitative

Evangelist

Then they led Jesus from Caiaphas into the courthouse, and it
was early. And they did not enter the courthouse, in order that
they would not be defiled, but might eat the Passover meal.
Then Pilate went out to them and said,

Pilate
“What accusation do you bring against this man?”

Evangelist
They answered and said to him,

Chorus

“Were this one not an evildoer, we would not have handed
him over to you.”

Recitative

Evangelist
Then Pilate said to them,

Pilate
“So take him away and judge him according to your law!”

Evangelist
Then the Jews said to him,

Chorus

“We are not allowed to put anyone to death.”
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17.

Recitative

Evangelist

So that the word of Jesus would be fulfilled, which he said
when he indicated what kind of death he would die. Pilate
then went back into the courthouse and summoned Jesus,
and said to him,

Pilate
“Are you the King of the Jews?”

Evangelist
Jesus answered,

Jesus
“Do you say that on your own, or have others said it to you
about me?”

Evangelist
Pilate answered,

Pilate
“Am | a Jew? Your people and the chief priests have handed
you over to me. \What have you done?”

Evangelist
Jesus answered,

Jesus

“My kingdom is not of this world; were my kingdom of this
world, my attendants would fight, so that | would not be
handed over to the Jews; but my kingdom is not from here.”

Chorale

O great king, great through all times,
How can | ever spread this faithfulness?
No human heart could think of

\What to give you.

| cannot reach it with my senses

With which to compare your mercy.
How can |, then, repay your acts of love
With my deeds?
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18a. Recitative

18b.

18c.

19.

20.

Evangelist
Then Pilate said to him,

Pilate
“So you are a king, then?”

Evangelist
Jesus answered,

Jesus

“You are saying so, | am a king. For this | am begotten and
come into the world: that | shall bear witness to the truth.
\Whoever is the truth, he hears my voice.”

Evangelist
Pilate says to him,

Pilate
“What is truth?”

Evangelist
And when he had said this, he went out again to the Jews,
and says to them,

Pilate

“I find no guilt in him. But you have a custom that | release one
to you. Now do you want me to release to you the King of the
Jews?”

Evangelist
Then again they shouted out together and said,

Chorus

“Not this one, but Barabbas!”

Recitative

Evangelist
Barabbas, however, was a murderer. Then Pilate took Jesus
and scourged him.

Arioso (Bass)
Ponder, my soul, with anxious pleasure,
With bitter delight and half-uneasy heart,
Your highest good in Jesus’ agonies.
How, for you, out of the thorns that pierce him,
The key-of-heaven flowers blossom!
You can break off much sweet fruit
from his bitterness,
So behold him without ceasing!

Aria (Tenor)

Consider, how his blood-tinged back,
In all aspects
Is just like the sky.
\Where, after the waterwaves
Of our sins’ deluge have passed by,
The most beautiful rainbow
Stands as a sign of God’s mercy / grace!
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Condemnation and Crucifixion (John 19:2-22)

21a.

21b.

21c.

21d.

21le.

21f.

Recitative

Evangelist
And the soldiers plaited a crown of thorns and placed it on his
head and put on him a purple robe, and said,

Chorus

“Hail, dear King of the Jews!”

Recitative

Evangelist

And slapped him in the face. Then Pilate went out again and
said to them,

Pilate

“Behold, | am leading him out to you, so that you know that
| find no guilt in him.”

Evangelist

Also Jesus went out, wearing a crown of thorns and purple
robe. And Pilate said to them.

Pilate

“Behold, what a man!”

Evangelist

\When the chief priests and the attendants saw him, they
shouted out and said,

Chorus
“Crucify! Crucify!”

Recitative
Evangelist
Pilate said to them,

Pilate
“Take him away and crucify him, for | find no guilt in him.”

Evangelist
The Jews answered him,

Chorus

“We have a law, and according to the law he ought to die; for
he has made himself the Son of God.”
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BRzEA 21g. Recitative
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A But Jesus gave him no answer. Then Pilate said to him,
MR AEFEREENS ? (REEANER B ENIEMRIT +F Pilate
28, th ERENRIERLIRIS 2, “Will you not speak with me?” Do you not know that | have
= 2 power to crucify you, and have power to release you?”
BEEE
EREREI &5 - Evangelist
BB % Jesus answered,
FEREN LEBAMRN » (R EEEMME ; FIM » Jesus
EBERLIMBA » FEET - “You would have no power over me, if it were not given to you
S 2r from above; therefore, who has handed me over to you he has
BEEE from above; the
WL > FHRIZERERERM - e greatersin.
Evangelist

Upon this, Pilate sought to release him.

