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An exploration of life, loss and a single question:
\Where does true inspiration come from?

Composer Philip Glass and performer-director Phelim McDermott
have worked together on epic productions of the operas
Akhnaten and Satyagraha, and Tao of Glass is their most personal
collaboration yet. Inspired by a dream, this production marries ten
meditations on life, death and Taoist wisdom with ten brand new
pieces by Glass, performed by McDermott with an ensemble of
musicians and puppeteers.

Part-concert, part-performance, Tao of Glass is a storytelling
tapestry, soundtracked by Glass’ mesmerising music and shot
through with Improbable’s trademark theatricality.

Long before co-founding his theatre company Improbable and
becoming an Olivier award-winning Best Director, a young
McDermott spotted Glass in London and followed him around
Covent Garden. That was almost four decades ago, and the two
artists have since worked together multiple times. \When Tao of
Glass premiered at the Manchester International Festival 2019, it
won rave reviews from all of the major media.
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Message from the Director

“Tell me, what else should | have done?
Doesn't everything die at last, and too soon?
Tell me, what is it you plan to do

\With your one wild and precious life?”

— “The Summer Day”, Mary Oliver, American poet

Having spent many years working in repertory theatre in the UK, directing and creating shows which were plays or often
adaptations of other people’s stories, | felt dissatisfied. There was a feeling that | was solving the same problem every time
we worked on our shows. This was often the challenge of how to get theatre organisations to work more collaboratively, to
nurture genuine ensemble, and to create more interesting vocabularies for staging.

In order to step further outside these well-trodden paths, | realised | needed to begin creating work which could only
happen if it was created by me; to find my own voice. \IVe formed our company, “Improbable”, in 1996 out of a desire to
create more personal stories but also to put improvisation at the heart of the work. Our first show, 70 Hill Lane was based
on a true story of a ghost in my childhood home. Influenced by Keith Johnstone’s show Lifegame, it used puppetry and the
language of fairy tales to tell this story, elements which are typically associated with children’s theatre. | wanted the show
to be like Spalding Gray only with cool puppets. There was something quietly subversive about the idea of using these
simple storytelling techniques and in this way, it was similar to our other show Shockheaded Peter, adapted from Heinrich
Hoffmann’s Struwwelpeter, a selection of macabre nursery tales. In these shows, using this naivety of form, we took
audiences to a place of vulnerability and enchantment where they were consequently more open to receiving deeper ideas.

25 years later, after taking the theater language we had developed back into mainstream theatres and opera houses with
the Philip Glass operas, Satyagraha and Akhnaten, we returned once more to the original impulse when we made the show
Tao of Glass.

The show came about when a previous plan to create a show with Philip Glass and Maurice Sendak had foundered.
Sendak had died, we were distraught and now had no show. So John McGrath of the Manchester International Festival
challenged me with a simple question: “WWhat is the show that you would make with Philip Glass if you could do what you
really wanted?”

So out of loss and emptiness was born the show Tao of Glass, a combination of the origin stories of my love for theatre, my
lifelong love for Glass and his music and the chance to explore some deep fascinations | had in the philosophy of Taoism.

I now find myself about to do the show in Hong Kong. For a short time, when we couldn’t perform the show here because
of the pandemic, and then as we experienced challenges getting our set shipped out here, | found myself back at the
beginning of our story. \Would our show happen at all? \\Was this its end? Thankfully you will get to see the version of the
show which the Tao has decided we can perform!

\What more fitting Taoist lesson could this be? Loss and impermanence are the deep themes of a Taoist life. Loss isn’t a one-
time event but a recurring phase, a natural part of the cycle of life and death. Taoist philosophy talks about going with the
flow of nature. In resisting loss, one may create more suffering. Taoism highlights the beauty of simplicity and the stripping
away of unnecessary elements.

Tao of Glass is a show that | am especially proud of. In one's life, there are moments when you feel that you have been
blessed by the opportunity to create something that is really born of the moment. Something which crystalises ideas and
thoughts that have been incubating for a long time. Even now I’'m not quite sure how we made the show or where it came
from. It was, | believe, made by the Tao!

“What can | do that isn't going to get done unless | do it, just because of who | am?”

