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To avoid disturbance, please set your mobile phone on silent mode and switch off other beeping or light emitting devices before the

performance

o EEETRHRERR #IENHE > SRRUTEATEEMBERNER TREER
Photo-taking, audio or video recording is strictly prohibited when the performance is in progress while photo-taking without affecting
others is allowed at curtain calls
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Eating or drinking is not permitted in the auditorium
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Shadows on the ground are cast by dark clouds in the sky. As people
probe their way along a narrow crack, can they surpass the shadows
they cast themselves?

Choreographer Ryu Suzuki adapts English writer Somerset
Maugham'’s short story into a dance work that reflects our times.

In Mlaugham's original, people at odds with each other are trapped
under one roof waiting for the onslaught of torrential rain, emotionally
tangled while suffocating in the limited space.

The literary metaphor of rain turns physical and overwhelming

as contemporary artist Shinji Ohmaki brings an adaptation of his
installation Liminal Air — Black \/l/eight to the stage. \IWhat remains are
dancers entwined in a sea of suspended black strands. Sound artist
evala transforms musical tones into raindrops that touch our hearts.
Even after a downpour, shadows linger on.

In the upcoming edition, the Japanese cast is joined by two young
dancers selected by audition organised by New Vision Arts Festival

and the School of Dance, the Hong Kong Academy for Performing Arts.
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In his memoir The Summing Up, \W.S. Maugham wrote, “| wanted to
discover whether | was a free agent or whether my feeling that | could
mould myself according to my will was an illusion; | wanted to know
whether life had any meaning or whether it was | that must strive to
give it one.”

Although Maugham seems to have arrived at a rather pessimistic
take on determinism, one can still sense his faint desire to

“be an autonomous being” through the words he left behind and
the characters he depicted in his stories.

Maugham'’s story is full of “forces that are present but invisible”.
These “forces” oppress and bind the characters, who strive to be a
free agent. Even 100 years after the story was written, these “forces”
still confront us today.

The rain depicted in RAIN seems to symbolise this invisible “force”.
\We cannot grasp rain as rain itself. \le can only perceive it indirectly:
feeling gloomy because of the humidity, feeling uncomfortable
because of wet socks, and being unable to sleep because of the
drumming sounds on the roof. Yet, rain still makes our bodies wet and
seeps into our hearts.

Maybe Maugham wanted to depict these invisible “forces” and how
they affected and how vulnerable humans are to them.
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BRI (BAS%REMEIS / ZSRTREE)
Eri Karatsu (Aichi Prefectural Art Theater /
Dance Base Yokohama)

MHOEE (BAHEEIS)
Yoshinori Sekoguchi (Aichi Prefectural Art Theater)
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BHE®E Masayoshi Takada (RYU)

L HEl Go Ueda (RYU)

X R ZEH Jiro Kubo (ACOUSTIC FIELD)

JI| EXZ BB Daijiro Kawakami
FILEFIE Marie Moriyama
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Dance Base Yokohama

Dance Base Yokohama (DaBY) opened its doors as a dancehouse

in Yokohama in June 2020 to art and culture lovers and the local
community. \With the purpose of creating performing artworks
centred around dance, DaBY plans and organises workshops and
experimental tryout performances, features international artists

and companies and conducts dance archival projects. It aims to
facilitate exchanges not only between artists such as choreographers
and dancers but also between multidisciplinary creators, critics,
researchers, production staff and audience members.