LN 22. Chorale

EARNZEE EF2F Through your imprisonment, Son of God,
B EHDAFEIZR - Freedom must come to us.

{REG M 22 2 1 B AV 2B 2 > Your dungeon is the Throne of Grace,
EEE BT ; The refuge of all the devout;
HERAESENRE®ER For if you had not accepted slavery,
B E G KB - Our slavery would be eternal.

— KRR Interval —

BRzEE 23a. Recitative
BEEE Evangelist
Mz, P[RASEBIFRER : But the Jews shouted out and said,
a1g 23b. Chorus
MRERBRCEREA » A2 - MABEATE “If you let this man go, then you are not Caesar’s friend; for
B FREEREIE -y whoever makes himself a king is against Caesar.”
BRzE5A 23c. Recitative
BSEE Evangelist
WRIZEESREEE » MAERERE R » BT — @S » gy When Pilate heard those words, he led Jesus out and sat
MBEARARE > FAKEIU TEEA » EIRELEREEE 38 down in the judgement seat in a place that is called “High
BEFEHFEAMENAF » NELETF - IR : Pavement,”but in Hebrew,“Gabbatha.” It was, however, the
BRIZ preparation day of the Passover, at the sixth hour. He says
TEW > E2REHOTE 1) tothe Jews;
= Pilate
BEEE
e “ B A . 1”
HFRES Behold, this is your king!
Evangelist

But they shouted out,

=5 23d. Chorus
TBRis | BRigfth | T2 252 1, “Away! Away with him! Crucify him!”
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23e.

23f.

23g.

24.

25a.

25b.

25c.

26.

Recitative

Evangelist
Pilate says to them,

Pilate
“Shall | crucify your king?”

Evangelist
The chief priests answered,

Chorus

“We have no king but Caesar.”

Recitative

Evangelist

Then he handed him over, so that he would be crucified. They
took Jesus and led him away. And he carried his cross and
went out to the place that is called “Place of Skulls,” which in
Hebrew is called “Golgotha.”

Aria (Bass) with Chorus

Hurry, you tormented souls,

Leave your dens of misery,

Hurry — where t0? — to Golgotha!
Take up the wings of faith,
Flee — where to? — to the hill of the cross;
Your welfare blossoms there!

Recitative

Evangelist

There they crucified him, and with him two others, one on
either side, but Jesus in the middle. But Pilate wrote a title
and put it on the cross, and it was written, “Jesus of
Nazareth, the King of the Jews.” Many Jews read this title, for
the place where Jesus was crucified was nearby the city.
And it was written in Hebrew, Greek, and Latin languages.
Then the chief priests of the Jews said to Pilate,

Chorus

“Write not: ‘The King of the Jews’; rather, that ‘he said, | am the
King of the Jews"”

Recitative

Evangelist
Pilate answers,

Pilate
“What | have written, | have written.”

Chorale

In the bottom of my heart,

Your name and cross alone
Shines forth very age and hour,
Upon which | can be joyful.
Appear to me in the image —
For consolation in my distress —
As you, Lord Christ, so gently
Have bled yourself to death!
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27b.

27c.
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The Death of Jesus (John 19:23-30)

27a.

27b.

27c.

28.

29.

Recitative

Evangelist

The soldiers, however, when they had crucified Jesus, took
his clothes and made four parts, to each soldier his part; and
also his coat. But the coat was seamless, woven from top to
bottom. Then they said to one another,

Chorus

“Let us not tear it apart, but cast lots for it to see whose it
shall be.”

Recitative

Evangelist

So that the scripture would be fulfilled, which says, “They
have parted my clothing among themselves and have cast
lots for my coat.” That is what the soldiers did. But there stood
by the cross of Jesus his mother and his mother’s sister, Mary
the wife of Cleophas, and Mary Magdalene. Now when Jesus
saw his mother, and the disciple whom he loved standing
nearby, he says to his mother,

Jesus

“Woman, behold, this is your son!”
Evangelist

After that he says to the disciple,

Jesus
“Behold, this is your mother!”