— Buckminster Fuller, American architect

Phelim McDermott
\Writer / Co-director / Performer
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Assistant Stage Manager
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Commissioned by Manchester
International Festival, Improbable, Perth
Festival, Ruhrfestspiele Recklinghausen,
New Vision Arts Festival and Carolina
Performing Arts - University of North
Carolina at Chapel Hill in association

with Naomi Milgrom AO. Produced by
Manchester International Festival and
Improbable. First performed at Manchester
International Festival 2019.

Improbable M i

Linda Brumbach, Cory Davis, Jon Feidner, Sean Garrett, \Wiebke Grenius, Giulia Innocenti, Jim Keller, Alex Kirkpatrick, Amanda A Lederer,
La Mama Rehearsal Space, Tim O’Donnell, Alisa Regas, Drew Smith, Craig Terry, Rob Thirtle, Polly Waldron, Alex \Weston, Adrienne \\White

MEMEFIZ1TEE) Pianos used in this programme are sponsored by Tom Lee Music
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Born in Baltimore, Maryland, the USA, Glass is a graduate of the University of Chicago and the
Juilliard School. In the early 1960s, Glass spent two years of intensive study in Paris with Nadia
Boulanger and, while there, earned money by transcribing Ravi Shankar’s Indian music into
\Western notation. By 1974, Glass had a number of innovative projects creating a large collection of
new music for The Philip Glass Ensemble and for the Mabou Mines Theatre Company. This period
culminated in Music in Twvelve Parts and the landmark opera Einstein on the Beach, for which he
collaborated with Robert Wilson. Since Einstein, Glass has expanded his repertoire to include
music for opera, dance, theater, chamber ensemble, orchestra and film. His scores have received
Academy Award nominations (Kundun, The Hours and Notes on a Scandal) and a Golden Globe
(The Truman Show). Glass’s memoir Words Without Music was published by Liveright Books in
2015.

Glass received the Praemium Imperiale in 2012, the U.S. National Medal of the Arts from the then
President Barack Obama in 2016, and 41st Kennedy Center Honors in 2018. Glass’s recent works
include a circus opera Circus Days and Nights, Symphony No. 13 and Symphony No 14. Glass
celebrated his 85th birthday in 2022 with a season of international programming.
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(—EZE) - (EE1EBEX) & (The Government Inspector) (F#FEBEIRR) ; B EL (She's
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A founder member of Improbable and the company’s co-artistic director.

In addition to Tao of Glass, Improbable credits include 70 Hill Lane, Lifegame, Animo, Coma,
Spirit, Sticky, Cinderella, The Hanging Man and Theatre of Blood (in collaboration with National
Theatre); Panic and Beauty and the Beast (a co-production with ONEOFUS); The Tempest (a co-
production with Northern Stage and Oxford Playhouse); Opening Skinners Box (a co-production
with Northern Stage and \West Yorkshire Playhouse); Lost //ithout //ords (a co-production with
National Theatre); and My Neighbour Totoro (Royal Shakespeare Company and Nippon TV at
Barbican Centre).

Opera credits with Improbable include Philip Glass’s Satyagraha (English National Opera and Los
Angeles Opera); The Perfect American, the Olivier Award-winning Akhnaten, Mozart's Cosi fan
tutte (English National Opera and Metropolitan Opera, New York); Aida (English National Opera);
BambinO, an opera for babies (originally co-produced with Manchester International Festival and
Scottish Opera, now with Los Angeles Opera); and The Hours (Metropolitan Opera).

Other productions as director include the Olivier Award-winning Shockheaded Peter and Alex
(The Arts Theatre); The Ghost Downstairs (Leicester Haymarket); Dr Faustus and Improbable Tales
(Nottingham Playhouse); The Servant of Two Masters, The Hunchback of Notre Dame and The
Government Inspector (\West Yorkshire Playhouse); and being the Artistic Collaborator on She’s
Leaving Home (produced by 20 Stories High).

In 2003, McDermott was awarded a National Endowment for Science, Technology and the Arts
(NESTA) fellowship to research new ways of rehearsing and creating theatre using improvisation
and process-oriented conflict facilitation techniques. As part of this work, he has facilitated many
Open Space Technology events. He was made an Honorary Doctor of Middlesex University in
2007.In 2023, MicDermott was awarded the Distinguished Artist Award by International Society
of Performing Arts.
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HBRIRARRIEREIEE Javaad Alipoor #EEIER {Rich Kids: A History of Shopping Malls
in Tehran) (BT 2 Traverse Theatre) ; {Avalanche: A Love Story) (EFEIISEE ; BEEE
E) ; MK {Mephisto {Rhapsodie}) (EFHa+kimFIEIFR)