Eri Karatsu (Executive Producer of Aichi Prefectural Art Theater)

serves as the Artistic Director of DaBY. She is dedicated to improving
the working environment for dance and performing arts, protecting
the rights of artists, dancers and staff members, and building
strategies to expand audience and market. In 2020, DaBY’s concept
of “open dance up to society” was recognised and awarded the Good
Design Award. The company’s logo was selected for the Tokyo TDC
Annual Awards 2021.
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Aichi Prefectural Art Theater

BAE MBS

Aichi Prefectural Art Theater

One of the largest theatres in Aichi Prefecture with three halls within
the Aichi Arts Center, the Aichi Prefectural Art Theater is an arts and
culture complex in Sakae District of Nagoya City. Since its opening in
1992, the theatre has staged various dance performances and is well-
equipped to host full-scale operas and ballets. The theatre complex
includes the Main Theater (2 480 seats), reminiscent of a European
theatre; the Concert Hall (1800 seats) with a pipe organ ideal for
classical music; and the Mini Theater (up to 330 seats) that can be
used as a flexible venue for creative expression. The Aichi Prefectural
Art Theater has been active in promoting multidisciplinary dance,
music and film collaboration, utilising the facilities and resources of
the Aichi Arts Center.
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Direction / Choreography
fRE

Ryu Suzuki

ERTHEERREE > DARBEAEE  AAEEERARESENRAESK - E28NH - E
MR ~ JEFL - £2EF - Inbal Pinto / Avshalom Pollak ~ Ella Rothschild » FEILZEF ~
FEHREYE - NREXREARENIESR ° 55 2017 £ Yokohama Dance Collection HIFAE -
RASURE=([FEENENR - 81 TAEAFEFESFERERE - HRSERZEARERA R
BINREIM S AR o

RABHRFECEREEAEASMMARSE  TFESUEERAAZERERCEESE -

DEERTHEBAEZ=ER - 81 2021 FREMBREMEIZEE - WitHR) | 2MBIZER
#9 {When will we ever learn?) - 2022 F &)X EZNFBNRE -

Dance Base Yokohama (DaBY) Associate Choreographer. Born in Yokohama. He later studied at
the Rambert School of Ballet and Contemporary Dance in the UK. He has performed in works

by Akram Khan, Sidi Larbi Cherkaoui, Philippe Decouflé, Inbal Pinto / Avshalom Pollak, Ella
Rothschild, Motoko Hirayama, Ryohei Kondo, Kenta Kojiri and Mari Natsuki. He was the first one
to take home three awards at the Yokohama Dance Collection 2017 Competition, including the
“French Embassy Prize for Young Choreographer”. His choreographic works has been performed
in and out of Japan.

He has choreographed and taught contemporary dance to young ballet dancers participating in
competitions within Japan and internationally, leading many to win prizes.

At DaBY, he created three works including When will we ever learn? in 2021, which premiered
at Aichi Prefectural Art Theater and was restaged in Kanagawa Arts Theater. He created his first
commissioned choreography in Europe in 2022.
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Scenography
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Shinji Ohmaki

BARRERLE » BBRFRIEE [2E NES - BRERTIMIHRNRBNEMEY » REHT
MERNEE - MRSEAEAINRE ZHNkEE - ERAIERARMNEE > SH=EZ2AEES
TE ~ ERE DARIER [1F7E) -

HFRTREARS (Bi2)) (#E A4 EME - 2023 &) K (EEH%E) (HABIIIEFHEME
2023 F) - BEEARBBIE (FEOME) (A1tBIEEMEE - 2020 F) ; (REEEZE)
(BRIRANSLAZEMIEE » 2018 F ) ; (RAZRMFE—EFE) (EREXRMREBLIEES - 2015
F) G (DTELKIEY GNEEEL=BEEZTR - 2012 &) ; (FFEREMRY GERBEZIZRMEMTE -
2012 %) > MR (RE—EE) GRREARER > 2005 F) - ERHEZEFHERRES > 2FE
ZER (2016 F) - #iEEA BN (2014 F#E) - TAXERBM=FRE (2009 &) RIESE
=FE (2008 F) - {fHiE R BFE (freeplus x HEBE x X&#Fd) (LBEHEKRNHE > 2019 &F) ;
Yokohama Dance Collection {Futuristic Space) (IEB4IIEERE > 2019 F) » MR (BRIEE
2016-17 BERMELEHE) (BRREZ - SHELE > 2016 F) -

Originally from Gifu, Japan. He works with the question “what is existence?”. He explores the
relationship between the external world of the environment and others, the internal world of
memory and consciousness, and the body that lies between the two. He attempts to create an
embodied time and space to approach the ambiguous and elusive “existence” that fluctuates
between the three.