Chorale

He thought of everything

In the last hour:

Still considerate of his mother,
Assigns her a guardian.

O humankind, set everything in order,
Love God and humanity,

Die afterwards without any pain,
And do not grieve.

Recitative

Evangelist

And from that hour on, the disciple took her in. After this,
Jesus knowing that everything had already been
accomplished, so that the scripture would be fulfilled, he
says,

Jesus

“| thirst!”

Evangelist

There stood a vessel filled with vinegar. But they filled a
sponge with vinegar, set it upon a hyssop branch, and held it
up to his mouth. Now when Jesus had taken the vinegar, he
said,

Jesus

“It is accomplished!”
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30. Aria (Alto)

It is accomplished!

O comfort for the afflicted souls!

The night of mourning

Now counts the last hour.

The hero from Judah triumphs with power
And ends the battle.

It is accomplished!

31. Recitative

Evangelist
And bowed his head, and gave up his spirit.

32. Avria (Bass) and Chorale

My precious Savior, let me ask you,
Jesus, you who were dead,

Since you were nailed to the cross,

And have yourself said, “It is accomplished,”
Lives now without end;

Have | been made free from death?
In the last throes of death
| turn myself nowhere

Can | through your pain and death

Inherit the kingdom of heaven?

Is redemption of the whole world here?
But to you, who have paid my debts,
O you dear Lord!

Your torments keep you from speaking,
Give me only what you have deserved,

But you bow your head

And say silently, “Yes.”
| do not wish for more!

Burial (Matthew 27:51-52; John 19:31-42)

33. Recitative

Evangelist

And behold then, the veil in the temple rent in two pieces,
from top to bottom. And the earth quaked, and the rocks rent,
and the graves opened, and the bodies of many saints arose.

34. Arioso (Tenor)

My heart — while the entire world

With Jesus’ suffering also suffers,

The sun clothes itself in mourning,

The veil tears apart, the rock crumbles,

The earth quakes, the graves split open,
Because they see the creator growing cold,
— What will you do for your part?
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Aria (Soprano)

Dissolve, my heart, in floods of tears

To honor the Most High!
Tell to the world and to heaven the distress:
Your Jesus is dead!

Recitative

Evangelist

But the Jews, since it was the preparation day, in order that
the corpses might not remain on the cross during the Sabbath
(for that particular Sabbath was a very great day), asked Pilate
that their legs be broken, and that they be taken down. Then
the soldiers came and broke the legs of the first and of the
other who had been crucified with him. But when they came
to Jesus, because they saw that he was already dead, they did
not break his legs; rather, one of the soldiers opened his side
with a spear, and immediately blood and water went out. And
he who has seen this has given witness to it, and his witness
is true, and this same one knows that he says the truth, so
that you all may believe. For such a thing has happened so
that the scripture would be fulfilled, “Not a bone of him shall
be broken.” And again another scripture says, “They shall look
on him whom they have pierced.”

Chorale

O help, Christ, Son of God,

Through your bitter suffering,

To obey you always,

To shun all evil.

Your death and its cause

Fruitfully consider

— for which, though poor and weak,
e give you thanks offerings!

Recitative

Evangelist

After that, Joseph of Arimathaea, who was a disciple of Jesus
(but secretly, for fear of the Jews), asked Pilate if he might take
down Jesus’ corpse. And Pilate allowed it. He came therefore,
and took down Jesus’ corpse. But there came also Nicodemus,
who had at first come to Jesus by night, and brought a mixture
of myrrh and aloes, about a hundred pounds. Then they took
Jesus’ corpse and bound it in linen cloths with the spices, as
the manner of the Jews is to bury. Now in the place where he
was crucified there was a garden; and in the garden a new
grave, in which nobody had ever been laid. Right there they
laid Jesus, for the sake of the preparation day of the Jews,
because the grave was near.
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Chorus

Rest well, you holy remains,

Which I will no longer bewail,

Rest well and bring also me to this peace!
The grave — which is your destined place
And holds no further suffering —

For me opens Heaven and closes Hell.

Chorale

O Lord, let your dear angels

At the very end carry my soul

To Abraham’s bosom;

The body in its little sleeping chamber
Gently, without torment and pain,
Rests until the Last Day!