HtBIESIFEAS - ERARBERMEN (The Encounter) (EE&SHEIE) ; 2 Bryony
Kimmings &1ERY {I'm A Phoenix, Bitch) ; Philip Pullman 89 {Grimm Tales) (BEEBIE) ;
{Misty) (IBEEISHEE  EMBEIEREHAEEIFT) ; (The Distance) (EZEIBR) ; {The
Believers Are But Brothers) (IBEBISEE ; EMEIS - BIFZEIRR - F4I 5 EREIFR & 2B EER
ZEEIE) ; (Myth) (BEESHEE  ZEEEFRDTEIERIE) ; (A Pacifist’'s Guide to the \War
on Cancer) (ARESHEIEEEEISEEREBKEER ; REEREIRRZSMIT Homer
Theatre) ; {Wanted) 1 {9) (Chris Goode and Company * Transform Festival X FE47%
BBEIRR) ; {Walking the Tightrope) (Offstage Theatre &ERIEIEIS) ; (Alll Want) (4BF
% Live Theatre * Leeds Libraries K {3} Jacksons Lane Zffid(y) ; {Mass) (fn BEritE1
BIBR K& Camden People's Theatre) ; {The Beauty Project) (ERSEREIS R GEREEIRR)
Penny Dreadful Z{EfJ {How to Be Immortal) (EE&SEIFR&RIGE) ; {Bandages) (Corn
Exchange Newbury & #G8E) ; MK (Thirsty) (The Paper Birds X Blue Jam for Etcetera) °

A director, writer and dramaturg, Housley has won the Oxford Samuel Beckett Theatre Trust
Award and the Title Pending Award for Innovation at Northern Stage. In 2017, she won The Stage
Award for Innovation for The Encounter, and was nominated again in 2018 for The Believers Are
But Brothers.

Current and future works include Rich Kids: A History of Shopping Malls in Tehran (co-created
with Javaad Alipoor; Traverse Theatre, Edinburgh); Avalanche: A Love Story (dramaturg; Sydney
Theatre); and Mephisto {Rhapsodie} (Gate Theatre).

Other theatre works include The Encounter (co-director with Simon McBurney; Complicité);

I’'m a Phoenix, Bitch (with Bryony Kimmings); Philip Pullman’s Grimm Tales (Unicorn Theatre);
Misty (dramaturg; Bush Theatre and \West End Theatre); The Distance (Round House Theatre);
The Believers Are But Brothers (co-director; Bush Theatre, Oval House Theatre, \West Yorkshire
Playhouse and Northern Stage Edinburgh); Myth (co-writer; Royal Shakespeare Company);

A Pacifist’s Guide to the War on Cancer (dramaturg for Complicité at the Nlational Theatre and
Homer Theatre; director for international tour); W/anted and 9 (Chris Goode and Company,
Transform Festival and \West Yorkshire Playhouse); Walking the Tightrope (Offstage Theatre

and Theatre Uncut); All | //ant (Live Theatre Newcastle, Leeds Libraries and Jacksons Lane Arts
Centre); Mass (Bristol Old Vic Theatre and Camden People’s Theatre); The Beauty Project (Theatre
Uncut and Young Vic Theatre); How to Be Immortal (Penny Dreadful Productions at Soho Theatre
and tour); Bandages (Corn Exchange Newbury and tour); and Thirsty (The Paper Birds and Blue
Jam for Etcetera).
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Directing Opera for over 25 years, Relton was the Associate Director with Phelim McDermott
for the world premiere of The Hours at the Metropolitan Opera. He has a long-term working
relationship with McDermott that has lasted since 2007 including remounts of Akhnaten
(Metropolitan Opera) and Satyagraha (Los Angeles Opera).

Other directing credits include La Boheme, Nabucco, Die Fledermaus, The Marriage of Figaro, The
Magic Flute, Cavalleria Rusticana, Pagliacci, The Pearl Fishers and La \Voix Humaine. He directed
Tosca to open the new theatre for Grange Park Opera, and has recently revived Lohengrin at the
Roval Opera House.