His ongoing solo exhibitions are The Depth of Light (A4 Art Museum, Chengdu, 2023) and
Interface of Being (Nlational Art Center, Tokyo, 2023). Past solo exhibitions include Rustle of
Existence (Kuandu Museum of Fine Arts / Taipei, 2020); I//here the Gaze Falls (Chihiro Art
Museum Tokyo, 2018); Liminal Air Fluctuation - existence (Hermés store on Rue de Sévres /
Paris, 2015); MOMENT AND ETERNITY (Third Floor - Hermes / Singapore, 2012); PROOF OF
EXISTENCE (The Hakone Open-Air Museum, 2012) and ECHOES - INFINITY (Shiseido Gallery,
2005). He has been part of various international exhibitions such as the Aichi Triennale (2016),
Echigo-Tsumari Art Triennale (2014-), Asia Pacific Triennial of Contemporary Art (2009) and
Yokohama Triennale (2008). More recent works include freeplus x HEBE x Shinji Ohmaki (HKRI
Taikoo Hui / Shanghai, 2019), Futuristic Space at the Yokohama Dance Collection (Yokohama Red
Brick \Warehouse, 2019) and Louis Vuitton 2016-17 Fall / Winter Men’s Collection (Parc-André-
Citroén / Paris, 2016).
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MR KRB EEMEK > See by Your Ears IREZHEA » SIBEEEERBHEMRIEEN - —HAIFRIE
EFEHER - BREBEN IERIBA Bl 30 SEAG RIS RREHER -

2020 & - M B AR MeAERNE BB T IRERIEM (Sea, See, She - To you, who is
vetto come) BIRATE » RS 24 [& H ARS8 EMETER L8 - 2021 )& 3D ISR

F &85 {Chosho Hakkei in Rittor Base — HPL ver) E15&E 7 &1 K855 248 - T HAE R EFE
{Alaya Crossing) (ttFiBESRERS > 2022 ) ; (Inter-Scape 22) (38R EREERE EMTEE
2022 %) ; {Haze) (+FAMIRMKEME > 2020 F) ; UREZERIZF 8T Sonic Surf VR &4k
B9 576¢ch SIS E & (Acoustic Vessel Odyssey) (SXSW 2178l » EBIRERT » 2018 &) ;
{Our Muse) (FREIEIIIEEINILERE » 2018 &) & {Otocyon Megalotis) (Sonar+D » BZEE
£ 2017 &) » {Our Muse) & {Otocyon Megalotis) BRIFSERRE B+ /LOEER (Shapes of
Things) B (2023 &) -

Composer and sound artist. Founder of “See by Your Ears” which explores the dormant
possibilities in hearing. He has been creating edgy works of electronic music and exploring
auditory experiences through his unique “spatial composition” with the use of 3D sound systems
as new instruments.

In 2020, he premiered Sea, See, She - To you, who is yet to come based on the concept of
“invisible cinema”, a sound-only cinema experience set in complete darkness. He received the
Excellence Award at the 24th Japan Media Arts Festival for this work. In 2021, he received the
Prix Ars Electronica Honorary Mention for his 3D immersive audio album Chosho Hakkei in

Rittor Base - HPL ver. Recent works include Alaya Crossing (the \World Heritage Site of Yakushiji
Temple, 2022); Inter-Scape 22 (Tokyo Metropolitan Teien Art Museum, 2022); Haze (Towada Art
Center, 2020); Acoustic \fessel Odyssey, a 576ch immersive audio soundscape with SONY Sonic
Surf VR (South by Southwest, Austin, USA, 2018); Our Muse (Asia Culture Center, Korea, 2018)
and Otocyon Megalotis (Sonar+D, Barcelona, 2017). Our Muse and Otocyon Megalotis are also
currently being exhibited in ICC Annual 2023: Shapes of Things (NTT InterCommunication Center,
Tokyo, 2023).
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Artistic Director
iR 4518
Eri Karatsu