Then from death awaken me,

So that my eyes will see you

In all joy, O Son of God,

My Savior and Throne of Grace!
Lord Jesus Christ, hear me;

| want to praise you eternally!
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Singapore, Rotterdam and Amsterdam.

HP (=) ZFM B2
Co-choreographer
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Lim Wei-wei
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A theatre practitioner born in Malaysia and living in Hong Kong. Lim’s creative and choreography
works include The \Venerable Bird’s Eye View by Artocrite Theater; February 14 - a musical by
Hong Kong Repertory Theatre x Yat Po Singers; CLP Community Entry Saving Fund Educational
Theatre - Energy Heroes by Hong Kong Repertory Theatre; The Impossible Trial - a musical by
Freespace x Hong Kong Repertory Theatre; Invisible Men and The Finale of Mr. AD by Hong Kong
Repertory Theatre; Bach im Theater: St. John Passion by SingFest x lautten compagney BERLIN
(trial run in Berlin and tour to Thuringia Bach Festival); solo performance DOTS by Annie Cheung
and Switch Off - A Musical Confession by \Windmill Grass Theatre.
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Reginald Mobley
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R EBNEE BEEABIEE (AXZBIREZME Collaborative Arts Institute) ; BLITZLE
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A Grammy-nominated countertenor from the USA. Noted for his “shimmering voice” (BachTrack),
Mobley is globally renowned for his interpretation of baroque, classical and modern repertoire and
leads a prolific career on both sides of the Atlantic.

An advocate for diversity in music and its programming, Mobley became the first ever
Programming Consultant for the Handel & Haydn Society (H&H) following several years of leading
H&H in its community engaging Every \Voice concerts. He holds the position of V/isiting Artist for
Diversity Outreach with the Baroque ensemble Apollo’s Fire, and is also leading a research project
in the UK funded by the Arts and Humanities Research Council (UKAHRC) to uncover music by
composers from diverse backgrounds.

His American concert schedule includes solos recitals (New York at the Miller Theatre and
Collaborative Arts Institute Chicago), concerts with orchestras performing Handel’s Messiah
with Pittsburgh Symphony, Philadelphia and Minnesota orchestras and Carmina Burana with the
Chicago Symphony Orchestra as well as regular appearances with the most prestigious baroque
ensembles such as Philharmonia Baroque Orchestra, Early Music Vancouver, Bach Collegium
San Diego and Seraphic Fire. Recent and future highlights include his debut with the Boston
Symphony Orchestra at Tanglewood Festival (conducted by Andris Nelson), with the Philadelphia
Orchestra, and with Orchestre Métropolitain de Montreal (conducted by Masaaki Suzuki).

In Europe, Mobley has been invited to perform with Orchester \Wiener Akademie, Balthasar
Neumann Chor & Ensemble, Freiburger Barockorchester, | Barocchisti, Internationale
Bachakademie Stuttgart, Holland Baroque, the Netherlands Bach Society, Monteverdi Choir and
English Baroque Soloists, as well as the City of Birmingham Orchestra and the Budapest Festival
Orchestra for a series of performances as Ottone in Lincoronazione di Poppea. He has also
engaged in a few projects together with the Academy of Ancient Music in Cambridge, singing the
role of Disinganno in Il trionfo del Tempo e del Disinganno and devising a new programme, Sons
of England, supported by UKAHRC, which reflects his research under their umbrella and tours in
2024. Mobley gave a Purcell, Handel and Sancho programme for his solo debut recital in Paris,
which he repeated as part of the Bayreuth Baroque Opera Festival in 2023.

His first solo album was released to great acclaim in 2023 to coincide with a major series of
concerts with pianist Baptiste Trotignon in Paris, York and Liverpool as well as part of both the
Aix-en-Provence and the BBC Proms festivals. In addition, Mobley features on several alboums
with the Monteverdi Choir, Agave Baroque and Internationale Bachakademie Stuttgart.
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A soprano from Hong Kong, graduated from the Chinese University of Hong Kong and the Codarts
Rotterdam Conservatory, the Netherlands. Tsang’s major teachers include Chan Siu-kwan, Frans
Huijts and Dongjian Gong.

Her recent opera performances include Hong Kong Arts Festival’s Love Streams and ///lomen Like
Us; Hong Kong Grand Opera’s L'impresario in angustie and Musica Viva's Maria Stuarda. As a
concert soloist, she has performed with various local companies. She won second prize in the 17th
OSAKA International Music Competition (Recital Course-\ocal Music).