Remounts directed include Sir David McVicar’s production of Rigoletto (Royal Opera House);
Fiona Shaw’s production of The Marriage of Figaro and Sir Jonathan Miller's production of The
Barber of Seville (English National Opera). Relton also transferred the production of Fiddler on the
Roof into the Royal Albert Hall for the BBC Proms. As a staff director, he has worked for The Royal
Opera House, English National Opera, Opera North, Glyndebourne Festival Opera and companies
across Europe.
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{Beginning) (REIEREIRAAREIR) ; (ERE) (EXRVPLIETREREBLEEEMPLN) ;
(EMERE#EN—NE) R (RSB (BTEZ2RBOEIET) ; {The Prudes) ~ {Pigeons}
& {Primetime) (2X=EEIR) ; (EEZE) (Sam Wanamaker Playhouse K5+ LE I BB EIRR) ;
(&) &k (B8N BRABRZEREZLEIRR) ; (MRS ~ (RRESRATE) ~ (Scuttlers) ~
{Hunger for Trade) ~ {Nothing) & {How Our Light Is Spent) (2®EMEERZSEAEIR) ;
{Barbarians) * {Trade) * (#8258 & (Turning a Little Further) (fRZERiEBIRR) ; (The
Last Remains of Maisie Duggan) (BEWEEIREIRT) ; (FIBENE) (REREEARIE ; %
#3E) 5 (Opera for the Unknown Woman) (fRZUARIEIE ; HEXCE) ; (RAEMKERLY (F
#5228 BIRT) 5 {The Dissidents) (Kiln Theatre) ; {Contractions) (Crucible Theatre) ; {The
Crocodile) (Z2®ETISEIFRE4TEN) ; €I'd Rather Goya Robbed Me of My Sleep Than Some
Other Arsehole) (&3 #EMIPIEIRR) 5 {lmage of an Unknown Young Woman) (&BE#RIEFS
BIBR ; %18 Off West End Award R{EMSRE 5 MK {Dealing with Clair) (1&#iEIfz) - EAR
BERFHMERETE (Unreachable) (E2EENMEFERR S FAEIRT) & (Shipwreck) (FRIFEEEIRT) °

Davis’s credits as designer include Caroline, or Change (Chichester Festival Theatre and \IWest
End Theatre; Olivier Award nomination for Best Costume Design); Pericles and I //ant My Hat
Back (National Theatre); Beginning (National Theatre and \West End Theatre); Macbeth (Royal
Shakespeare Company and Barbican Centre); The Hour That We Knew Nothing of Each Other
and The Winter’s Tale (Royal Lyceum Theatre Edinburgh); The Prudes, Pigeons and Primetime
(Royal Court Theatre); Othello (Sam \Wanamaker Playhouse and Shakespeare’s Globe Theatre);

A Tale of Two Cities and Oliver Twist (Regent’s Park Open Air Theatre); Our Town, A Streetcar
Named Desire, Scuttlers, Hunger for Trade, Nothing and How Our Light Is Spent (Royal Exchange
Theatre); Barbarians, Trade, A Streetcar Named Desire and Turning a Little Further (Young Vic
Theatre); The Last Remains of Maisie Duggan (Niational Theatre Ireland); The Glass Menagerie
(Headlong Theatre, UK tour); Opera for the Unknown /Woman (Fuel Theatre, UK tour); James and
the Giant Peach (\West Yorkshire Playhouse); The Dissidents (Kiln Theatre); Contractions (Crucible
Theatre); The Crocodile (Manchester International Festival); I'd Rather Goya Robbed Me of My
Sleep Than Some Other Arsehole (Gate Theatre); Image of an Unknown Young \//oman (The Off
\West End Theatre Award for Best Set Design; Gate Theatre) and Dealing with Clair (Orange Tree
Theatre). Costume design credits include Unreachable (Royal Court Theatre) and Shipwreck
(Almeida Theatre).
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BIBT) 5 {The Caretaker) (FI¥IHEIRR - HERMBLE[T  [ERETEMBRRBBAREIR) ;
{The Mother) « (MERZZE) - (Half Life) » {Forever Yours, Marie-Lou) * (T FZ®&K) & {(The
Omission of the Family Coleman) (EBHi£ZEIfR) ; {Stevie) (Chichester Festival Theatre) ;
RIS ERERE BN (RPIIDE) (REFEEIR) ; BRABEBEREREN (R
A) (BREEEEIRR) 5 MURIEREE RIS EREEYEEE (The Hanging Man) (F4I52ERE]

f)

Grenfell’s credits for Improbable include Lost Without //ords, Theatre of Blood and Lifegame
(National Theatre); The Hanging Man, 70 Hill Lane, Coma, The Paper Man, Spirit, Animo, Beauty
and the Beast, Panic, No Idea, Still No Idea and The Tempest (UK and international).