BMBEMEISHTEARERTHEEEMGRE - MR ZKZFABEEZEREERS -
BEBERRAXRBMBMERBGEELT20 - RBE—EHEL5HE - 1993 ERBMEM XL
FOEAABAEMUEEKRA - 2000 FHEENSEMEERFERSEREZLEME -

5 2021 ERIAN BB RN I - 2010 E 2016 FRZEBN=ERERBA (RBBME) -
BUEISIAZE ZEMER - MBEAREIFIEEIIERAIE - AN E R B REE NS
MBPBEEMNTAEERE - REEMR - FERETHNER - MREITHR R TISHRRE -
LHMUE (2022 &) BEAXHHNBEHEEE 73 E EMBEENHRNBAEE (BMBE) 1 -
@ ZH (Lintelligence du corps) °

Executive Producer of Aichi Prefectural Art Theater and Artistic Director of Dance Base Yokohama.
Karatsu studied Dance and Dance Education at Ochanomizu University and pursued her master’s
degree at the Graduate School of Humanities and Sciences there. After some experience on stage
herself, she started working as the first ever dance curator in Japan at the Aichi Arts Center from
1993. In 2000, she received the first Asahi Performing Arts Award at the Aichi Prefectural Arts
Promotion Service. She started her current work in 2021. She was a curator (in the performing
arts division) for the Aichi Triennale from 2010 to 2016. She has produced and presented more
than 200 works, spanning from large-scale international projects to experimental creations. Since
founding DaBY, she has been actively involved in improving the work environment for dance

and performing arts, protecting the rights of artists, dancers and staff members, and building
strategies to expand audience and market. In 2022, she received the Reiwa 4 (73rd) Minister of
Education, Culture, Sports, Science and Technology's Art Encouragement Prize (Development of
the Arts). Her written work includes her book, L'intelligence du corps.
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Hana Tsuchimoto

il

ERTHEEEHES > KBHARKEN - NRMRS Bt HEES  RIEBEAE - HERTH
EEERBEMERMIERF T - NEFNEPRERS Getsumen Chakuriku BIBHIEEE - E&HE
SZRPSREBNHNSEERE -

DaBY Resident Dancer. Originally from Gifu, Tsuchimoto started learning classical ballet at the age
of four and later came across contemporary dance. She is a member of Getsumen Chakuriku with

DaBY Resident Artist Mariko Kakizaki, Kaho Kogure and Yo Nakamura. She seeks to encounter the
authentic body and the new body in her dance.
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Dancer

FHE
Inoru Toda

ZRTEEERHEE > 1993 FHAEFHAKER - E28 Paul Julius ~ ZIF% ~ E4<E2FT -
Jiri Pokorny ~ BIRHF » EXL - BERRBNRTERZR N BMRNAIFERER -

DaBY Resident Dancer. Born in 1993 and originally from Osaka, Toda has participated in the
works and creations of Paul Julius, Aya Misaki, Amon Miyamoto, Jiri Pokorny, Nobuko Takahara,
Damien Jalet and Kohei Nawa.



ZRTHRERRES  RKABARR ) EEXRURZIKRFAREEEREELREER - 28
ZESHEMEEFER  BUNRERK - 3227KF - Jiri Pokorny REDBEEMREIE - TMESE
REEENER - EHERTHARERAIER ML XEMBEEHEN2MERNEEMY -

DaBY Resident Dancer. Originally from Tokyo, Hatanaka graduated from the Dance and

Dance Education programme at Ochanomizu University. She has performed in DaBY’s projects,
working with artists such as Kenta Kojiri, Ryu Suzuki, Jiri Pokorny and Saori Hala. She has also
participated in works by Onaya Rion. She began to make original works as a way to reconsider the
reality of her movements and artworks.