As an artist-in-residence of SingFest, Tsang has joined the creative team of their choral theatre
productions including Gute Nacht Mondlicht and Meine Lieder, mein Licht. She is currently
serving as a vocal instructor at the University of Hong Kong and the Education University of Hong
Kong and a conductor at the Hong Kong Children’s Choir and in a church.

BRE (MMEESEERKIZ)
Bass (as Pontius Pilate)

EEE
Simon Robinson

REZENSEE /PE > OFEP(RFEREFLERETEXFIANBRE - BROEE
BEEER  hi  RENZENR - BEEINEMBMAREEBEE > A& Robert Gambill »

AR AR RSB B EE B P S REEAE D 815 (RIER) (BRI EMIIRERR)
GEERTRIEL) (BRI THE) ; (RAMZTHAEY (RFE Wigmore Hall REEBHAIKEIR)
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(AESTERE) (BEREREMR) R(EH) (BERBRMEFBREIIR) - S S1ENEBIEEN
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Andrea Marchiol ~ Niclas Fink #1 Christophe Rousset °

A versatile bass-baritone who has become one of the most sought after singers in both operatic
and concert repertoire. Robinson’s repertoire ranges from baroque to classical, romantic and
contemporary music. He studied singing at the University of Arts in Berlin with Robert Gambill.

His recent and upcoming performances at many of Europe’s leading opera houses and concert
halls include Orfeo (Bavarian State Opera); Missa Solemnis (Tonhalle Zurich); St. John Passion
(Wigmore Hall and Deutsche Oper Berlin); Dido and Aneas (Staatsoper Berlin); Haydn's Requiem
(Gewandhaus Leipzig and IVIDR Leipzig Radio Symphony Orchestra); Castor and Pollux (\\Warsaw
Opera); Cosi (Snape Maltings); Otto, King of Germany (Magdeburg Opera) and Bach (Opéra de
Rouen and Opéra de Lille). He has worked with leading conductors and directors such as
Raphael Pichon, Claus Guth, Johannes Kalitzke, Helmut Rilling, Rene Jacobs, Benjamin Bayle,
Christopher Moulds, Christian Curnyn, Stephan Schulz, Andrea Marchiol, Niclas Fink and
Christophe Rousset.
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Tenor (as Simon Peter)
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Christopher B. Fischer

S ZEMNBIERTSIESR - WEHERNRERE - BWEOREL QFES EEtEX T
RENERE RRENBERRBSRTOTRE - BE8EAM Vox Luminis REFSET AT R
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(2019 5) ; HEW NS BEEEME (2020-24 ) ; i@ (A (2019-21 F) REESE
EEINERIBNEL (2023 F) °

F&7 BE=My T EEE » EXNVETEREMEBE - 2021 FHEHZER Helmut Deutsch
Saskia Giorgini I~ B 4% Lied & Lyrik 44808 LA HET (B 2 REFH) - 2022 FHEEH=
FREBEELENHA 12 AEBERFEENEZTESR - IS Gregor Mever 52N MIITE (RE
MR IETESSBIES AB T RS (2022 F » ELHHEAESHEE) - HittDSENE
LI BIEEMZEE « Frank Dupree « Asher Fisch & Daniele Gatti °

A remarkably adaptable soloist and ensemble singer acclaimed for his distinctive and crystal-
clear voice. Fischer’s recent performances range from the Easter Festival in Aix-en-Provence to
music festivals in St. John’s Smith Square in London and the prestigious Heinrich Schiitz Musikfest
alongside the internationally renowned ensemble \Vox Luminis. Fischer’s collaboration with lautten
compagney BERLIN is a testament to his versatility, featuring memorable renditions of Handel’s
Susanna (2019), Purcell’s Dido and Aeneas (2020-24), Haydn’s Lo Speziale (2019-21), as well as a
historically informed staged opera pasticcio in 2023.