Credits for the Royal Exchange Theatre include Kes, Separate Tables and The Cherry Orchard
(also Bristol Old Vic Theatre). Other theatre credits include Tamburlaine (Royal Shakespeare
Company); Black Watch, The Bacchae, 365, Men Should \//feep and Granite (National Theatre of
Scotland); The Village Social (National Theatre of \Wales); The Caretaker (Liverpool Playhouse
Theatre, Brooklyn Academy of Music, Adelaide Festival and \West End Theatre); The Mother, A
Midsummer Night’s Dream, Half Life, Forever Yours, Marie-Lou, Christmas Eve and The Omission
of the Family Coleman (Theatre Royal, Bath); Stevie (Chichester Festival Theatre); Cat on a Hot
Tin Roof (Theatre Clwyd; \Wales Theatre Award for Best Lighting); The Elephant Man (Dundee
Repertory Theatre; CATS Award for Best Lighting); and The Hanging Man (\West Yorkshire
Playhouse; TMA Award for Best Design).

Egrin:
H B oXna

Sound Designer

Giles Thomas

BT RIEMERERE (BEHRAY (BEfh Unifaun Theatre) ; {Grimm Tales) (BEEEIE) ;
{Cock) X {Plenty) (Chichester Festival Theatre) ; {FFIAH) &k (RERE) (FhEHITEE
TREIRR) ; (RERE) (EEKERIR) ; (HHEZI) (EXRRESHEIR) 5 (How My Light Is
Spent) (2WEMISERZSANEIRR) ; (Wish List) 7 (Yen) (BBEMEERRSREREER
=7EAIR) 5 {Contractions) (Crucible Theatre) ; {I See You) * {FFEHIIEY * {Primetime) *
{Mint) ~{Pigeons) *{Death Tax) & {The President Has Come To See You) (22X EZEIf%) ;
CEEM) (REERER - 2ERRZAEIBRKEEREIR) ; Mk (Outside Mullingar) (EEF2%
BIRR) -

HtnBESSRETEREIE (RERATE) (MIEMBERIERIR) 5 (The Almighty Sometimes) (£
RRZFEIBT) ; (Hijabi Monologues) (E#EIBT) ; {Disco Pigs) (Trafalgar Studios & ZE
BEEIRR) ; {What Shadows) (1HRBEEIPR S Park Theatre) ; {They Drink It in the Congo) (f
WEERIR) ; OKERE) (RIEBEERBEIR&ER REZEYFEIR) ; (Betrayal: a polyphonic
crime drama) (I Fagiolini ; ZE¥E) ; {Khandan) ({HPREEIFRR 2R = ZEIR) ; (L4 E E5)
(Nabokov Theatre JEZHrZ=ZEIFT) ; {Shoot/Get Treasure/Repeat) (EXEZEIfT - #HH
i F9BIRE ~ Out of Joint Theatre * Paines Plough R EBEZKEIFR) ; MK {House of Agnes)
(Paines Plough) °

Thomas's credits as sound designer and composer include Macbeth (Unifaun Theatre, Malta);
Grimm Tales (Unicorn Theatre); Cock and Plenty (Chichester Festival Theatre); Henry \/ and
Othello (Tobacco Factory Theatres, Bristol); Othello (English Touring Theatre); Death of a Salesman
(Roval & Derngate Theatre, Northampton); How My Light Is Spent (Royal Exchange Theatre); Wish
List and Yen (Rovyal Exchange Theatre and Royal Court Theatre); Contractions (Crucible Theatre);

| See You, W/olf from the Door, Primetime, Mint, Pigeons, Death Tax and The President Has Come
To See You (Royal Court Theatre); Pomona (Nlational Theatre, Royal Exchange Theatre and Orange
Tree Theatre); and Outside Mullingar (Theatre Royal, Bath).