)
Dancer
SHER

Mano Hatanaka

ZRTEEEERSEE > IRFARBETHEES 5 12 5EN HZA Symphony Ballet Studio
BELHABESLENRSE - SEAABEAIIMEERESZMEALE > AMF5 Brilliant Stars Ballet
Competition &R REES HPRE - IRFX Symphony Ballet Studio {2 » A& H
BEENERE -

DaBY Resident Dancer. Horikawa started classical ballet at the age of five and studied classical
ballet and contemporary dance at Symphony Ballet Studio at the age of 12. She has won many top
prizes within Japan and at international competitions, and danced for demonstration videos in the
Brilliant Stars Ballet Competition for the contemporary division. She teaches at Symphony Ballet
Studio and aims to combine classical ballet and contemporary dance.

5E

Dancer

e L3R

Nana Horikawa
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Dancer

Geoffroy Poplawski

AiBH 1% % Rudra Béjart ZIE2RAEE Y Rosella Hightower 55 £ 2K » B2
BEBH - BE « mEBHEH - B4 - Claude Brumachon * Davide Bombana % Julien Ficelli Z
ERRBFROER - 201 FREBEIMEMFLEENEMMARE - CMHEFEACTASESHRE
MEREE (BERELRERE) (MEEER) ~ (kK1) (BRRHHKT) ~ ChEAR)
(EEXER T F) ~ (REEH) REMERAIESR - IREMMMZEREIREE TEAEZ » A
2B Nanine Linning Dance Company » §5 2018 £ EH A - 7£#1% Noism Company T{E
MFEIERBEANERERSEE - ZR2EEHE HKESEMLUB=ZIMER - BEKREA - £28H
BRERREE -

Studied at Rudra Béjart School Lausanne and Rosella Hightower in Cannes, Poplawski performed
in works by famous choreographers such as Maurice Béjart, Jean-Christophe Maillot, Claude
Brumachon, Davide Bombana and Julien Ficelli. In 2011, Poplawski started working in Germany
and Austria with choreographer Mei Hong Lin. He danced major roles and choreographed in
Romeo and Juliet (as Romeo), The Nutcracker (as Nutcracker), The Little Mermaid (as Prince

Eric), Swan Lake, and other original productions. After five years in TANZLIN.Z, Austria, he joined
Nanine Linning Dance Company in Germany for a year before moving to Japan in 2018. He worked
with Noism Company in Niigata for four years, where he experienced the Japanese culture and
dance aesthetics. He appeared in various works from Kanamori Jo, as well as Mori Yuki and
Yamada Un. He now works as a freelance choreographer and dancer in Japan.

5E

Dancer

LA R

Reo Yamada

2004 FHAFAAEHRG - 201 FHRKEMBISESE - 2017 FHRERELHE > THRELEENRE
ARRE| - ERROAAESEEENREENERAWETNNIE - EFARERLEEFER
BARBFER - 2020 EFKSBERE > WRIENEENHEZFH (Rojo no Hoseki) » LUK
RABPERFEEER (Proxy) (ZERZEEEERE) - 2022 FNA Moonlight Mobile
Theater - IRIEEFEE - wELWEDA -

Born in 2004 in Aichi, Yamada started learning hip hop in 2011 and jazz in 2017, fascinated by
its range of expression. He fully takes advantage of his flexibility and physical ability to produce
dynamic movements and has received awards as a team and as an individual in various
competitions. In 2020, Yamada began studying contemporary dance and performed in

Rojo no Hoseki choreographed by Kaho Kogure and Proxy directed and choreographed by

Ryu Suzuki (produced by DaBY). Since 2022, Yamada has joined the Moonlight Mobile Theater.
Currently works as a dancer, choreographer and dance instructor.
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Dancer