Fischer’s repertoire extends beyond the baroque and early classical eras. He showcased his talent
alongside pianists Helmut Deutsch and Saskia Giorgini, delivering a captivating performance of
Brahms’ Liebeslieder //altzes at Lied & Lyrik in Bamberg (2021). In 2022, he graced the stage at
Ruhrtriennale with staged interpretations of works for 12 soloists by lannis Xenakis and Claude
Vivier. Fischer’s tenor solos in Britten’'s Company of Heaven in 2022, conducted by Gregor Meyer
at the Gewandhaus Leipzig, left a lasting impression. Notable conductors he has collaborated
with recently include Teodor Currentzis, Frank Dupree, Asher Fisch and Daniele Gatti.
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Bboy Think (Tsang Tsz-wa)

FEERAE » FIERAHEREE Good Job Brother WAEZ— » 2006 FRILIEHESE
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EREH—EBISE A Threading » Powermove & Puzzle % » TMEE & EMAREN(E -
HEM)  ERMESHZSFISLEMBERBEEL -

A Hong Kong street dancer and a member of the local street dance team Good Job Brother, Bboy
Think has been training and creating street dance (breaking) since 2006. Dance is indispensable
to him. From 2021 to 2023, he participated in the Hong Kong Breaking Team Qualifiers and won
the championship for three consecutive years.

His inspirations come from American dancers and everything in life, such as action films and
songs. Later on, he fused modern dance elements and developed his own style of Threading,
Powermove and Puzzle, etc. He is also good at floor moves. Besides street dance, he has also
participated in black box theatre and other dance related performances.
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An active choral musician in Hong Kong and currently the Music Director of SingFest. Lam has led
the group in performing a wide range of repertoire by Bach, Buxtehude, Pergolesi, Brahms and
David Lang in choral theatre setting. Under his choral direction, SingFest has performed Bach’s
Markus-Passion (BW\ 247) and St. John Passion in the form of choral theatre under the baton of
Matthew Halls and \Wolfgang Katschner in Hong Kong and Germany respectively. Lam has led
SingFest in performing excerpts of St. Matthew Passion, St. John Passion and Handel's Messiah
in the form of online lecture-concert series.

Lam was a Part-time Lecturer of the Hong Kong Baptist University’s (HKBU) Music Department
in 2017-2021, conducting the HKBU Choir. As a conductor-pianist of The Hong Kong Children’s
Choir (HKCC) Senior Class, his notable projects with HKCC include leading contemporary opera
Madame /hite Snake (2019) written by Pulitzer Prize-winning composer Zhou Long, Les Chant
des Enfants des Etoiles (2023) written by Unsuk Chin at Hong Kong Arts Festival; Aria (2020)
at Nlew V/ision Arts Festival and appearing as guest singer in HKCC'’s 50th anniversary original
musical King of Singers (2021).

Lam has also been invited as guest instructor in local and international choral workshops and
projects, including his collaboration with the Grammy award-winning tenor Paul Phoenix in
leading the 1st and 2nd International Boswil Choral Summer Academy .

Lam holds a Bachelor of Music from the Chinese University of Hong Kong and a Master of Music
in Conducting from Westminster Choir College, USA.
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Jan Wong

FARRERE - TERBREHERE (KTHEZ) - REN > IER) - (B HEZE) - (RAD
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Stage and costume designer. \Wong's theatre credits include The Massage King; Hu Xue Yan,
My Dear; Deling and Cixi; Principle; The Miracles of the Namiya General Store; Pa Pa Magician;
Frankenstein: Relive; The \/oid; Luna Gale; Always by Your Side; The Ward; The Shape of Things;
Good Times, Best Friend; The \//oman /Wears Kenzo; That’s not True; Table for Two; The Prove;
/e Are Gay; The Top Restaurant; Show Me Your Love; Scapin in Jianghu, Chap. 2023 and Love &
Samsara.

\Wong'’s musical and opera credits include The Originals; Breathing at Zero; Songs of Portrait;
Markus-Passion (B\W\/ 247); Hercules at the Crossroads; Freespace Jazz Fest 2022;
Man of La Mancha; Love Streams and | Am \What | Am - A Tribute to Leslie Cheung.

His dance credits include The Island \Whispers...; The Last Dance; /aiting Heart; Dance of
Strings; Reveries of the Red Chamber; Nezha: Untold Solitude; Tenacity of Being; Re-mark Il and
W/omanhood.

He has received set design awards for The Island \//hispers...; Reveries of the Red Chamber; Hu
Xue Yan, My Dear and Nezha: Untold Solitude.
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Yeung Tsz-yan
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Graduated from the Hong Kong Academy for Performing Arts (HKAPA) with a Bachelor of Fine
Arts in Theatre and Entertainment Arts, majoring in Lighting Design. Yeung is currently a freelance
stage worker.