Other sound design credits include A Streetcar Named Desire (Nuffield Southampton Theatres);
The Almighty Sometimes (Royal Exchange Theatre); Hijabi Monologues (Bush Theatre); Disco
Pigs (Trafalgar Studios and Irish Repertory Theatre); ///hat Shadows (Birmingham Repertory
Theatre and Park Theatre); They Drink It in the Congo (Almeida Theatre); The Snow Queen (Nuffield
Southampton Theatres and Royal and Derngate Theatre); Betrayal: a polyphonic crime drama (|
Fagiolini, UK tour); Khandan (Birmingham Repertory Theatre and Royal Court Theatre); /t’s About
Time (Nlabokov Theatre and Hampstead Theatre); Shoot/Get Treasure/Repeat (Royal Court
Theatre, Gate Theatre, Out of Joint Theatre, Paines Plough and National Theatre); and House of
Agnes (Paines Plough).
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Musical Director / Ensemble
(Percussion)

Chris VVatalaro

EV{BET Puppeteers

BEEE
Puppet Captain

Sarah \Wright

448 Ensemble

REZEEALIMIE > BEREZERE - EHERMNEHEILE—BRHEF% > A Antibalas
Afrobeat Orchestra I8 F » ¥EHFBELH AT - 2006 FHBEHEE - £ Mark Ronson ~
Imogen Heap 1 Sam Amidon EE# A8 - IRFM Y SENE %A EHE Anohni ~ Radiohead
A% 8 Philip Selway - Jarvis Cocker » Colin Stetson + Beth Orton - Jessie Buckley * Brian
Eno # Karl Hyde % - \/atalaro &%t {Modern Drummer)) # % & 28 E 8 (Wild Rose and
Yesterday) B4 -

A multi-instrumentalist originally from upstate New York. After a freelancing stint in Brooklyn,
Vatalaro joined Antibalas Afrobeat Orchestra as a drummer, performing hundreds of concerts
worldwide. Settling the UK in 20086, VVatalaro then toured with Mark Ronson, and has
accompanied artists ranging from Imogen Heap to Sam Amidon. In recent years, he has played
with Anohni, Philip Selway of Radiohead, Jarvis Cocker, Colin Stetson, Beth Orton, Jessie Buckley,
Brian Eno and Karl Hyde. VVatalaro has been featured in Modern Drummer magazine, and can be
heard on the soundtrack to the film W/ild Rose and Yesterday.

David Emmings Avye Leventis

BER L
Percussion

Chris VVatalaro

BEE INRE 0=
Clarinet \iolin Piano

Jack McNeill Laura Lutzke Katherine Tinker



{5 Remarks

o WEBKIRIER 0 EMEBAREERRIEE REBET

The presenter reserves the right to substitute artists and change the programme should unavoidable circumstances make it necessary

o AHIERGHAEHENATRENTIRBELRENEEHENER
The programme as well as the content and information contained in this house programme do not represent the views of the Leisure and
Cultural Services Department

« ENAREBRIEM

Information is provided by the arts group
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STEINWAY & SONS

EXPERIENCE THE STEINWAY PIANOS

RESERVE YOUR PRIVATE PLAYING EXPERIENCE NOW
CONTACT US FOR MORE DETAILS

about STEINWAY & SONS [ STEINWAY & $

l N TENNWAY & SONS

The STEINWAY grand piano is the gold standard of musical
instruments, representing 170 years of dedication to

ATEINWAY & SONE
craftsmanship and uncompromised expression. It is for these i i
reasons that over 19 out of 20 concert pianists choose the
STEINWAY grand piano — and why the instrument remains - -

al the heart of cultured homes the world over.

sEFZ=47  STEINWAY & SONS PIAND GALLERY

KOWLOON SHOP 107, LEVEL 1, K11 MUSEA, VICTORIA DOCKSIDE, TEL. 2761 1333
m 18 SALISBURY ROAD, TSIMSHATSUI

KOWLOON 1-9 CAMERON LANE, TSIMSHATSUI TEL. 9080 8722
HONG KONG 144-9 GLOUCESTER ROAD, WANCHAI TEL. 9016 8888

www.steinwayhongkong.com



e B E B OE E R

Arts from the heart of Asia and beyond

2.10-28.11.2023

BiE20EEX2E -HERERSREL - BE -RINEFE

Over 20 countries participating in a feast of programmes T
b b g : 5 5 58
including stage performances, exhibitions and an outdoor carnival Asiat Festival

s  PEARLAEEBERTRERA
- XLRERKER =2 RERXICEHSZ
( %/ Culture, Sports and Tourism Bureau Organised by @;;i;s; ?)Zzai?:quer:!

&/
/' The Government of the Hong Kong Special Administrative Region
of the People’s Republic of China
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