SREEA

Ray Cheung

SZHETES - RERFBEEE[R . TRRAE - AEZSEELE IEARE) (RFEAHKE)
ZEB(EAY R (R - &) BIRERLESER  SR(BH)  ANTRASRERMEZH
(23D & (Lost Paradise) ; HEIAREFERZREM (Curl) & {The Magnificent Orange Tree} ;
MRt B 4w EE R 538 5F {The Closest Knot) »

REEFREFREIE (B) (2022) - (A8E) (2023) K (ELI) (2023) - A (EL)) EEE
ATEEEEZEEDL -

Dance professional. Cheung graduated from the Hong Kong Academy for Performing Arts,
majoring in contemporary dance. Recently, Cheung has participated in works include touring of
Dance Me to the End of Night by Mao \Wei (China tour); Remnants and The Last Stone by Kelvin
Mak; Colossus by Stephanie Lake (Australia); I Will Jump Over the Fire and Lost Paradise by Jorge
Jauregui Allue (Spain), Curl and The Magnificent Orange Tree by Leila McMillan (London), as well
as The Closest Knot by Judith Sanchez Ruiz (Cuba).

His recent choreographic works include Destiny (2022), Instinct (2023) and Behind (2023),
among which Behind has been invited to in various dance festivals.

#E

Dancer

5k P AfE

Zhang Yutong

EEE  BMEE S RESRERBMELTRRE - 2013 F2RTEZERR B SIS SHEIAIEE -
2021 FREN) | BEBHFBEE N ERINFESEES - 2023 F£2H Rafael Lozano-Hemmer
EEBARE MEMSEHEIS PRENESEY - RESEEE (TARE) (hEAHKE) - AIFERN
EREPBER(BERER) NEE 20 BERBEAZE TETHB IRIR - R85 (KBET
FHR)  RPESERBE DRALE  ZEAR) RAREERRSE 13 BETESEEEERE -
REIEM (Hello.... ) IX# 18 EEREREEERR ; REER (R BEILE5888FEARKLE -
ZIETHEAEIRES (&) BERE  MASSEEERTHMAEREE -

Born in Qinghai, Zhang is currently studying for a Master of Fine Arts in Dance at the Hong Kong
Academy for Performing Arts. She participated Chinese Dance Association's"Youth Training
Plan-Creation Camp” in 2013. She was awarded the Outstanding Graduate of Sichuan Province in
2021 and received scholarships for four consecutive years.

In 2023, she performed in an improvisation performance in “Biometric Theatre”, the solo exhibition
of Rafael Lozano-Hemmer in Hong Kong. In the same vear, she performed in Mao \Wei's work
Dance Me to the End of Night (China tour). She is featured in dance film / Love You Love Me which
has been selected for the 20th Guangdong Dance Festival.

She performed in Yang Chang's work Under the Big Tree, presented in the Chinese Dance
Association's “Deeper into Life, Rooted in the People” showcase, and the showcase in the 13th
Chinese Dance Lotus Award. Her credits as choreographer include Hello.... (18th Guangdong
Dance Festival); Return (selected as the representative of outstanding works of Qinghai Province)
and Jade Zen (co-choreographer, Xinjiang Grand Theatre). She was also the Director of the
opening ceremony of the Qinghai International Flight Festival.



{5 Remarks
o WIBIFTRIETN c EMIEEARBEREZEE REBNER

The presenter reserves the right to substitute artists and change the programme should unavoidable circumstances make it necessary

o KEHBERBSTIMHENATRENARMELEXEEHFENER
The programme as well as the content and information contained in this house programme do not represent the views of the Leisure and
Cultural Services Department

o ENMmFRBEERIRM
Information is provided by the arts group
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Arts from the
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www.lcsd.gov.hk/asiaplus

Big0EERSH HHAEEA R RE B EEE

Over 20 countries participating in a feast of programmes TS
including stage performances, exhibitions and an outdoor carnival Asia+ Festival

s FEARJABESSHTRER
| Culture, Sports and Tourism Bureau : sure and Cultura
Presented by .%/’ The Government of the Hong Kong Special Administrative Region Organlsed by ‘ Seerlvicei Department
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