During her studies, Yeung received the Best Lighting Design at the Hong Kong Drama Awards
for Phaedra by the HKAPA. She also received the same award for Iron by \IWe Draman Group;
Attempts on her Life, Marriage and Le Pére by Hong Kong Repertory Theatre. In 2012, she
received the Outstanding Design for Dance at the 14th Hong Kong Dance Awards for Tiwo
Swallows - Ode to Wu Guanzhong.
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Ainsley So
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Graduated from Royal Central School of Speech and Drama, UK, majoring in Stage and Costume
Design. Nominated for the Best Costume Design for Ken Ludwig’s Baskerville: A Sherlock Holmes
Mystery by Chung Ying Theatre Company.

Her recent set and costume design credits include Chung Ying Theatre Company’s Alive in the
Mortuary; Tang Shu-wing Theatre Studio’s Shakespeare in Our Time: The Rape of Lucrece; Trinity
Theatre’s Still You and SingFest’s Bach in Black Box The Thunder Bay.

Her costume design credits include Hong Kong Repertory Theatre’s Scapin in Jianghu, Chap. 2023;
Hong Kong Dance Company’s Dance Theatre //fomanhood; Chung Ying Theatre Company’s Man
of La Mancha and The Miracles of the Namiya General Store; Trinity Theatre’s Sweet Dreams,
Table for Two and Dustykid on Stage and the experimental multimedia production “Lion Dance
Theatre” Guan Yu’s Ride of 1,000 Miles at New Vision Arts Festival.
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SingFest
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Dedicated to providing the highest quality of performances and innovative educational
opportunities to connect local singers, instrumentalists, audiences and donors. Since 2012, under
the guidance of renowned conductor Helmuth Rilling and festival director Patrick Chiu, SingFest
has launched a series of widely-acclaimed concerts and choral-related education programmes for
local musicians, teachers, university and secondary school students as well as music enthusiasts.

In 2014-15, SingFest as a summer festival expanded into a year-round programme with the
support by the Arts Capacity Development Funding Scheme by the Hong Kong SAR Government.
SingFest innovative programming adds theatrical elements into choral performance in projects
such as “BACH 330", “Bach im Theater”, “Choral Polygon” and “choral:Images”.

SingFest is financially supported by the Hong Kong Arts Development Council.

lautten
compagney

AMB TG H L E
lautten compagney BERLIN
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4ERIEF (B ELIFNT 1618:1918) 5 2019 & OPUS Klassik £ / ERHBAKRE - thiES
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FHRE - BRI R HICEL 100 15ERE -

2024 ELEMB R XEEELE 40 BE - KEGBEHHRERFRNCEUE > BERMHEHSHL
BRGHEEY  RRAER

One of the most renowned and creative baroque ensembles in Germany. Under the artistic
direction of \Wolfgang Katschner, their concerts have been captivating their audiences for almost
four decades. \Whether as a chamber ensemble or as an opera orchestra, time and time again, it
overcomes barriers and seeks encounters with new sounds and other artistic genres, exhibiting
an infectious joy for playing and a readiness to embrace innovative concepts.

The lautten compagney won the 2019 OPUS Klassik award and was honoured in the Ensemble/
Orchestra category for their recording War and Peace 1618:1918. Their CD Timeless, which
combines the music of the early baroque with works by Philip Glass, received the 2010 ECHO
Klassik award.

For its unusual and innovative programmes, the lautten compagney is appreciated by audiences
as well as feuilletons in Germany and abroad. In addition to its performances in Berlin, the lautten
compagney tours Germany, Europe and the world with around 100 concerts per year.

The lautten compagney celebrates its 40th anniversary in 2024. It represents the avant-garde
segment of the classical music business. They routinely invite their audiences to experience
classical music in a new way and to overcome perceptual barriers.
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{5 Remarks

o MBIRIEN > EREBREERRFEREENETR
The presenter reserves the right to substitute artists and change the programme should unavoidable circumstances make it necessary

o KEBERSTIAHENATRENARMELEXEEHFENER
The programme as well as the content and information contained in this house programme do not represent the views of the Leisure and
Cultural Services Department

o ENHmFEEEIRM
Information is provided by the arts group
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